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DUDLEY BUCK, 
TEACHER OF SINGING. 
Aeolian Hall, 33 West 42nd St. 
Phone, 7498 Bryant. New York. 
Fall term begins Sept. 13th. 


ROSS DAVID, 
VOCAL STUDIOS. 
49 West 85th St., New York. 





PUBLIC ACADEMY OF MUSIC OF 
THE STATE OF NEW YORK. 

H. H. Reppert, Director. All Branches Taught. 
Terms very reasonable. Free Scholarships. 

172 E. 117th St. Tel. 6039-J, Harlem, 





HEINRICH MEYN, 
BARITONE. 
Concerts and Oratorio. 
Vocal Studio: 150 W. soth St. Tel. Columbus 5493 








ELIZABETH K. PATTERSON, 
SCHOOL OF SINGING 
Studio: 257 West r1o4th Street. 


’Phone, 8ror Riverside. 





JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 


122 Carnegie Hall. 





ELEANOR PATTERSON, 
AMERICAN CONTRALTO. 
Tel. 880 Morningside. 
sto W. 124th St., New York. 





LOUIS CORNELL, 
Four years first assistant Rudolps Ganz in Berlin, 


Studio: 645 Madison Ave., N. Y. Phone Plaza 4570. 





3552 River. 
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r'TA SPEKE-SEELEY, 


AN( TEACHER OF SINGING. 


396- Tremont 


House. 








Signor FILOTEO GRECO, 
THE ART OF SINGING. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 4879 Murray Hill. 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York. 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST. 
(Galin-Paris-Chevé Method.) 

Instructor 8 years at Metropolitan Opera Co, All 
Singers taught to read (church or otherwise), 
Rhythm, Ear Training, Supervisors’ Course. _ 
Tuesday and Friday Classes. 64 E. 34th St., N. Y. 
Tel. 5469-J Bedford. 127 Quincy St., Brooklyn. 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 
Phone, 3187 Gramercy. New York City. 





HERBERT WILBER GREENE, 
SCHOOL OF SINGING, 
Director of the Brookfield Summer School of Singing 


7o1 Carnegie IJall, N. Y. City. 


LOUISE KELLOGG, 
TEACHER OF SINGING. 


1211 Carnegie Hall, Tel. 1350 Columbus. 





RITA RICARDI, 
PIANISTE 
Successful Teaching in Berlin. 
220 Riverside Drive, New York City. 
Tel., 3790 River. 





CLAUDE WARFORD, 
TENOR. 
Metropolitan Opera House. 
1425 Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


Go7 Carnegie Hall and 423 East 140th St. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


No. 143 West 42d St., New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 





Certified Teacher of the Lescnetizky Metnop. 
Studio: Carnegie Hall, New York City. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION, 

Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





WALTER L. BOGERT, 

President National Ass’n Teachers of Singing, 1915; 

President N. Y. State Music Teachers’ Ass’n, 1913. 

Baritone. Teacher of Singing. Lectures and recitals. 

130 Claremont Ave., New York. Tel. 291 Morn’side, 
“uesday and Friday, 114 West 72d St. 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 
Studio: 701 Pierce Bldg., Boston. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





JESSIE G. FENNER, 
TEACHER OF SINGING, 


Metropolitan Ces sy 1425 Rroadway, N Y 
Phone, Bryant 1274. 





ARENS VOCAL STUDIO, 


The Art of “Bel Canto” in all its Branches 
Fall Term begins October rst. 
308 West 56th St. Tel. 3539 Columbus 
Send rac, address Sec’y, for Booklet, 
“My Vocal Method.” 





MME. ADELE LEWING, 
PIANISTE, Authorized teacher of the Leschetizky 
Method. Special Summer Courses for Teachers. 
Studios: 601-2 Carnegie Hall, New York City. 
Phone, 1350 Cycle. 





HARRY M. GILBERT, Se 
PIANIST—ACCOMPANIST. 
Organist-Director Central Pres. Church, N. Y C 
Tours with Bispham. Australia, Hawaii, Canada 
415 W. szth St., N. Y. Tel. 3037 Col. 





HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN AI.L BRANCHES 
1730 Broadway, Cor. §sth St. 


Telephone, 4117 Columbus. 





PAUL SAVAGE, 
VOICE CULTURE. 
803 Carnegie Hall, 
New York. 





Mme. EL MMA A. DAMBMANN, 
(Mrs, Hermann G, Frieomany) 
CONTRALTO., 

Vocal Instruction, Concerts. 
Residence Studio, Hotel Calumet. 
Phone: Columbus 1628, 340 West 57th St 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street. 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors 


T. TERTIUS NOBLE, 
ORGANIST AND MASTER OF THE CHOIR 


St. Thomas’ Church, Fifth Ave. and 53d St. 
Lessons in Organ, Theory and Composition, 


VON DOENHOFF, 
VOICE—HELEN. PIANO—ALBERT 
1186 Madison Ave, 


‘Phone: 1332 Lenox. 








F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY. 
With the “Musical Courier’; Sec’y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4292 Murray Hill. 
Residence, Park Hill, Yonkers, N. Y. 





CARL FIQUE, Piao : 
KATHERINE NOAK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE 
128 DeKalb Avenue, Brooklyn, 





DANIEL VISANSKA, vioLtntst. 


Nine years of successful teaching and concertizin 
in Berlin. Will accept engagements and a limited 
number of pupils. 
Address: 25 West 126th St., New York. 
*Phone, Harlem 3427. 
{In Philadelphia Mondays. Address 1821 Dia 
mond St.] 





BRUNO HUHN, 
Is Teaching During the Summer. 
231 West 9fth St., New York. Tel. Riverside 1464 
STYLE, DICTION, REPERTOIRE, ETC., TO 
VOCALISTS. 
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MUSICAL COURIER 3 
SCHOOL OF LANGUAGES AND ARTS y Ba G 
onto trcnews ow Soe | MEARTE LOUISE TODD | Baroness LITTAvonELSNER Q 
Languages Taught Practically E 
237 West 109th Street New York PIANIST banter aire A 
Phone OT 5930 TEACHER OF PIANO 562 Park Avenue, New York. Phone, 6792 Plaza. A Soprano 
Studio: Carnegie Hall - - - ~- New York Address: Music League of 


= — GARDNER Violinist 


KNEISEL QUARTET 1914- 
wantgomeaty Foster & David, 500 Fifth Ave., ew rer 


renMeL AL comma 


CONCERT ORATORIO RECITAL 
Management: Alma Voedisch, 3941 Rokeby Street, Chicago, Ill- 


LAETA HARTLEY 


Concert Pianist 
Management: WALTER ANDERSON, 171 W. 57th St.. New York 


PAULINE LEMMER 


STUCKY 


Correct Breathing and Voice Placing a Specialty 
239 FIFTH AVENUE, PITTSBURGH, PA. 


MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 























Voice CuLTuRE 
Art oF SINGING 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNE 


130 West 97th Street ~ 


VIVIAN C. SANFORD 


CONCERT PIANIST AND VIOLINIST 


Instruction, bea Piano and practical Harmony 


d Counterpoint 
130 W. 9o7th St. 


"New York City. 
wssu FT. PSs 


CONDUCTOR 
Symphony, Opera, Oratorio 
POWELTON, PHILADELPHIA, PA. 


r STRICKLAND 


¥ Composer of ‘Bout Rabbits."’ ‘There Lived a Mald,"’ Eto. 
4130 West 118th Street - - New York 


Mildred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 
Management: 
Wolfsohn Musical Bureau 
1 West 34th St., New York 
Phone, 6204 Greeley 


v.01 FORSYTH 


r Teacher of the Higher Art 
Pianist an eS. 


COMPLETE rRaieano FOR CONCERT ROOM 
OR TEACHING 


Care Nordheimers, Toronto, Canada 


Teacher ot 
Vocal Music 


New York City 





River 2172 





THE 














Address: 


MAX FRIEDMAN, PIANIST 


Ie Ee 





Vernon AVENUE, BROOKLYN, 
Phone, 5163 Williamsburg. 


cara WILLARD rs 


Studio: 267 








FINE ARTS BUILDING CHICAGO 
BIRDIGE BLYE vit: 
Pianist 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


Philipp MITTELL 


TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Elghth Ave., New York City Phone 9630 Columbus 


SHUMSKY-MARIO 


TENOR 
Voice Culture and Artistic Singing. 
Russian, Italian, German and French Repertoire. 
Approved by Julio and Titto  ~_ae Tamagno, 
Brogi, De-Falco, E! 
Metropolitan oye House Bidg., 
1425 Broadway, 








Studio: 








For ee 
Address -«- 








<BUTLER == 


PUPILS ACCEPTED 


612 Fine Arts Bullding, Chicago, Ill. 


SUE HARVARD, Soprano 


Season 1915-16 King Edward Apt’ 3 Bayard pr Pittsburgh 
Business Address: 815 Liberty Avenue, Pittsburgh 

















Marion T. Marsh 


HARP — Concert. Gack by Instruction 


Address, 769 Carroll St. 
Brooklyn, N. Y. Phone Prospect 7272 W. 


GAGLIANO 


Piano and Vocal Instruction 
330 W. 95th Street. New York Phone: River 6137 





SIGNOR 
SARE 



























DUNNING SYSTEM 9",,,270"~ ,, Mouc 8 
Stupy For BEeGInNeERs. E 
Send for information and _ booklets of indorse- L 
ments. Mrs. Carrie Louise Dunning, 8 West 4oth A 
St., New York City. Western address: Portland, 
Ore. SOPRANO 
Concert Oratorio OPERA 
Louise St. John WESTERVELT Personal Representatives: 
SOPRANO FOSTER & FOSTER 
Concerts, Oratorios, Recitals 25 W. 42nd St. Tel. 4422 Bryant 
1353 N. State St., - - Chicago, Ill. 
J 
ani oO TENOR 
Chureh 
Concerts Recitals Lessons Management: G. DEXTER RICHARDSON 
Studio: 1299 Bryden Road, Columbus, Ohio | 5°: FIFTH AVENUE, NEW YORK 
pte tind EULAH B. MUNSON 
STEVENSON | © ; So 
je SOPRANO 
a Concert and Oratorio 724 Nostrand Ave. 
_ Soprano « Teacher Voice Culture Brooklyn, N. Y. 
3 oh (Belari Method) 
828-9 CARNEGIE HALL 





—_ Tel. Circle 2822 


ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - - « ‘ 





Chicago 


CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 


Beth-El, Union Theological Seminary. 
412 Fifth Ave., New 








MAXIMILIAN 


PILZER 


Violinist 
The Rutland, 260 W. 57th Street, New York. 
: Telephone, Circle 22 
New Studio, Metropolitan Opera House Bldg., 
1425 Broadway, New York. 


Gustaf Holmquist 





(PLUMB 


CONTRALTO 
Address: 4173 Lake Park Ave., Chicago, Ill. 
Phone, Oakland 3240 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, 





Chicago. 





SEE AD 
NEXT 


Bonel! VALERI =: 


HEIZER MUSIC SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer. 
Frederick Heizer, Jr., Violinist, available for Re- 
citals. SIOUX CITY, IOWA 











Gordon Camptell 


Pianist 











BAS S QO 
CONCERTS, ORATORIO, ETC. 


Man qement: apy Alma Voedisch 
y Street, Chicago, Ill. 


OHN B. MILLER, == 


624 Michigan Avenue, Chicago, II1. 











\ 





HAZEL EDENsorrano 


ARTIST OF THE CHICAGO OPERA COMPANY 


Available for Concerts, Recitals, At Homes, Fes- 
tivals, etc. For dates, particulars rs, ete., address 
JuLius Datser, Auditorium Theatre, Chicago. 


Mme. E. B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille-Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West 57th St., Tel. 6641 Columbus, New York 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East 1soth Street, New York City. 











THE 


VirgilConservatory 


UNEQUALLED ADVANTAGES 
FALL TERM BEGINS SEPTEMBER 27th 
Literature Upon Request 


MRS. A. M. VIRGIL 


11 West 68th St. 
NEW YORK 








Coomepelion Scheel of Msi, Chicago 


Whoa GOBB Soprano 


Management May Beegl 
1312 Farmers’ Bank Building, Phctergh, Pa. 


| POSNER== 


25 East rrath Street 








New York 





GORDON THUNDER 


CONDUCTOR: The Choral Society of Phil., The Fortrightly 


Club of Phila. VOICE 


10 S. 18th Street Philadelphia 


ww KLIBANSKY 


Eight years leading teacher, 
Stern Conservatory, Berlin; three 
years at Institute of Musical Art. 

Two Summer Courses in Voice 
Production, Breath Control, and 
Repertory Studies for concert, 
oratorio and opera, beginning 
June 1 and June 15. 


Studio: 212 W. 59th St., New York City Columbus 2329 


JENNETTE LOUDON 


STUDIOS 


614 Fine Arts Building, Chicago 
Home oF THE BeEetHoven TRIO 















§ TIETJENS 


PIANIST 
ll East 59th Street, New York 


ne WILD oes 


KIMBALL HALL, 243 Wabash Ave. 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR —Apollo Musical Club, Mendelssohn Club 


Telephone 8255 Plaza 











America, 33 W. 42nd St., N. Y. 


““A sincere artist, and one = it will be 
a pleasure to hear again." Y. Tribune 


GEORGIA KOBER, Pianist 


Pres. Sherwood Music School 


300 Fine Arts Annex CHICAGO, ILL. 


Katharine HOFFMANN sccomsanist 


WITH SCHUMANN-HEINK TOUR 














Home Address: Sr. Pau 
S. WESLEY SEARS, 
St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Fl Via del Conti, 7 


we’? DILLING 


Harpist—Solo and Ensemble 
Personal Address : 27 East 62nd Street. New York City 


Telephone, Plaza 6746. 





orence, 








~ % 

















TENOR——COMPOSER 

“Two Roses” “Ah, Love, but a Day” 
“Forever and a Day” “Maiden’s Yea and Nay” 
Hotel Marie Antoinette, Broadway. 66th and 67th Sts.. New Yor k 
HALLET GILBERTE Tel. 2740 Columbus 


NUTT 


Contralto. 
Concert, alto. | \ 


“Her singing evidenced | in 
every way the true artist.’ 
Utica Herald Dispatch, rors. 


Management: WALTER ANDERSON 
I7| West 57th Street. New York 


Personal Address, 605 West 137th St., N. Y. 


GRACE KERNS 


SOPRANO 


St. Bartholomew’s Church, New York. 
Management: HAENSEL & JONES 


Aeolian Hall, 29 W. 42nd $t., New York Phone 6427 Bryant 


John Prindle SCOTT 


606 W. IS St. NewYork 15th St.. rake 
“THE REVELATION,” Etc. 





BAZMHOMWo 











one Morn’ “gsid e6 


Ranen of “JOHN > ) DREAMS” 
Dramatic Mezzo 


ELSA L.YO Soprano 
Available tor Concerts and Opera for Season 1915-16 
Home Address: Newark, Ohio 


:MIDDLETON 


H Metropolitan yoy Co., New York 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Building . ° 


MRS. GARL ALVES 


Special Attention to Correct Voice Production 
Opera, Oratorio and Lieder 
48 West 90th Street, New York 
Telephone, Riverside 5228 











Boston 








REUBEN H. 


DAVIES 


Concert Pianist 
Address, care of Musical Courier 
437 Fifth Avenue New York 


BERGEY 
Chicago Opera School 


Fine Arts Bidg., Chicago, Ill. 
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One of the three 
Great Pianos of 
the World 


GuEgert 


The Best Bargain is Quality— 





today which 
maker Pa $ ab 


TS Conover is one of the few great Pianos of 
is still being built by its original 


@ Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity, is the best proof of its satisfactory tone 
qualities and durability s se % ro 3 


THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 


ACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


By making Kranich & Bach instruments from start 
to finish we do not have to depend upon an out- 
sider’s assurance that the wood in the cases and 




















Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago =: =: 


A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 





MAKERS 




















to the drying processes. 


actions will not warp or crack. 
lumber in our pianos is thoroughly seasoned in our 
own plant, and we know that ample time is given 


Every piece of 





Made in the Heart of Manhattan, 23rd Street, near Third Avenue 











HARLEM WAREROOMS, 16 West 125th St., NEW YORK CITY 











Violinist 


FRANK WOELBER Instruction 


Authorized Exponent of the 
GOBY EBERHARDT METHOD 
864 Carnegie Hall, New York. Phone Audubon 3390 
Voice, Culture and Coach MecCONNELL 
McConnell Vocal Trio 


204 Cathedral Parkwey, (W. li0th $t. New York 
Phone: River 6439 


WILLIAM J. FALK 


Assistant to Mr, Oscar SAENGER 
TEACHER OF SINGING 
Interpretation and Artistic Finish 


292 West g2d St., New York 





——-MINNIE M.— 





Phone Riverside 6919 


ALFRED D. SHAW 


TENOR 
Concert Oratorio Recital 
Soloist Fifth Avenue Presbyterian Church, New York 
(LIMITED NUMBER OF PUPILS ACCEPTED) 
23 West 42n4 Street New York 





CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 


Coaching for Opera in French, Italian and English. 
5 West 6sth St., New York. 


FAY FOSTER 


Composer, Vorce Instructor anp Coacn. 
Assistant Teacher to Alexander Heinemann. 
229 West rooth St., hone, Riverside 1374. 


wit CADMAN 


COMPOSER-PIANIST 


In Recitals of His Compositions and His Famous 
“Indian Music-Talk” 


Address: Care of WHITE-SMITH MUSIC PUBLISHING CO.. BOSTON 








NORWALK, 


Factory at 
OHIO 


Reference: The eg ad of THe Musitcat 


URIER, 








FACTORY, $3 





BUSH & LANE 


The Style 16 Upright Grand Piano 
with the Grand Tone 
$3 HOLLAND, MICH. 











EMI J. POLAK 


Accompanist and Coach 
Address: 217 E. 7ist St., N. ¥Y. City Phone $23 Lenox 


? YAHR cae 


E oratorio : C rt - Recital and Op 
Phone; Ravenswood 2319 849 Lakeside Place. Chicag® 














HERBERT MILLER faion | 


Solo Harpist of Chicago Opera Association. 
Now acoupting > in New York. 
54 East 34th St. 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted Fine Arts Bidg., Chicago 


DR. CL. ARK Baritone 


Recital in Costumes with His Compan: 
Transcontinental Tour Now Being Booked 
Chicago, lil. 


& CONTI-ESERENGUER 


el., Murray Hill 1267. 














716 Fine Arts Building Chicago 





Tenor 


Oratorio :: Concert :: Opers 
Management, Harriet M. Snow. 64 E. Van Buren St.. Chicago. lil. 


‘ BURTON 


£ 
R 





~«. VIRGIL 


Virgil School of Music 


AUTUMN SESSION begins Mon., Sept. 

zoth in St. Petersburg, Florida. For par- 

ticulars address Secretary, Executive Office, 
567 Third Ave., New York. 





AMERICAN CONSERVATOR 


Kimball Hall, Wabash 
Ave. and Jackson Blvd. 
Chicago 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the 
Hattstaedt, Victor Garwood, 
, Heniot Levy, Silvio Scionti. 
n Hackett, Ragna Linne, Ed 
ward Clarke, John T. Read. 
n—Wilhelm Middelschulte. 
Herbert Butler, Adolf Weidig. 


seventy eminent instructors the following might be mentioned: 


Theory—A. Weidig, Arthur Olaf Enderson. 
Public School Music—O. E. Robinson. 
Dramatic Art—Walton Pyre. 

JOHN J. HATTSTAEDT, President. 


Catalog mailed free. 





ESTABLISHED 1867 
CLARA BAUR, Foundress. 


Conduc.ed according to methods of most progressive 
European conservatories. 


Elocution — MUSIC — Languages 


Faculty of International Reputation. 
Exceptional advantages for post-graduate and repertoire 
work, 

Ideal location and residence department with 
superior equipment. 
Students may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Ohio 





atalogue and information 
ess Miss Bertua Baur, Directress, 





GEORGE De, HER WIG 


239 Fifth Ave. Pittsburgh, Pa. 
(Limited number of pupils accepted) 


DAN BEDDOE tenor 


Season 1915-16 in America 


Address 414 West 121ist St., New York. 
Management: Wolfsohn Musi Bureau 


REUTER 


Pianist 
624 S. Michigan Avenue, Chicago 


SPENCER 


SOPRANO 


Direction: WALTER ANDERSON 
171 West 57th Street New York 


ALOIS 








= UrOOCA 





T3MOP>N=rnm 








Ns 


108 W. 11ith St., New York City Phone Cathedral 6905 





Address Secretary, 83 Auditorium Buliding 
VOICE 


* MARGOLIS tine 


528 Riverside Drive, N.Y, Phone, Morningside 1776 


m BIGGS 


CONCERT ORGANIST 
Soloist at San Francisco and 
San Diego Expositions 








131 Clinton St., Brooklyn, N. Y. 
Pietro A. 


S. Constantino Y () N 
Concert Organist and Composer 


Italian Vocal Instructor 
STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 





Cincinnati, 0. Odd Fellows Tenpie, Room 508, Cor. 7th & Elm Sts. 


formerly Milan, London, New York 
VOCAL INSTRUCTION 
Pupils prepared for Opera, Concert, Oratorio. 
Special course in Tone-pl t, Respiratio 
Ph seal Doveepeeet, ed 4 
njure voices rest . 4 
PR NEB vy restor cause demonstrated 


Elsa Fischer 
String Quartet 


AVAILABLE FOR CONCERTS 
Address J. L. Hogan, 1 West 34th St., New York 
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F great interest to us during our mountain journey 

were the customs, dress and dwellings of the moun- 
taineers. Their homes were originally built with a view 
only to protection and are often perched in clusters high 
up on the mountain sides looking for all the world like 
eagles’ nests. Eagles, by the 
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Mutton is plentiful, for there are great quantities of 
sheep everywhere. We also found hens and cows, and 
our fare in the mountains consisted chiefly of mutton, 
milk and eggs. Their native bread we could not eat at 
all. Sometimes our road was blocked by herds of sheep 
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in summer they wear light shoes made of a kind of straw, 

which cost about ten cents a pair. 

ested in our modern laced 

strange to them. 

The mountaineers of both sexes received us with simple 
cordiality and friendly inter- 


They were much inter- 


shoes, which were new and 


est. Their steady gaze and 





way, are very plentiful in the 
Caucasian Mountains. We 
saw great numbers, some of 
them of immense size, soar- 
ing high up among the lofty 


ACROSS THE CAUCASIAN MOUNTAINS. 


Article I. 
BY ARTHUR M. ABELL. 


fearless eyes bespoke their 


courage and honesty. We 


found 


} 


them to be quite il- 


literate for the most part and 








peaks. I once crossed the 
great St. Bernard Pass in the 
Swiss Alps, and for three days watched constantly for 
eagles, but I never saw one. 

As those parts of the mountains in which the people 
live in their nest-l’ke homes, are practically treeless and 
afford no wood for building purposes, the houses are built 
of roughly broken stones in a most primitive manner, and 
the floors we also found to be made of stone or of clay 
mixed with straw. They are cheerless, comfortless abodes, 
but they serve the purpose for such a wild, rugged, primi- 
tive people. Some of the villages looked very much like 
the habitations of the cliff dwellers in Arizona and in New 
Mexico, 

The Frugal Fare of the Mountaineers. 

The food of these mountain dwellers, particularly of 
those who live high up, is of the crudest and simplest 
kind. They live on coarse black bread and a kind of 
cheese, which they make themselves. We found both to 
be quite unpalatable. Lower down the natives fare better. 

A TYPICAL GEORGIAN BEAUTY IN 


GALA DRESS. 































A GROUP OF CAUCASIAN 


WOMEN OF THE HIGHEST CLASS IN GALA DRESS. 


number:ng thousands. Our driver invariably broke out 


into a fit of passion and abuse, at the poor shepherds, that 





MRS. ABELL WITH THREE MOUNTAIN BELLES. 


baffled description. We, however, enjoyed the sheep, and 
the thousands of tiny lambs. 
A Modern Confusion of Tongues. 

No other region in the world of such a limited area pos- 
sesses such a wide diversity of specimens of the human 
race and so many different languages. We were informed 
by natives, who were thoroughly familiar with conditions 
throughout the entire mountain range that no less than 
forty-nine different languages were spoken in these moun- 
tains. From valley to valley the people do not understand 
each other, and the reader can readily see how our limited 
knowledge of Russian was of little use to us under such 
conditions. In fact one might speak all of the principal 
languages of the world and still be quite helpless among 
the dwellers of these peaks and valleys. Our driver and 
guide spoke several of the mountain tongues, but he was 
by no means able to converse with all of the natives, with 
whom we came in contact. 
Some Characteristics of the Natives. 

The wearing apparel of these dwellers of the high peaks 
is of the most primitive kind and is the same summer and 
winter. The men wear for the most part a strange gar- 
ment made from the hides of sheep or cows and in some 
cases bears, for bears are quite abundant in the mountains. 
They also wear leather breeches and high boots. The 
women are also frequently clothed in leather garments, but 





A NATIVE BAKERY IN ONE OF THE LARGER MOUNTAIN VILLAGES 


wholly uninformed as to what 





was going on in the outside 
world. Many of them had never seen a camera before, 
and they revealed a childish interest in the process of tak- 
ing pictures. 
Their Long Struggle for Independence. 

For more than two thousand years the dwellers of the 
Caucasian Mountains have been constantly fighting to pro- 
tect their interests against outside encroachments, so that 
the fearless, warlike spirit, which they all possess, has 
come to be a natural heritage. Although the Pcrsians and 
the. Turks held political sovereignty over the Caucasians 


at different periods, it was nominal only, as far as these 


mountaineers were concerned. Army after army went out 
against them only to be hurled back defeated and broken. 
Even Russia with her vast military equipment found it ex- 
ceedingly difficult to subdue the towering spirit of these 
dwellers. 


mountain The desperate conflict raged for a 


period of fifty-eight years—from 1801 to 1859—before 
WATER VENDERS IN THE STREETS OF THE ASIATI 
PART OF TIFLIS. THEIR MODE OF CARRYING WATER 


HAS NOT CHANGED FOR 2,000 YEARS. 
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ONE OF THE MANY SIGNAL TOWERS ALONG THE 
GEORGIAN MILITARY ROUTE 
4 FERTILE VALLEY WITH SNOWY PEAKS IN 
THE DISTANCE, 
| PHOTOGRAPH OF THE GREAT GEORGIAN 
MILITARY ROAD, TRAVERSED BY MR. AND MRS. 
ABELL, SHOWING THE ZIGZAG COURSE. 


inally became a part of the Russian Empire, 


ow the Caucasians are Russians in name only. 

s little of the real life and conditions of the 

Empire as do the Kaffirs in Africa. Their chief 

stic is an intense love of liberty, but if not mo- 
peaceful and friendly. 


Under Russian Rule. 


erial conditions of the mountaineers have in no 
improved by coming under Russian rule. They 
chiefly by pasturing sheep and mountain goats, by 
herds, and by cultivating a little grain im the val- 

the conquest of the*mountains by Russia has had 

two good results—it has put a stop to the fearful 





y\d-revenge, which formerly depleted the 
it has also made an end of the plundering raids 
its, who formerly infested the mountains, The 
system of summary justice, that existed be- 
Russian conquest, is being slowly supplanted by 


better, although 
le, Russian proc- 
ypean law Sum 
however, is still 
he mountain- 
cases, aS some 
casionally ;go 

N lo ve fore 
1 ins, a 

gand Va hunted 
a posse of 
ifferent moun- 
The accon pany- 


hows him ly. A MOUNTAIN FAMILY~ IN 
ase POOR MOUNTAINEERS. 
1 that there 
umount of danger in crossing the mountains 
illy no protection but our driver and the re- 
ried on my pocket, but we were not 
way, although our driver kept a sharp eye 
haracters whom we passed en route 
A Unique Opportunity for a Philologist. 
1ot valuable result of the Rus- 


he classification of the many moun- 


Prior to 1859 none of these forty-nine lan- 
been written down. Although the moun- 
utiful old poems and legends, which 

lown by tradition, they possessed no lit- 


Russian philologist, Ulzer, who, if I mis- 
xerman extraction, shortly after the con- 
and wrote grammars for about 


al “aucasian languages, and are now 





WHICH IS TYPICAL OF 


taught there in the few government schools under the va- 
rious mountain administrations. 
Interesting Feat of- the M in Roads. 

The road by which we crossed the wonderful mountain 
range was interesting in its many and varied aspects. For 
the most part it went zigzag, but it often formed immense 
loops. At times it would climb along the mountain side 
with a sheer drop of 2,000 feet to the valley below. Just 
before reaching the ridge we passed through great snow 
sheds similar to those seen when crossing the Sierra Ne- 
vada Mountains. We drove for hours over snow and ice 
in crossing the summit of the pass, from which we could 
see on either side immense glaciers. From this point M:. 
Kasbeck, over 16,000 feet 
high, loomed up majestically 
in the distance, “its snowy 
cap pinnacled in clouds.” 
These mountains abound in 
mineral springs. We passed 
close to the source of the fa- 
mous Narsan, which is uni- 
versally drunk as a _ table 
water all over Russia. We 
drank from the spring itself, 
which is so rich in iron that 
the earth is colored a red- 
brown wherever the water 





At irregular intervals 
throughout the entire 150 miles stood crude stone struc- 
tures, which were originally built as watch towers for mili- 
tary purposes, although of late they have come into disuse. 

The Country of the Georgians. 

Our way traversed the very heart of the district occu- 
pied by the Georgians, hence the name Georgian Military 
Road. The Georgians have been pronounced the finest 
types of the human race. At any rate the term “Cauca- 
sian” was applied originally to the Georgians only, and 
not to the other inhabitants of the Caucasian Mountains. 
Blumenbach considered the Georgian skull the finest in 
his collection, but this was the skull of a female. We 
found the men much more imposing specimens of the 
human race than the women, I have never seen such a 
commanding fearless look in the faces of any people. We 
saw beautiful women and girls, but concluded that the 
Georgian type of female beauty, as a whole, has been ex- 
aggerated, or perhaps it has deteriorated. The women 
have lovely large, dark brown, soft, velvety looking eyes, 
but their features are rather heavy; it is an oriental type 
of beauty, and an expression of profound melancholy miti- 
gates the feminine sweetness of their countenances. 

(To be continued.) 





Dr. Carl Likes the West. 





Western hospitality has won for itself a warm admirer 
in Dr. William C. Carl, director of the Guilmant Organ 
School, New York City. To the Musicat Courter, Dr. 
Carl reports an especially delightful time in Salt Lake 
City. From there he went to Colorado. At Fort Collins, 
he was the guest of the well known composer, Charles 
Wakefield Cadman. 

Dr. Carl gave a recital there also on September 9, his 
program containing Cadman’s 
latest work for organ. Dr. 
Carl says that he is in the 
best of spirits, with brilliant 
prospects for the coming sea- 
son. 





Emma Heckle in Colorado. 





In the Manitou Springs 
Daily Journal, Manitou 
Springs, Col. August 31, 
aoe et Seen een 1915, appeared this reference 
nen ‘DWELinGs or THE t? Emma Heckle, the Cincin- 

nati soprano: 

“The present registration at 
Montcalm includes among other names that of Emma L. 
Heckle, famous Cincinnati soprano, who, like many others, 
has come out West in quest of health. Miss Heckle, after 
having made several professional trips to Europe, finally 
settled down in Cincinnati, where she continued delighting 
her audiences till some muscular trouble forced her to 
discontinue her occupation. She then came to Manitou, 
where she is taking the hot baths and drinking much soda 
water. Miss Heckle is improving rapidly in health, thanks 
to Manitou’s salubrious waters and gentle clime, and ex- 
pects soon to return and be numbered once more among 
the songbirds of the East.” 





“To be successful with the public, great artists must 
present a ‘compelling and provocative personality to the 
outside world” ”’—London Musical Opinion. 





MUSIC IN GRAND RAPIDS. 





Grand Rapids, Mich., September 4, 1915. 
The Mary Free Bed Guild of the U. B. A. Hospital for 
the fourth season will bring to Grand Rapids artists of 
high standing. 


On November 1 Roderick White and Mme. Alda appear. 
Roderick White is a Grand Rapids young man and his suc- 
cess has been watched and enjoyed by all who know and 
have heard him. His home town feels very proud of such 
a promising artist, whose name is known both in this 
country and in Europe. Frances Alda’s worldwide repu- 
tation makes her coming welcome; and her accompanist’s 
name brings applause, because 
Frank la Forge is very pop- 
ular with all music lovers in 
this city. 

The praiseworthy press no™ 
tices which followed their 
successful appearance in the 
East makes the coming on 
November 19 of Anna Case, 
lyric soprano, and Andrea de 
Segurola, bass, an attraction 
to be enthusiastically looked 
* of forward to. 


A GYPSY FAMILY MET BY MR. AND MRS. ABELL Cross. Not long ago a most artis- 
flows. ING THE MOUNTAIN RANGE ON FOOT. 


tic program was given in the 
St. Cecilia Auditorium by 
David and Clara Mannes, and on January 10 they are to 
be heard again in joint recital with the Swedish soprano, 
Marie Sundelius, who has many admirers in Grand Rapids. 
John McCormack always has and always will draw a 
capacity house as long as he keeps his wonderful Irish 
tenor voice. On January 28, he will ‘appear again in con- 
cert. Ai TF. 





Stojowski Has Resumed Teaching. 





Sigismond Stojowski, the Polish pianist, composer and 
pedagogue, and member of the faculty of the von Ende 
School of Music, has returned to New York City from the 
mountains where he has been spending the summer, and has 
resumed his teaching at the school. 





Year: I915. 

Scene: A music store on Broadway, Los Angeles. 

Lady to Victrola Salesman—“Now tell me who made 
that record of the Chopin Valse?” 

Salesman—“Why, lady, Chopin, of course. He makes 
all his records exclusively for the Victor people.”—Los 
Angeles Music Student. 





(TOP) THE ALESANDRO-NEVSKY CATHEDRAL, AT TIFLIS. 
(CENTER) A GEORGIAN FAMILY AND THEIR MODE OF 
TRAVEL. 

(LOWER) SUMMARY JUSTICE IN THE MOUNTAINS. 
This photograph shows an interesting group of mountain chieftains, 
who formed a posse to hunt down the bandit, 
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Joseph Zoellner, Sr., and the Beethoven Quartets. 





The unceasing search for new musical material that the 
Zoellner String Quartet has pursued for numerous years 
has brought for this well known organization the substan- 
tial regard of many because of the fact that each season 





JOSEPH ZOELLNER, SR. 


it has presented to American audiences works of vast 
importance that had not hitherto been heard on this side 
of the Atlantic. 

Last season one of the most popular and most talked of 
chamber music works given were the Gustave Samazeuilh 
and Darius Milhaud quartets which the Zoellners brought 
to light at their New York recitals and which were also 
played by them throughout the country. 

While the Zoellners are strong exponents of the modern 
school, it is interesting to know how much they reverence 
Beethoven’s works. In a recent interview Joseph Zoellner, 
Sr., the founder of the quartet and viola player of the or- 
ganization, had the following to say about Beethoven and 
his string quartets: 

“With Beethoven, we personally prefer his later quartets, 
because, as musicians, they appeal to us, for in them he 
created a particular style which is so elevated and rises 
to such a height that even in our days they are not under- 
stood by the general public to whom these summits always 
seem inaccess:ble. In these works the musician can always 
find new material for thought and development, and it is 
this feature which leads to improvement in one’s playing; 
with a quartet ensemble, like an artist, there is always 
room for advancement. As the artist practices for indi- 
vidual improvement, so must a quartet as an organization 
strive for more unity, for the power to think as one artist.” 





August Epple Appointed City Editor 
of the Paterson (N. J.) Press. 





August Epple, formerly a reporter on the Paterson 
(N. J.) Morning Call, who had charge of the music de- 
partment of that paper, was appointed recently city editor 
of the Paterson Press. A few days ago the Press was sold 
to the Guardian (another Paterson paper), and it is con- 
templated that these papers will be merged into one, to be 
known as the Press-Guardian. . al 

This will give Mr. Epple the responsibility of the city 
editorship of the combined papers. 

For several years past Mr. Epple has been press repre- 
sentative of the Paterson Music Festival and*as such has 
proven his worth and integrity. He has been of incal- 
culable service to C. Mortimer Wiske, the conductor of the 
festival, in furthering the success of the undertaking. Mr. 


Epple is to be congratulated upon his appointment, which 
this modest, courteous gentleman will, without doubt, fill 
to the great benefit of music generally in his city. 





Charles W. Clark, an Athlete. 


Charles W. Clark, the baritone of international repute, 
after a year filled to the brim with concerts and teaching, 
has gone in for athletics while on his vacation. One branch 
of sports—running—was undertaken involuntarily and 
without training. 

Mr. Clark, with a party of Chicago musicians, among 
them Lucille Stevenson, the noted concert soprano who 
won many laurels as soloist with the Minneapolis Orches- 
tra and who is a pupil of Mr. Clark, left Chicago on Au- 
gust 20 for a vacation on the 4,000 acre ranch of John C. 
Shaffer, “Ken-Caryl,” near Denver. On the way out sev- 
eral times the party left the private car in which all were 
traveling, for a brief walk while the train was stopped. 
When the train halted at Council Bluffs, Mr. Clark got off 
alone “to stretch.” He had wandered only a few feet away 
from the car steps, he thought, when there came two quick 
blasts from the engine and the car began to move away. 

“The way that train gathered speed would have made an 
automobile demonstrator’s vaunted ‘sixty miles an hour in 
forty seconds from a standing start’ look as if it were 
tied,” Mr, Clark writes to a Chicago friend. “But fast 
as it was it had nothing on me. Of course, it had a head 
start, but I caught it within twenty yards and had plenty 
of breath left for another mile or two. The only shortage 
of breath was among the others of the party, who wasted 
theirs yelling to me to ‘hurry.’” 

Mr. Clark also writes of golf on the Shaffer ranch links. 

“The stories of the rarity of Colorado air and the re- 
sultant inability to judge distances correctly are all true,” 
says another letter from the famous baritone. “I can vouch 
for them personally because of my first day’s experience on 
the golf links. I was not watching my caddy when he 
built the first tee for me, and when he called me I stepped 
up to where I thought the ball was and swung at it. 

“Would you believe it, I missed the ball completely. I 
swung again and missed, and again, and yet again. 
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“I knew my golf was not that poor and I started an 
investigation. Then | discovered that because of the rare 
air I had misjudged my distance and actually was standing 
twelve feet behind the ball. 

“Thereafter I walked what I thought was six feet ahead 
of it and swung, and hit it ‘on the nose’ every time.” 

Other Chicago members of the party enjoying the hos 
pitality of Mr. and Mrs. Shaffer on the big ranch are 
Fredericka Gerhardt Downing, contralto, and Laurenc« 
Sturtevant, tenor, both of the First Methodist Church 
Choir, Evanston, Ill.; Katherine Howard Ward. organist 
of the same church; Bennet Griffon, violinist and former 
member of the Chicago Orchestra; Minnie Fish Griffin, 
well known concert soprano; Cora Spicer Neal, classic 
dancer; Mrs. Charles W. Clark, Walter Ward and Ernest 
Downing. 

Letters from other members of the party tell of the 
royal time they are having and of their regret at leaving 
Colorado so soon for Chicago and another year of work. 





A SNAPSHOT OF SOME OF THE MEMBERS OF THE MERRY PARTY SPENDING A VACATION AT THE 4, 
ACRE RANCH AND HOME OF JOHN C. SHAFFER, KEN-CARYL, NEAR DENVER. 
From left to rigut: Mrs. Laurence Sturtevant, Laurence Sturtevant, Cora Spicer Neal, Charles W. Clark, the noted bari- 


tone; Mrs. Charles 


Clark, Frederika Gerhardt Downing, Walter Ward, Lucille Stevenson, the well known soprano concert 


singer, and Ernest Downing. The snapshot was taken just as the train bearing the party’s special car was preparing to leave 


Chicago. 
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Public School Music Course Added at von Ende School. 


Dr. Frank A. Rix, director of music of the New York City 
public schools, will have charge of the public school music 
course at the von Ende School of Music, and has arranged 
a comprehensive course, 
including lectures and 
practical teaching on the 
methods of teaching pub- 
lic school music, which 
includes classroom work, 
voice training, dictation, 
ear training, melody writ- 
¥ ing, elementary theory, 
harmony, history of mu- 





sic, harmenization of mel- 
odies, and writing two 
and three voice parts. 

In sight reading and 
analysis of material, the 
first year includes pri- 

DR. FRANK A. RIX.. mary methods and_ the 

second year includes 

grammar methods and work for secondary schools (high 

school). There will also be a special course for grade 

teachers, which includes the work demanded of supervisors 

of music, and required of grade teachers wishing to spe- 
cialize in department teaching. 

Dr. Frank A. Rix is a graduate of Harvard, having re- 
ceived the degrees of A. B. and M. D. Ajiter twelve years 
as practising physician he then branched off into music. 
He was a pupil of John K. Paine in theory, harmony, 
analysis and composition, and voice pupil of Vincenso 
Cirillo and Charles R. Adams, of Boston. He is the au- 
thor of “Manual of Public School Music,” published by 
Macmillan: “Voice Training for School Children,” pub- 
lished by Barnes & Co.; “Song Book, the Master Singer,” 
published by American Book Company; “Assembly Song 
Book,” “High School Song Book” and “Junior Song Book,” 
published by Barnes & Co. 

Dr. Rix is not merely a theorist, but a practical teacher, 
able to show others how to do their work systematically, 





economically and well, 





Violinist and Organist. 


Florence Austin, “America’s violinist,’ and her sister, 
Marion Austin Dunn, appear in the accompanying picture, 
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FLORENCE AUSTIN AND HER SISTER, MARION AUSTIN 
DUNN, SNAPPED IN FRONT OF THE SECOND CHURCH 
OF CHRIST SCIENTIST, IN MINNEAPOLIS. 
(The violinist is wearing a dark suit.) 
taken this past summer in front of the Second Church of 
Christ, Scientist, Minneapolis, of which the latter has been 
organist for the past five years. 





Victor Kiizd6 Also to Teach in Philadelphia. 


During the past winter there were so many inquiries 
and requests for violin lessons from Philadelphia, that 
Victor Kiizd6, the authorized exponent of Leopold Auer’s 
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system, has decided to open a studio there this season, and 
will begin teaching the middle of October. 

Last season two professional violinists came from Phila- 
delphia to New York every week for the special purpose 
of having a lesson with Mr. Kiizdo. 





Fay Foster Receives Warm Tribute from Cadman. 


Fay Foster, the young American composer, is in receipt 
of the following letter from Charles Wakefield Cadman, 
which is enthusiastic in its appreciation for Miss Foster’s 
works: 





Fort Collins, Col., August 29, 1915. 
Dear Miss Foster: I just want to tell you how perfectly fas- 
cinated I am with the songs White Smith Company sent me last 
week. I have been howling “‘Springtime of Love” till I am hoarse 
(and you know I am no singer, of course, for I never had a voice), 
which shows that there must be a lot in a song to want to make a 
person who is no singer yell his head off! Foolishness aside, I will 


-say that I cannot get the melodies of this song and the “Spinning 


Song’ out of my head. 

From a “musicianly standpoint’ the three songs, including the 
“Gypsy” song, are perfect gems. Finely conceived and admirably 
worked out. You are to be congratulated on all of them. Being 
a person who understands the voice and then having talent for com- 
position to a large degree as you have, you are able to turn out 
a song which has intimate appeal as well as musical worth. M 
Indeed, I say quite candidly that for pure springtime feeling and 
ardor, your new song forges ahead of anything of that type I have 
heard for. years, 

Surely you will have a success with the lovely “Spinning Song.” 
Your words, too, are charming and the simplicity of your treatment 
of it captivated me at once. I know you will have big success as 
you deserve with these and other songs of yours. Have not seen 
any others, but I hear Ditson’s have mailed me some. You cer- 
tainly have a melodic sense that is rich. So many composers now- 
adays seem to be “hipped” with the French style and forget that 
the world never will lose sight of melody. When I forget to write 
tuneful things I want somebody to shoot me. I prophesy a long life 
for your things just because they are direct and melodically allur- 
ing. Depend upon me to do all I can for your cause and please 
eall on me in any way you can. Fraternally, 

Cartes CADMAN. 





Houston Singer-Teacher Warmly Greeted. 


“Among the artists heard in Corpus Christi during the 
Chautauqua,” said the Corpus Christi (Tex.) Democrat in 
its issue of August 27, “there is none who has been heard 
with more pleastre than Emmett Lennon, a well known 
operatic tenor, who is now making his home in Hous- 
ton. . Mr. Lennon has sung on many occasions 
during hile stay of two weeks in Corpus Christi and has 
given several solos in addition to his regular appearance 
on the program.” 

In the Corpus Christi Caller and Daily Herald appeared 
this testimonial to the admiration of Corpus Christi citi- 
zens for the singing of the tenor: “The evening lecture 
was preceded by a recital by Emmett Lennon, of Houston, 
whose singing has been the big feature of the Chautau- 
qua.” 

Mr. Lennon has a studio in Houston, where he has a 
large class of pupils. His appearance in Corpus Christi 
was made during his vacation when he took two weeks 
from his studio work to sing in the latter place. 





Olive Fremstad in and at the Movies. 


“To see herself as others see her” Olive Fremstad went 
to the movies last week, where a picture of the prima 
donna was shown on the screen. It was taken two weeks 
ago when the singer returned from her summer camp in 
the northern Maine woods. Mme. Fremstad found it a 
novel sensation to sit back in an orchestra chair and see 
herself on the screen. She is one of the very few great 
opera singers who have been “picturized,” and movie en- 
thusiasts are now admiring the prima donna as ardently as 
she is admired by concert and opera enthusiasts. 

Mme. Fremstad is in New York preparing for her ex- 
tensive concert season under the management of the Book- 
ing and Promoting Corporation, Aeolian Hall, New York. 
Her first appearance this season will take place on October 
4 in Rochester, N. Y. 








Maria Claessens in Montreal. 


Maria Claessens, the contralto, opened her season with 
marked success on Monday, September 13, when she sang 
at a concert in the Arena, in Montreal, Canada, under the 
auspices of Colonel Meighen, by arrangement with the 
Booking and Promoting Corporation at Aeolian Hall, New 
York City, and C. O. La Montague, of Montreal. Mme. 
Claessens went to Canada direct from her country estate 
in Medway, Mass. 








Kotlarsky Preparing for Busy Season. 


Sergei Kotlarsky, the young Russian violinist, product 
of Herwegh von Ende’s teaching, whose success on tour 
with Caruso and under the Wolfsohn Bureau, as well as at 
the Metropolitan Opera House Sunday night concerts, is 
a striking example of what American teaching can do, has 
been spending a portion of the summer in the Catskills, 
preparing for a busy concert season. 
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More of Interest Concerning Dr. Wolle. 


In connection with the article concerning the life and 
achievements of Dr. John Frederick Wolle, which appeared 
in the Musica Courter of September 16, it may not be 
amiss to add a word or two which was omitted last week 
because of insufficient space. 

During that period of his life which was spent at the 
University of California, he did much for the musical up- 
lift not only of the students, but for music lovers in that 
section of the country. Each spring and fall a series of 
symphony concerts was given in the Greek Theatre under 
his direction. Symphonic works of Haydn, Mozart, Bee- 
thoven, Brahms, Schubert, Schumann, Tscha‘kowsky, Men- 
delssohn, Dvorak, and others were then given a hearing. 
One concert, consisting entirely of works by Richard Wag- 
ner, included the following numbers: Prelude to “Par- 
sifal”; transformation scenes and finale of the first act 
from “Parsifal”’; Good Friday Spell from “Parsifal’; 
Wotan’s “Farewell” and “Magic Fire Music” from “Die 
Walkiire”; Siegfried’s “Death March” from “Die Gotter- 
dammerung,” and overture to “Tannhauser.” 

Compositions rendered at other concerts were: 
denleben,” “Till Eulenspiegel’s Merry Pranks,” 
Poem: “Death and Transfiguration,” Strauss; “Italian 
Serenade,” Wolf; “A Roman Carnival,” Berlioz; selections 
from the “Damnation of Faust,” Berlioz; “Carnival,” 
Dvorak; Spanish rhapsody, Chabrier; prelude, “The After- 
noon of a Faun,” Debussy; “Rustic Wedding,” Goldmark ; 
“Cossack Dance,” Seroff; Indian suite, MacDowell; “Im 
Walde,” Raff; prelude, “Die Meistersinger von Niirnberg,” 
Wagner; “Faust” overture, Wagner; suite, “Scheherazade” 
(from the “Thousand and One Nights”), Rimsky-Korsa- 
kow; interlude: “Night” (for string orchestra), Naprav- 
nik; piano concertos, played by Moriz Rosenthal, Chopin 
and Liszt; violin concertos, Beethoven and Tschaikowsky ; 
concerto, violoncello, played by Anton Hekking, d’Albert; 
“Concertante Symphonie,” for violin and viola, played by 
Mr. and Mrs, Petschnikoff, Mozart. 

In the Hartford Times, Hartford, Conn., there appeared 
on May 31, 1915, this comment which is a fair example 
of the universal regard in which Dr, Wolle is held through- 
out the music world: 

“Mr. Wolle is no mere time-beater after the manner of 
most chorus conductors. He is, rather, the pulsating heart 
of a great musical body. As the heart throbs, so throbs 
unconsciously every artery and vein in this body musical. 
Dr. Wolle is a mystic, he is a poet. He is, moreover, al- 
ways the musician, always the artist. The music of Bach 
has become to him as the liturgy of a sacrament. He sees, 
he understands, he feels; and his graphic, entreating hands 
communicate vision, understanding and feeling to his sing- 
ers. It is all a very wonderful synchronism.” 





“Hel- 
Tone 





Lucy Gates’ Western Plaudits. 





These press comments were made concerning the work 
of Lucy Gates, the gifted young coloratura soprano, who 
returned from Europe a year ago. Since then she has 
been in constant demand in concert and recital, and these 
notices indicate that a large portion of her time during 
the past summer has been occupied with recital work: 


Her work was a distinct pleasure even to the most critical in her 
She has a soprano that floats to the third E above middle 
a voice pure, clear and velvety, 


audience. 
C with unusual ease and surety, 
a coloratura voice in which the ” is not all supplied by its 
flexibility, but equally by its warmth of tone; a high soprano with 
a mezzo-soprano richness, as it were. She sings with sweet sim- 
plicity of manner and with a certainty of intonation that is delight- 
ful. . . .—Los Angeles Graphic. 


“color 


. Lucy Gates, pretty to look upon, good to listen to, sang the 
“Bell Song” from “Lakme.” She has a good voice, flexible and 
pure. .—San Francisco Examiner. 





re Lucy Gates, the wonderful soprano, deserves special men- 

tion. Her artistic handling of the “Lakme” “Bell Song” impressed 

the audience as one of the best selections of the evening’s program. 
.—Los Angeles Evening Herald. 





Lucy Gates has a voice of supple, flexible character and fraught 
with sympathy. Singularly, she is even more effective in her mezzo- 
voice passages than in her full voice. Her “echo” phrases in the 
“Bell Song’ from “Lakme” were close to perfection, and her high 
E was as clear as the bell it suggested. She won an ovation by an 


unforced method of singing and unforced deportment.—San Fran- 
cisco Chronicle, July 22, 1915. 
Lucy Gates, the prima donna of the organization, was the 


real delight of the program.—Los Angeles Examiner, July 20, 1915. 
In Lucy Gates the choir has a coloratura soprano of sweet voice 

and pleasing tonal quality, who sings operatic arias with feeling and 

considerable artistry—Los Angeles Tribune, July 20, 1915. 





‘Laura EB. Morrill Resumes Teaching. 


Laura E. Morrill, teacher of singing and its associate 
branches, such as tone production, interpretation, reper- 
toire; etc., has returned to New York and is now located 
in her handsome studios at the Hotel Majestic, Central 
Park West and Seventy-second street. Several enthusi- 
astic students awaited her arrival in the metropolis, after 
a most successful summer, spent in Boston, where she 








taught constantly, with the exception of the week ends, 
and where she gave a number of delightful musicales. 





Roderick White Preparing for Busy Season. 


Roderick White has returned to his home in Grand 
Rapids and will spend the few weeks left before the open- 








RODERICK WHITE AND HIS BROTHER, 
STEWART EDWARD 





ing of his concert season preparing numbers to be used 
on his coming tour. He has just been enjoying a three 
weeks’ vacation at his brother’s place at Lake Tahoe, Cal., 
which has been taken up with boating, canoeing, swimming, 
aqua-planing (riding a board towed behind a fast motor- 
boat), ete. The first concerts of his coming season will 
include, besides a number of dates in the Middie West, a 
New York recital in Aeolian Hall on October 29 and 
two joint appearances with Frances Alda among others. 
The last concert of the past season took place on August 
21, so that there will have been only six weeks between 
seasons for him this year. 

The accompanying snapshot of the violinist’s brother, 
Stewart Edward White, the author, and Roderick White 
was taken while they were in California. 





Activities of Music League Artists. 


Among the early autumn engagements of Sara Guro- 
will be an appearance with the 
Morris- 





witsch, the young cellist, 
Bruno Huhn Vocal Quartet on October 15 in 
town, N. J, 

Walter Greene, the concert singer and teacher, has been 
engaged as head of the vocal department in the Iowa State 
University at Aimes, Ia. Besides his teaching activities, he 
will fill a number of engagements in the Middle West, 
among which, due to his position at the university, will be 
his appearance as soloist with the New York Symphony 
Orchestra in Mendelssohn’s “Elijah.” 

Prince Alfred Ilma, the Arabian baritone, 
Mulholland, contralto, Pittsburgh last 
where they were engaged as soloists at one of the 
theatres. Glowing reports of the concerts have just been 
received at the Music League’s offices. Both singers have 
been asked to remain another week. 

Salvatore de Stefano has just been booked for a concert 
in New York on October 17, for one in Newark on Octo- 
ber 19, and for still another on December 5. On the last 
Mary 


and Florence 
scored in week, 


large 


one of these he will appear in joint recital with 


Carson, soprano. 
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FREDERICK SCHLIEDER 
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President N. Y. State Music Teachers’ Association, Organist Collegiate Church of St. Nicholas, Fifth Ave. 
announces a Course of Lessons, beginning October 18th, on 
Improvisation and Musical Composition 


Itivation of the Harmonic Sense through Study and Practice of the Con- 
ee Melody and Rhythm. For prospectus of course and enroll- 
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GILBERT WILSON Canta Se RS ae ee ee 
Cantante 
Concert Opera Oratorio “T believe this concert season will be the best in the his- 
Managemen', Mrs. Herman Lewis, 402 Madison Ave., New York . 9p P . 
Evelyn Hopper, Weste:n Representative, 2589 Spaulding St., Omaha try Of American music,” said Fitzhugh W. Haensel, of 





” DOA 


Management : 


the firm of Haensel & Jones, Aeolian Hall, New York. 
“Among our individual artists, Frances Alda is the most 
popular. This great prima donna, who in private life is 
the wife of Giulio Gatti-Casazza, general manager of the 
Metropolitan Opera Company, is booked for a long series 


Director Organ Department 
Northwestern University 


NE ORGAN RECITALS 


MRS. nERMAN LEWIS, 402 Madison Avenue, New York City 
Evelyn Hopper, Western Representative, 2589 Spaulding Street, Omaha 





GRAHAM MARR, Baritone 


Miss Evelyn Hopper, Western Rep. 2589 Spaulding St., Omaha 


of recitals, including a tour of the Pacific coast in March 
and April, 1916. Anita Rio, known as America’s favorite 
festival soprano, opened her season at Ocean Grove last 
Saturday night. Her season includes, among other splen- 
did bookings, the Worcester Festival. Mme. Rio will go 
to California, her native State, in October for a number of 


Engaged for entire season 1915-16 
Chicago Opera Co., to sing first roles 
Mrs. Herman Lewis, Manager, 402 Madison Ave. 





appearances. Christine Miller, the Pittsburgh contralto, 








always has a big list of engagements. Kathleen Howard, 
who created the role of Myriel, the Abbess, in the Hooker- 
Parker prize opera “Fairyland” at Los Angeles, will de- 
vote her entire season to concert work. Merle Alcock, the 
contralto, will give recitals in many cities. At present Miss 
Alcock is appearing with Margaret Anglin at the Uni- 
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Opera Concert Oratorio 
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Evelyn Hopper, Western Representative, 2589 Spaulding St., Omaha 
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Evelyn Hopper, Western Representative, 2589 Spaulding St., Omaha 
Re-engaged for Fourth Season with Chicago Grand Opera Company 
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Russia—Petrograd: Imperial Opera. 
Belgium—Brussels: Monnaie de Brussels. 





Dal Verme, two seasons. 
Ter- 


, two seasons; 


Naples: San ( iro. Parma: Reggio, four seasons. 







ra I il theatres. Ravenna: Municipal theatres. South America—Rio de Janeiro: Teatro Lirico. 

Turino yal theatres. Cuba—Havana: National Opera. 
Austr i mperial Opera. Trieste: Municipal Opera. United States of America—New York: Manhattan Opera, 
P i yal Opera, two seasons. Metropolitan Opera. Chicago: Chicago-Philadelphia Opera 
Fr ar tre des Champs Elysees. Company. " 
Er i—Lond Covent Garden. Australia—New Zealand, Honolulu in concert. 
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Mrs. Herman Lents 


will direct the concert appearances of 


Sarame Raynolds 


American Soprano 


| Since her return to America Miss Raynolds has appeared on the Pacific 
Coast and inthe Southwest. The Middle West and East will 
now be asked to hear and appreciate her voice and art. 
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and conductors 


Georg Walcker 
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‘ In America until January first, 1916 
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versity of California. We have been compelled to decline 
many offers for Paul Althouse, the popular young Metro- 
politan Opera Company tenor, owing to his extensive book- 
ings and to his opera season. Arthur Middleton, the bass- 
baritone of the Metropolitan Opera Company, has just 
returned from California, where he was the soloist of the 
Beethoven Festival. He will have the longest list of re- 
citals and festivals since he began his career as a profes- 
sional singer. Leginska, the English pianist, will give a 
series of eight master composer recitals in Aeolian Hall 
and will tour as far as Denver twice during the season. 
Robert Maitland and Horatio Connell have many impor- 
tant concert and festival engagements. Germaine Schnit- 
zer, the pianist, opens her season at the Williamsport Dick- 
inson Seminary early in October, and will be heard in a 
series of five New York recitals. Evelyn Starr, the Cana- 
dian violinist, is at present touring the Maritime Prov- 
inces, while Arkady Bourstin has been giving violin re- 
citals in and about New York during the summer. Harold 
Henry, the American pianist, will tour as far as the coast. 
Grace Kerns, soprano of the St. Bartholomew Church, and 
John Campbell, tenor of the Marble Collegiate Church, 
have been engaged as soloists for two concerts of the 
Apollo Club in Chicago. Owing to the fact that the Be- 
lasco Theatre proved to be too small for their rapidly 





FITZHUGH W. HAENSEL, 
Of Haensel & Jones. 


growing clientele the sonata recitalists, David and Clara 
Mannes, will hereafter give their concerts for the violin 
and piano in Aeolian Hall. 

“I find the out of town committees are not crying ‘hard 
times’ or ‘war depression,’ and we have been able in nearly 
every instance to get the regular prices for our artists. 
This in itself is indicative of a good season.” 





Southern Texans Applaud Mme. Gadski. 


Johanna Gadski, Metropolitan Opera soprano, was re- 
ceived with unequivocal enthusiasm by an audience of 
some 3,000 persons, when she sang in the big auditorium 
tent of the Chautauqua at Corpus Christi, Tex., on the 
evening of August 26. A second appearance in song re- 
cital by her at this place would undoubtedly be listened 
to by a still greater number of enthusiastic admirers, judg- 
ing from the expressions of appreciation heard on all sides 
following each number and at the conclusion of the entire 
program. This was a well chosen one, being made up of 
German Lieder, English songs and Wagnerian operatic 
selections. Among the encores to her English songs the 
diva included “Corpus Christi on the Bay,” with Ethel 
Ridder at the piano. 

Oscar J. Fox, a former San Antonio musician, who has 
accompanied Mme. Gadski on a number of her concert 
tours, was at the piano for the major part of her program. 








Miller-Van der Veer Joint Recital. 


Reed Miller, tenor, and Nevada Van der Veer, contralto, 
will open their season with a joint recital, to be given Oc- 
tober 30, under the auspices of Columbia University. Mr. 
and Mrs. Miller will be heard jointly in various Texas 
cities early in November, while an Aeolian Hall, New York 
City, recital is scheduled for Wadnesday afternoon, De- 
cember 8. 








Soprano Interests Herself in Forestry. 


Caroline Hudson-Alexander, who has spent the summer 
at Lovell, Me., is not a little agitated over the way the 
Maine forests have been neglected in recent years. The 
popular soprano has talked forestry quite as enthusiastic- 
ally as she has music. She has secured an option on a tract 
of land which it is her ambition to own and have refor- 
ested under her personal direction, 
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MINNEAPOLIS SYMPHONY 
ORCHESTRA TO OPEN 
SEASON OCTOBER 22. 


Fifty-five Concerts Planned for Home Season—Noted Artists 
to Appear—Other Items of Interest. 





Minneapolis, Minn., September 11, 1915. 

The Minneapolis Symphony Orchestra, Emil Oberhof- 
fer, conductor, will open its thirteenth season with a con- 
cert on Friday evening, October 22, with Frieda Hempel 
soprano, as soloist. 

The home season will consist of fifty-five concerts, di- 
vided as follows: Twelve Friday evening symphony con- 
certs, twenty Sunday afternoon popular concerts, four 
children’s concerts and a series of twelve evening sym- 
phony cencerts in St. Paul. 

An exceptionally fine group of solo artists has been 
secured for the Friday evening concerts, forming, in the 
aggregate, a truly representative list of singers and in- 
strumentalists. For the opening concert of Friday, Octo- 
ber 22, the soloist will be Frieda Hempel, prima donna of 
the Metropolitan Opera Company. Other soloists, in or- 
dér, will be: Arrigo Serato, Italian violinist, November 5; 
Johanna Gadski, operatic soprano, November 19; Ossip 
Gabrilowitsch, pianist, December 3; Richard Czerwonky, 
violinist and concertmaster of the orchestra, December 17; 
Olive Fremstad, soprano, December 31; Moritz Rosenthal, 
pianist, January 14; Cornelius van Vliet, solo cellist of the 
orchestra, January 28; Julia Claussen, mezzo-soprano, Feb- 
ruary 11; Harold Bauer, pianist, March 10; Kathleen 
Parlow, violinist, March 27, and Julia Culp, contralto, 
March 31. 

For the first series of Sunday popular concerts the fol- 
lowing soloists have been engaged: Louis Graveure, bari- 
tone, October 24; Cordelia Lee, violinist, October 31; 
Helen Brown Read, soprano, November 7; Aline van 
Barentzen, pianist, November 14; Cyrena van Gordon, 
contralto, November 21; George Klass, violinist, Novem- 
ber 28; Leonora Allen, soprano, December 5. 

The young people’s concerts will be given on Friday 
afternoons, November 12, December 10, February 4 and 
March 24. 

The break in the sequence of Friday evening concerts 
from February 11 to March ro will be caused by the ab- 
sence of the orchestra upon its annual midwinter tour. 

Mr. Oberhoffer, who has been spending the summer at 
his country home at Orchard Lake, a few miles south of 
the city, has been busy preparing a list of nineteen pro- 
grams, those of the twelve Friday evening and the first 
seven Sunday afternoon concerts. As will be found upon 
examination, the nature of these programs is extremely 
comprehensive and brilliant and accords well with the ex- 
pectation of the most notable season in the orchestra’s 
history. 


Tuurspay Musicat Cius’s New Pian. 


The Thursday Musical Club, a woman’s organization 
that now has a thousand members, announces a new plan 
for this season. Programs will be mostly artist programs, 
opening with “The Secret of Suzanne,” given by artists of 
the first rank. Kathleen Hart-Bibb will sing the title role. 
The date set for this elaborate production is the evening 
of October 7, and this will take the place of the president’s 
reception. 


Apo_to CLus ANNOUNCES ARTISTS. 


The Apollo Club will bring a fine group of artists to 
our city. At the first concert, November 16, Lois Ewell 
will be the soloist. Later the club will present Myrna 
Sharlow, Povla Frisch, dramatic soprano, and Jean Verd, 
pianist. 


A New ScHOOL. 


Anne Hughes and Margaret Daugherty have opened a 
school which will be essentially a school for piano and 
public school music. These reliable and finished teachers 
are sure to meet a lasting success. 


Laura WALLIN MEETING wITH SUCCESS. 


The Music and Allied Arts Bureau, under the bright and 
enterprising little lady, Laura Wallin, reports most remark- 
able progress. Requests for her artists are coming in to 
her by every mail. She will be “on the road” for the rest 
of September and perhaps longer. 


Larce ENRoLuUMENT AT MacPuHait ScHoot. 


The MacPhail School of Music has opened with a large 
enrollment of new and old pupils. The cello department, 
under Carlo Fischer, is going to be very prosperous, many 
applications being already on file for lessons with Mr. 
Fischer. Kate Mork and Mrs. MacPhail, pianists, are busy. 
Carl Youngdahl, organist, has received the degree of “As- 
sociate” from the American Guild of Organists. 


NorTHWESTERN CONSERVATORY NOTEs. 


Fontana Massee, pupil of Karen Westvig, will play a 
group of piano numbers next Wednesday morning at II 
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o’clock, in Conservatory Hall. Miss Massee will be assist- 
ed by a pupil of the expression department and one from 
the voice department. 

At the regular hour on Wednesday, an interesting pro- 
gram was given by Otto Froehlich, pupil of Karen Westvig, 
Letitia Lillie assisted with two piano solos. 

On Friday evening, Mr. Fullerton, head of the voice de- 
partment, and Mr. Beck, instructor in the piano depart- 
ment, gave the regular faculty hour program. Next Fri- 
day morning there will be a miscellaneous program by Mr. 
Fullerton, Mr. Patterson, Mr. Garns and Mr. Pepinsky. 

Karen Westvig, for four years instructor in the piano 
department, has leave of absence, and last Wednesday 
evening left for New York, where she will visit friends 
for a few days before sailing for Norway to spend a few 
months with her parents. Miss Westvig is expected to 
return in the winter. 


Orissa Riske, a 1913 graduate of the conservatory piano 


. department, is at present teaching in her home town, where 


she has a large class of piano pupils. 

A musicale was recently given by Miss Riske’s pupils, as- 
sisted by a quartet made up of Merle Else and H. G. 
Skogmo, Mrs. H. G. Skogmo and Miss Riske. Mr. and 
Mrs. Skogmo were also 1913 graduates of the conserva- 
tory. 

Gladys Menninger, of Glasgow, Montana, who has been 
tutoring at Stanley Hall during the summer in preparation 
for her course in expression the coming year, is among the 
pupils enrolled this week for the full course in the expres- 
sion school, under the direction of Mr. Garns. 

Mabel Keig, assistant in the voice and expression de- 
partment, arrived on Monday. Miss Keig, who is a gradu- 
ate of the Cummock School, at Northwestern University, 
Illinois, is to assist in the expression work at Stanley Hall 
and at the conservatory. 

Frederick W. Mueller, the new director of the conser- 
vatory, and Mrs. Mueller, who for the last three weeks 


have been residing at Stanley Hall, are now established in 
their new home on Franklin avenue. 

A special course in applied psychology is to be given at 
Stanley the coming year by John C. Garns, director of the 
conservatory expression school. His class membership is 
made up of teachers and graduates of Stanley Hall and 
their friends. 

Mr. Garns, Mr. Fullerton and Miss Putman, of the con- 
servatory faculty, gave a program Saturday morning in 
the Court House for the County Teachers’ Association. 

A number of pupils of Marie Holland, teacher of piano 
and harmony, gave a recital two weeks ago at her home, 
Clear Lake, Minn. 

A new catalog is just being issued by the school, out- 
lining the courses of the various departments. Several 
new instructors have been added to the faculty, and the 
bulletin also shows some special courses of study being 
introduced into the regular work of the conservatory. 

Mr. and Mrs. John Seaman Garns, of the expression and 
dramatic departments, returned last week from a vacation 
trip to Cable, Wis. While there Mr. and Mrs. Garns gave 
a program of reading in the City Hall for the Cable Civic 
Improvement Society. 

On Monday evening, September 13, Mr. Garns will read 
at a banquet and meeting of the Commercial Club at Rob- 
binsdale. 

The registrar of the conservatory reports a larger en- 
rollment of pupils than for several years past in all depart- 
ments. The increase is perhaps greatest in the departments 
of public school music and expression. 

Ennis Johnson, graduate of the public school music de- 
partment, 1915, has been appointed supervisor of music in 
the schools of Manchester, Ia. 

The demand for graduates from the Northwestern Con- 
servatory is evidenced by the fact that two who received 
certificates in June, 1915, have been given teaching posi- 
tions in the city. RutH ANDERSON. 





Heniot Levy at Estes Park. 





Heniot Levy, the pianist and member of the faculty of 
the American Conservatory of Music in Chicago, is seen in 





TAKEN AT ESTES PARK, COL. 


From left to right: Heniot Levy, Mr. Richardson and 
Adolf Muhimann. 


the accompanying kodak picture, which was taken in Estes 
Park, Colorado, where he enjoyed his vacation. The 
companions of Mr, Levy in the picture are Mr. Richard- 
son (center) and Adolf Muhlmann (extreme right). Mr. 
Muhlmann is one of the musical directors at the Chicago 
Musical College. 





Helen Frances Chase at Bronxville Concert. 


Helen Frances Chase, the efficient accompanist and 
coach, was heard to great advantage at the concert given 
by grand opera artists Monday evening, September 13, at 
the Hotel Gramatan, Bronxville, N. Y. Her accompani- 
ments were a feature of the evening, as she has both the 





recognized ability to “follow the soloist wonderfully” and 
also “to lead ensemble work from the piano” when neces- 
sary. The years spent in study with Rafael Joseffy for 
piano solo work are apparent when one hears the tone 
coloring and technical brilliancy of this young artist. 

As the rehearsals for Arthur Hammerstein’s “Elaine” 
have been scheduled for a later date than Miss Chase an- 
ticipated, it is doubtful if she will be able to assist in the 
production, as previously arranged, for her season in oper- 
atic coaching and concert accompanying has already start- 
ed, making her time very limited. 


Mr. and Mrs. Ross David to Occupy New Home. 


Mr. and Mrs. Ross David, who have been spending a 
portion of the summer months at Cornish, N. H., 
leave that.charming spot on September 26, going direct to 
Detroit, Mich., to attend the wedding of Marion David on 
September 28. Upon their return to New York about Oc- 
tober 5 they will occupy their new apartments at the Rut- 
land, 260 West Fifty-seventh street, where Mr. David will 
teach. He will also resume his teaching at Mrs. Babcock’s 
studios, 100 Carnegie Hall, on Mondays, Wednesdays and 
Fridays. 


will 


During the time spent at Cornish, Margaret Woodrow 
Wilson has been coaching with Mr. David for three im- 
portant engagements which are booked for her in October. 
These are appearances at Buffalo, October 12; Erie, Pa., 
October 15, and at Cleveland, Ohio, October 1p. She will 
be assisted in these song recitals by Melville Clark, harpist, 
and Mrs. Ross David, accompanist. Miss 
Wilson’s only appearances this season, as she takes up her 
social duties as “First Lady of the Land” in Washington 
after the first of November. 


These will be 
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What Mme. Alda Has Accomplished 
Through Earnest Study. 


at no woman can be a great prima 
ot to a certain degree four principal quali- 


1 


a beautiful voice, the style which results 
musical intelligence, repose and 
These attributes may be applied to Frances 
Metrcpolitan Opera Company, who 
her position in the opera and concert world 
ng study, resolute courage, patient endurance 
well even the little things. 

1 belongs the honor of having created the 


Milan. 


is appeared many times in that role, 


Charpentier’s “Louise” at La Scala, 


icularly interesting impersona- 


les which she has created may be 


it of Roxanna in “Cyrano de Bergerac” and 

in “Madeleine.” Her operatic roles also in- 

M the opera of that name, Salome in 

1 Marguer “Faust,” Juliet in “Romeo and 
M n “La Boheme,” Desdemona in “¢ Itello,” 





FRANCES ALDA, 
I Metropolitan Opera Company. 


Micaela in “Carmen,” Gilda in 


“Mefistofele,” 


aust,” and others 


Marguerite in 
s not, however, confine her efforts to the 
e is also a popular favorite in concert. 


ngagement at the Metropolitan Op- 


Mme. Alda will fill a long list of 
ler the direction of Haensel & 
\t t lose of the opera season she will again be 


and recital 


WORCESTER’S FIFTY-EIGHTH ANNUAL 
FESTIVAL NEAR AT HAND. 


The Usual Array of Representative Artists Engaged -—-Assur- 
ance of Another Brilliant Series of Concerts. 





Worcester, Mass., September 16, 1915. 

Once more Worcester is looking forward eagerly to a 
festival of music, this being the fifty-eighth annual one. 
For five days, October 4, 5, 6, 7, and 8, music lovers of 
‘this portion of New England and from various other sec- 
tions of the East as well, will be given a splendid musical 
treat. A list of prominent artists and unusually attractive 
programs bid fair to make this festival one of the most 
successful, artistically, ever held in this city. 

Monday and Tuesday will be devoted to rehearsals, to 
which the public is admitted. Wednesday afternoon Wolf- 
Ferrari’s “New Life” and Beethoven’s “Chorale Fantasia” 
will be given with Marie Sundelius, Wadsworth Provandie, 
Harold Bauer, Elizabeth Blair Miller, Merle Alcock, John 
Campbell, George Sheffield, and Leverett Merrill as solo- 
ists. The soloists at the orchestral program to be given 
Thursday afternoon will be Harold Bauer and Arthur 
Middleton. Anita Rio, Mabel Sharp Herdien, Paul Alt- 
house and Arthur Middleton will be the soloivts at Thurs- 
day evening’s concert, when Pierné’s “The Children’s Cru- 
A second orchestral program 
will be given Friday afternoon with Thaddeus Rich and 
Merle Alcock as soloists. What is to be known as “Ar- 
tists’ Program” will bring the festival to a brilliant close 
with Margarete Matzenauer, Paul Althouse and Wads- 
worth Provandie as principals. 


sade” will be performed. 





Lindsborg Among First to Open Musical Season. 


Lindsborg, Kan., September 12, 1915. 

After a quiet summer, musical activities have started 
again here. The season was inaugurated Wednesday even- 
ing by a recital given by Walter Pfitzner, pianist, and 
David Soderquist, baritone, at the Bethany College chapel. 
Mr. Pfitzner, who comes from the well known Pfitzner 
family in Germany, created a deep impression with his 


playing and proved himself an interpretative artist of high - 


Mr. Soderquist was well received and won much 
favor in his group of The program: 
Fantasie in C minor, Bach; fantasie, D minor, Mo- 
Lully; aria, “Thy Glorious 
Piano: Sonata, E flat 
Paladilhe; “Hvis du 
tanken,” “Inga ill,” Sejdstrom; 
“Sverige,” Stenhammer. Piano: “Hungarian” rhapsodie, 
No. 12, Liszt. Voice: “Melisande in the Wood,” Goetz; 
“Lethe,” Boott; “The Lass With the Delicate Air,” Old 
English; “Turn Ye to Me,” Old Scotch. 

Announcement has been made by the management of the 
3ethany Oratorio Society that the New York Philharmonic 
Society and Mme. Schumann-Heink have been engaged 
for “The Messiah” festival of 1616. This announcement 
has been received with a great deal of enthusiasm. 

E. Haesener, the well known vocal teacher, has opened 
private studios at Salina, Kan. Mr. Haesener anticipates a 
busy season. He is organizing a chorus in Salina which 
will take up the study of larger choral works and opera. 

The San Carlo Opera Company has been engaged to 
appear in Salina, Kan., this winter. 


merit. 
Swedish songs. 
Piano: 
‘Bois Epais,” 
Handel. 
Voice: “Psyche,” 


zart. Voice: 
Deeds,” 
major, 


from “Samson,” 
Beethoven. 


har varme Rorreson ; 





Regina Hassler-Fox Tributes. 


Regina Hassler-Fox, contralto, who is booked for a-num- 
ber of recital appearances in the principal cities of the 
East, has been hailed by critics and public as a singer of 
sp:endid vocal attainments, admirable diction and charm- 
ing. personality. Herewith are several examples of the re- 
gard in which she is held: 

She has a splendid stage presence and a charming personality. 

Her voice is warm and colorful,—Buffalo Commercial. 


This attractive and largely talented young artist has a voice of 
unusual mellowness, sympathy and flexibility, and it is rich and 
colorful throughout a great range.—Portsmouth (N. H.) Herald. 





Of Mme. Hassler-Fox it is impossible to speak too highly. . . . 
It is only fair to this exceedingly attractive artist to say that she 


went far beyond all anticipations. Mme. Fox’s beautiful contralto 
voice—luscious and highly cultivated—and her exquisite interpreta- 
tion will, it is safe to say, never be forgotten in the musical annals 
of White Plains.—White Plains (N. Y.) Record. 





Her voice is a contralto of the purest and truest type, mellow, 
rich and flexible, showing thorough training as well as variety and 
depth of expression.—Philadelphia Inquirer. 





Werrenrath Starts Busiest Season. 


When Reinald Werrenrath starts on tour with Geraldine 
Farrar in October, he will enter upon the busiest season 
of his career. Steadily and surely has the popularity of 
this gifted baritone grown, until now he is ranked as one 








REINALD WERRENRATH. 


of the foremost interpreters of song on the American con- 
cert stage. Including thirty concerts with Miss Farrar, 
almost fifty engagements have been booked by the Wolf- 
sohn Musical Bureau for Mr. Werrenrati, these bookings 
having been made a month before the opening of the sea- 
son. His list includes appearances in New York; Flush- 
ing, N. Y.; Portland, Me.; Lowell, Mass.; Norfolk, Va.; 
Dayton, Ohio; Cleveland, Ohio; Des Moines, Ia., and 
Wichita, Kan. On March 2, 3 and 4, Mr. Werrenrath will 
sing the baritone role in the first American performance 
of Mahler’s eighth symphony, which’ will be given by the 
Philadelphia Symphony Orchestra under the direction of 
Leopold Stokowski. 





Organist for Fifty Years. 


Fifty years as organist and choir leader of one church 
is the record with which Joseph P. Wiesel retired from 
active service in the above mentioned capacity at St. Pat- 
rick’s Catholic Church, Cumberland, Md., September 13. 
Since 1865, when he assumed the responsibilities of this 
position, Mr, Wiesel has rarely missed being present at 
any important and routine ceremony and celebration. 

Many years before he took charge his father had been 
organist of the same church, and in the brief interim be- 
tween the time when Joseph Wiesel assumed the position 
and after his father had given it up, a brother had acted 
in the same capacity. 














ALBERT SPALDING 





portion of a warm heart 
lligent mind that produces the 
ups the hysteria evoking person 
i t one that fills you full at the moment and 
k back with respect.—Karleton 


the Chicago Evening Post. 











ANDRE BENOIST 





Address 
All Communications to 


1439 AEOLIAN HALL 
NEW YORK 


STEINWAY PIANO 





“Another Kreisler has come to town.” 

So said an enthusiastic young violinist about Albert 
Spalding, and with the admiration which prompted 
the words I heartily sympathize. 
Spalding is that he is himself and nobody else, a youn; 
man in whom American character and the culture o 
Europe have conspired to make a violinist of the first 
rank.—Redfern Mason, in the San Francisco Examiner. 


But the virtue of 
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HUGO GOERLITZ, MANAGER. 


Noted Impresario to Introduce Three New Artists to 
American Music Lovers. 








Hugo Goerlitz, the impresario, is no stranger to Amer- 
ica, although until his return last season in order to open 
an office at 15 East Fortieth street, he had not been here 
for several years in his capacity as manager. Mr. Goer- 





MARY ZENTAY. 


litz is the manager who first brought Paderewski to this 
country and who conducted his tours here for nine years. 
Paderewsk.’s portion of the net proceeds of his fourth sea- 
son here after all the expenses had been paid was a check 
for $178,000, or the largest single check ever paid to an 
artist for his services. 

Another ariist who made a furore in this country, Jan 
Kubelik, was also first brought over by Mr. Goerlitz, who 


Serer 


SPF Merrecvdhs 
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DINNER CARD, NORDICA DINNER, 1895, GIVEN BY 
WILLIAM STEINWAY. 


was responsible as well for Richard Strauss’ one and only 
tour in America. 


Another interesting souvenir of Hugo Goerlitz’s earlier 
managerial experiences in America is the signed place card. 
The occasion was a dinner given in honor of Lillian Nor- 
dica by William Steinway, following her first appearance 
at the Metropolitan Opera House in the role of Isolde, in 
Lillian Nordica 


1895, with Jean de Reszké as Tristan. 





herself is now dead and two others whose names appear 
on the card, viz., William Steinway and Anton Seidl, have 
also passed away. The second signature is the very pe- 
culiar and characteristic one of Jean de Reszké. 

After his successful career in America, Mr. Goerlitz 
made London his headquarters, where he had an office in 
Regent street for many years. At the outbreak of the 
war the managerial business in England became in two 
days a labor of love instead of one of profit, and Mr. 
Goerlitz decided to come to America, leaving his Eng- 
lish interests in the hands of his wife, Amy Sherwin, a 
former Metropolitan Opera stat and now very well known 
teacher of voice with a large studio at 90 Maida Vale. 

Mr. Goerlitz has three artists whom he is especially in- 
terested in introducing to America this season. They are 
Stella Carol, soprano; “Mary Zentay, a Hungarian violin- 
ist, and Desider Vecsei, a pianist, and also a Hungarian, 
but one who has made his home in Paris for many years 
past. 

Stella Carol ran most unintentionally into a very good 
bit of advertising when she had the misfortune—or for- 
tune, if one looks at it in that way—of having been on 
the Arabic when that boat was torpedoed a short time 
ago. Miss Carol has had other war adventures as well, 
one of which was told in last week’s issue of the MusicaL 
Courter. She is still very young and possesses a voice of 
phenomenal range. What is still better, it is said not to be 
a freak voice, depending solely on its extent for its ef- 
fect, but to be pure and sweet as well. Reports from 
England, where she has made a tremendous success, say 
that her coloratura work is unique. 

Mary Zentay played herself into prominence in one 





evening at her own recital in Aeolian Hall, London, when 








she was only sixteen years old. The critics were unani- 
mous and loud in their praise of her tremendous musical 
temperament, the breadth and power of her effect and her 
magnetic personality. 
Mr. Goerlitz for nearly a year now to come to America, 


She has been under contract with 
but has had difficulty in getting away from her home in 
Budapest, owing to war conditions. It is now promised, 
however, that she will be iiere on November 1. 

technical 


His 


playing is distinguished by that warmth, power, dash and 


Desider Vecsei is a pianist of extraordinary 
proficiency united with great natural musical ability. 


magnetism which is characteristic of the Hungarian tem- 
perament. 
well 


He is a great favorite in Paris and his playing 


deserves the unanimous praise which has been be- 


stowed upon it. 

There promises to be a permanent reunion of the Goer 
litz family in America before the war is through. Louis 
Sherwin, the well known dramatic critic of the New York 
Globe, is his son. Jeannette Sherwin, the actress, his 
daughter, who is just now playing leads in South Africa, 
has a New York engagement which will bring her here 
later in the season; and it is very probable that Amy 
Sherwin (Mrs. Goerlitz) will come here during the winter 
and make New York the permanent scene of her teaching 


activities 





Emphasis should be laid on the fact that Hugo Goerlitz 
is in no way related to Ernst Goerlitz, at one time con- 
nected with the late Heinrich Conried and later himself a 
concert agent here 
relative of Ernst Goerlitz, but he has not and never has 
had business relations of any 


Not only is Hugo Goerlitz no blood 


sort with him. 


HUGO GOERLITZ. 
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Clarice Balas Will Be Heard in Concert This Season. 


Clarice Balas, the Cleveland pianist, who will be heard 
this coming season, has won her way into the 

earts of the musical critics and public. The Cleveland 
1as this to say of her ability: “Miss Balas is not 

ly a pupil of L Siclenthiles but his disciple. Piano technic 


pretation of piano pieces begins and ends with the 

master. This, Miss Balas professed and pro- 

claimed through her program which she played in such a 
nner, as to do great justice and homage to her teacher. 
fer tone is warm and full, persuasive on occasion, and 


1) necessity demands it. Her technical abil- 
ire many and sufficient.” 
[he Vienna representative of the Musicat Courter in 
June 5, 1912, issue said of Miss Balas: “Another 
American pianist who is attracting favorable criticism in 
ical circles here is Clarice Balas, of Cleveland, Ohio. 
She possesses a brilliant technic and produces a broad 
she can shade into the most delicate pianissimo.” 
Cleveland Press has affirmed: “Miss Balas played 
am with much technical brilliancy and artistic 
She is the possessor of real pianistic talent and 
al feeling.” 
odor Leschetizky, with whom Miss Balas studied for 
years, has stated that by means of her talent and con- 
work, she has arrived at a point where he can 
mend her as a pianist, and that he believes she must 
n a place among musicians as such. 
The Cleveland Plain Dealer declared: “Miss Balas 


layed with orchestra the difficult ‘Hungarian Fantasie’ of 
Liszt, taking some of the fiery passages at breakneck 
eed, and performing all the pyrotechnics in approved 











Musicians’ Concert 
Management, Inc. 


Announces the exclusive direction of 
ihe following distinguished artists 
for the season 1915-16 


POVLA FRISCH, Dramatic Soprano 
MIRIAM ARDINI, Coloratura Soprano 
EMMA ROBERTS, Contralto 
HENRY PARSONS, Tenor 

EDGAR SCHOFIELD, Bass-Baritone 
WINIFRED CHRISTIE, Pianist 
JEAN VERD, Pianist 

GASTON DETHIER, Organist and Pianist 
EDOUARD DETHIER, Violinist 
ARTHUR ARGIEWICZ, Violinist 
SASCHA JACOBSEN, Violinist 


For Terms and Dates, Address 


MUSICIANS’ CONCERT MANAGEMENT, Inc. 
29 East 48th Street, New York 











fashion. The D flat major nocturne of Chopin was ren- 
dered with. a rarely intelligent penetration of its weird 
message, while the ‘Revolutionary’ etude was given with 
gusto and the intense feeling that the composer desired.” 
Miss Balas can be reached through her personal repre- 





CLARICE BALAS. 


sentative, B. J. Reilly, 108 West Forty-fifth street, New 
York City, for concerts, recitals, clubs and at homes. 





A New Musical Monthly. 





Vernon Spencer is the editor of a new monthly paper 
(in small booklet form) called the Music Student, and 
published in Los Angeles. The typographical style and 
general makeup of the neat little publication are on the 
order of The Philistine, founded by the late Elbert Hub- 
bard. Mr. Spencer’s foreword explains that The Music 
Student will devote itself to didactic articles and thought- 
stimulating articles rather than to personalities about art- 
ists and reviews of concerts. There is much interesting 
material in the issues of August and September. 
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“Musical Blue Book of America,” 
‘a Valuable Publication. 


A copy of the “Musical Blue Book of America,” issued 
recently by the Musical Blue Book Corporation, Inc., of 
which Emma L. Trapper, music critic and lecturer, is the 
founder and president, has just been sent to the MusIcAL 
Courter for review. It is attractively bound in blue cloth 
and simply decorated with gold. The paper is of calender 
quality and the print neat and agreeable to the eye. 





Its principal “raison d’étre,” however, is the great value 
which such a book will be to the musically interested; it 
will meet a long felt want. Leading music centers of the 
United States and Canada are represented both by their 
leading musical organizations and their prominent musi- 
cians. There are 430 pages of concisely recorded activ- 
ities of leading musicians and those actively and promi- 
nently identified with the various musical departments, and 
seventy-four pages of attractively arranged advertising. 
The names are listed alphabetically throughout under each 
individual State, making this a ready reference book for 
mus:cal societies seeking artists and for artists wishing to 
thoroughly be in touch with musical organizations. A 
conveniently indexed list of the advertisers is also a 
wholesome feature. 

While some names prominent in the musical world have 
not as yet been placed on the list, due to the fact that their 
whereabouts were unknown at the time this book was com- 
piled, the large number of pages will indicate the great 
assemblage interested, both individually and as organiza- 
tions, who have been glad to avail themselves of this most 
excellent opportunity to become identified with the big 
American and Canadjan world of music, 

The object of the work has been so concisely stated in 
the preface of the work that the Musica Courter here- 
with repeats it in toto: 

“Whatever judgments may be pronounced upon the 
First Edition of the Musical Blue Book of America, in- 
telligent members of the musical profession in this coun- 
try will not hesitate to state that a sincere effort has been 
made to compile an authoritative and useful work of refer- 
ence. As announced in the advanced pages issued last 
year, the plan of the Musical Blue Book of America is not 
biographical, and as the data presented will show, the book 
includes much more than will be found in the ordinary 
type of directory. 

“The response to the thirty-two page prospectus (edition 
10,000) proved so enthusiastic that the publishers more 
than ever realized the pressing need for such a work. It 
required fifteen months to collect, arrange and revise the 
lists—many of the lists furnished by men and women of 
prominence in our musical life. Should some sections in 
the First Edition receive fewer registrations than is their 
due, the fault must be credited to a lack of interest or 
misconceptions concerning the purpose of the book. Or- 
ganization is already under way for next year. Therefore 
the publishers are able to promise that the Musical Blue 


Book for 1916-1917 will be more complete. To be authori- . 


tative has been the aim in this first edition, and perusal 
of the chapters will bear out that no worthless matter 
has been inserted. 


“Regarding the club registrations, it was deemed best to 
record only those clubs engaging professional artists, or 
organizations formed to perpetuate artistic ideals helpful to 
the nation. Subscribers will find in the various State 
Chapters many individual registrations of musical directors 
and officers of clubs and societies. 

“The musical profession owes a debt of gratitude to 
those men and women who so generously and so unsel- 
fishly aided the compiler. Without this service it would 
have been impossible to enroll under the covers of one 
book practical and reliable information of over 4,000 mu- 
sicians and those active and distinguished in our present 
day musical annals. The publishers apologize for those 
who have been omitted, but with the cooperation promised 
for next year, a more complete and comprehensive volume 
will be compiled.” 





Alfred Ilma Scores in Park Concerts of Two Cities. 





Alfred Ilma, the Arabian baritone, has just scored a tre- 
mendous success with his singing at park concerts in two 
cities, before audiences of several thousand persons. It 
was at a concert in Baltimore that the mayor of that city, 
James H. Preston, heard him, and was se impressed with 
the singer’s voice and personality that he engaged him to 
sing at a series of five concerts with the Municipal Band. 
Immediately afterward, Mr. Ilma sang at three concerts in 
New York, when he repeated his Baltimore success. The 
first of these concerts took place in Mount Morris Park 
on September 4, and the other two on Sunday afternoon 
and evening, September 12, at the Mall in Central Park 
and in Seward Park on the East Side. The New York 
concerts were in the nature of an innovation, as Mr. Ilma 
was the only artist, assisted by his accompanist, Stanley 
Day. 
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Dr. Carl Back, Predicts Successful Season. 


William C. Carl has returned from his summer holiday 
in the Far West, in the best of health, ready to take up the 
work of the year. Dr. Carl is enthusidstic over his six 
weeks in Estes Park, Col., and its scenic wonders. From 
there he visited the Grand Canyon of Arizona en route to 
the San Diego Exposition, where his playing was received 
with great favor. 

“What do you think of the out of door organ?” he was 
asked by a representative of the Musica, Courtrr. 

“The effect was superb and surpassed all I had been 
previously told. It could be distinctly heard at the Piazza 
de Panama, several hundred yards away, and even at the 
main entrance it could be heard on entering the grounds, 





DR. WILLIAM C. CARL. 


so pure and clear is the air. It was a pleasure to play, and 
I found the organ capable of effects quite impossible to 
obtain in a building. I was royally entertained by Dr. 
Stewart, the official organist, anda reception was tendered 
by Gertrude Gilbert, who has charge of the exposition 
music. At Los Angeles I found the Universal City, where 
the films are made, most novel and interesting, while the 
Mission Play at San Gabriel made me think I was once 
again at Oberamergau. I remained a day to see the pro- 
duction of “Iphigenia” at the Greek Theatre in Berkeley, 
and to hear the incidental music by Dr. Walter Damrosch, 
wko conducted the orchestra. The music fits the play ad- 
mirably. The score is interesting, and many of the effects 
original and novel. It is a long time since Dr. Damrosch 
has done such gratifying work. The success with the in- 
mense audience was most pronounced. Mrs. Alcock, who 
sang the incidental solos, was also splendidly received. I 
heard an interesting recital in the Tabernacle at Salt Lake 
City, given by Mr. McClellan. The organ is soon to be 
made over and greatly enlarged. 

“I consider the new one act opera, just completed by 
Charles Wakefield Cadman, whom I visited at Ft. Collins, 
as a work that will win instant favor. Built on old Italian 
themes, it abounds in color and interesting thematic ma- 
terial from start to finish. Mr. Cadman played a large 
part of the score for me, and I was glad to be the first to 
hear it. The work is bound to be a credit not only to 
himself but to American music. In Denver I heard the 
new fifty thousand dollar organ, in the Isis Theatre, where 
my pupil, Clarence Albert Tufts, is playing. It is most 
astounding to see the attention paid to organs, and the 
great advance in musical progress made during the past 
few years in the Far West.” 

“What about your plans?” 

“They are many,” replied Dr. Carl. “As has been an- 
nounced, four free scholarships have been offered by 
prominent citizens at the Guilmant Organ School, New 
York, for the coming year. These will be contested for, 
Friday, October 1, before the board of examiners. The 
list of candidates is a large one, and the pity is that out of 
the vast number only four can be chosen. The course of 
work at the school has been strengthened in every depart- 
ment. The one idea is to make all as practical and up-to- 
date as possible. Lewis Odell, B.A., will give four lec- 
tures on organ construction this fall. Thomas Whitney 
Surette will give a course of lectures in January. Howard 
Duffield, D. D., a course on hymnology. The regular work 
of the school includes classes in boy choir training, mixed 
choir training, plain song, the accompaniment of the ora- 
torios, ear training, harmonization at the keyboard, stu- 
dents’ recitals, organ tuning, and in fact all that an organ- 
ist is required to know and take care of. Clement R. Gale, 
Warren R. Hedden, and the members of the faculty have 
all returned from their summer trips and will be on hand 
for the fall term.” 

“Will you play this season?” 

“IT shall fill many recital engagements, and inaugurate a 
large number of new orgais in various parts of the coun- 
try. At the Old First Presbyterian Church several new 
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ARNOLD VOLPE 


Distinguished Conductor and Violin Instructor 


has renewed his contract with the 


‘Malkin Music School 


and resumed his teaching September 15th 


Students desirous of 
season are requested to make reservations for time without delay 


CHARLES BERGER, Secretary 
THE MALKIN MUSIC SCHOOL, 10 WEST 122nd ST., NEW YORK,N.Y. 











studying with Mr. Volpe during this 


























works will be produced, and the choir will be reorganized 
immediately. The prospects for the season,” said Dr. Carl, 
“are most encouraging, and everything points to a year of 
great activity.” 





Adelaide Fischer to Sing Mahler Symphony. 





Adelaide Fischer has been engaged to sing the Mahler 


_ Symphony in Philadelphia, March 2, 3 and 4, with Flor- 


Hinkle and Inez Barbour. It will be remembered 
Miss Fischer achieved a notable success at her concert in 
Aeolian Hall, New York, on January 11 last. At that time 
the New York Sun said regarding her singing: “Her 
enunciation is so clear that she makes her texts perfectly 
intelligible and this without interfering with her tone. 
Miss Fischer would be a pleasing singer even if she 
stopped here, but she possesses also fancy, intelligence, 
She can sing with sentiment, with pro- 


ence 


humor and taste. 





ADELAIDE FISCHER AT RYE, N. Y. 


found emotion, and her reading showed musicianship as 
well as artistic sympathy with the content of the music.” 

This past season was a very active one. Her next con- 
cert in Aeolian Hall, New York, is scheduled for January 
31, 1916. 





“Salome” Scene in Concert. 


Although contracts were signed by Marcella Craft for 
the exclusive concert rights for the closing scene from 
Richard Strauss’ “Salomé” in March, it was not until last 
week that the orchestral score arrived from Germany, the 
delay being due to the unsettled conditions abroad. Miss 
Craft has just been engaged as soloist at the concert of 
the Chicago Symphony Orchestra in Cleveland on No- 
vember 9. On that occasion the prima donna hopes to sing 
the famous scene for the first time in concert. At Co- 
lumbus, on October 29, Miss Craft will give a recital with 
Pasquale Amato, at which the two artists will sing, among 
other things, a duet from “The Secret of Suzanne.” 





Ossip Gabrilowitsch’s Six Historical Recitals. 





In three cities—New York, Boston and Chicago—Ossip 
Gabrilowitsch will give his series of six historical recitals 
this coming season. Loudon Charlton’s announcement de- 
clares that this series will be “an unprecedented event in 
the musical annals of America,” an assertion which the 
pianist’s success with a similar series abroad would seem 
to justify. English, French, Italian and German clavier 
composers of the sixteenth, seventeenth and eighteenth 
centuries provide the first program. Beethoven comes next, 
the romantic composers follow, Chopin comes fourth, Liszt 
and Brahms fifth, and modern composers sixth. 


Lieutenant Percy Richards, the Soldier Basso. 


For some months the people frequenting Broadway and 
Fifth avenue, New York City, have been attracted by a 
six feet three inches giant, dressed all in white, and wan- 
dering without hat and coatless through these thorough- 
fares. 
were curious. 

For those who do not know, he is Percy Richards, late 
Lieutenant of the King of Sweden’s army, from which he 
resigned in 1900 to go to Milan to study for opera. After 
three years of studious work, he undertook an extensive 
tour of Italy, France, 
Denmark. His debut in this country took place at Car- 
negie Hall, New York City, on December 26, 1914, when 
he scored an immediate success. lay Lieuten- 
ant Richards 


throughout the country, and sang in the principal Eastern 


People were in some degree puzzled and naturally 


3elgium, Switzerland, Germany and 


From that « 
received many offers of engagements 
cities with ever increasing popularity, until the directors 
of the Strand Theatre, Broadway, New York City, saw a 
rare chance of a big attraction for their patrons, and en- 
gaged Lieutenant Richards for a run of several weeks. 
Crowds of people, attracted partly by the singer’s per- 
sonality, flocked to the Strand, to find a singer with a 
splendid bass voice, and a finished style of singing which 
is irresistible. The directors of the Strand Theatre with- 
cut doubt showed great discrimination in placing such an 
artist before their 
were never in doubt. 


patrons, though his drawing powers 

Lieutenant Richards dresses as he does because he wants 
health. The less one believes, the better the 
chance for the entire body to breathe. 


wears, he 
Moreover, the com- 
fort he derives from his light attire, facilitates his move- 
ments and keep the body elastic and free. 


s 


Besides singing in the evening, Lieutenant Richards 
engaged in acting for film pictures during the day. 


On the Shores of Lake Michigan 


In the accompanying snapshot can be seen from left to 
rig't Edward Clarke, Rachel Steinman Clarke and their 











EDWARD CLARKE, 
EARL 


RACHEL §S 
VICTOR PRAHL 


CLARKE AND 


accompanist, Earl Victor Prahl, photographed on the shores 
of Lake Michigan during the recent Chautauqua there. 


Eleanor Everest Freer Honored. 


Eleanor Everest Freer, the composer, has been made an 
honorary member of the National Federation of Musical 
Clubs, in consideration of the taken for 
vocal music in the vernacular, and for her work, the set- 
ting of 140 English and American classic and standard 


stand she has 


lyrics into songs and part-songs. 
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4, rue Marbeut, Paris 
Studio: 104 W. 76th St. 
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in New York This Season. Studio: 326 W. goth St. 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
pils limited, Results guaranteed. 
rue Theophile Gautier, Paris, XVI. 
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Villejust - Paris 


2 C arnegie Hall. 


THE DEVERELL SCHOOL FOR GIRLS 


9 rue de Chaillot, Paris, France 
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LANGUAG E ART, MUSIC 
Is Over—Branch School, New York City. 
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Teacher of Singing 


Address: 30 Ave. Kleber 
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(By Courtesy of Senator and Mrs. Wm. A. Clark) 
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Management: R E. Jebasten, 1451 Broadway, New York City 
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“The Pacific Coast’s Great Conservatory of Music” 
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LOUDON CHARLTON 
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MICHIGAN MUSIC TEACHERS’ 
ASSOCIATION ANNUAL CONVENTION. 


New Officers Elected. 





The twenty-eighth annual convention of the Michigan 
Music Teachers’ Association, which was held in Detroit, 
was one of the most successful in its history. The local 
executive committee, Julius Weiss chairman, deserves 
great credit, for seldom have the social features of a meet- 
ing in Detroit been so well planned. The Hotel Statler 
was secured for headquarters and all the meetings and 
concerts were held there; it proved to be most convenient 
in every way. A reception at the Century Building given 
by the Tuesday Musicale and the Chamber Music Society 
and an automobile ride to the beautiful summer home of 
Francis L. York, where luncheon was served, afforded op- 
portunity for the renewing of old acquaintances and the 
making of new ones. On the last day of the convention 
a banquet was given, at which Jan Sickesz, Dr. Winship, 
Ernest Skinner and Charles W. Clark were the guests of 
honor. 

The program committee, Francis L. York chairman, pro- 
vided strong ‘educational features. No one could have 
heard the illuminating talk of Ernest Skinner (Boston) 
on “Organ Building,” the forceful words of Dr. Winship 
(Boston) on “Music for Educational Service,” and the 
splendid lecture by Charles W. Clark (Paris) on “Singing 
and Vocal Instruction” without feeling that the meeting 
was well worth while. With this feeling there was mingled 
one of regret for those teachers of Michigan who are not 
in touch with the times enough to realize the power of 
organization and who seem to feel that they have nothing 
to give to nor to receive from their fellow teachers but are 
sufficient unto themselves. The round table for pianists 
was conducted by Franz Apel, with responses by Clara 
Koehler Heberlein, J. G. Cummings and Melville W. 
Chase, and was a very live session. 

Among the musical features the playing of Jan Sickesz, 
who gave a piano recital, arousing the greatest enthusiasm, 
and the artistic singing of C. Clark, who gave a recital 
at the close of his talk, stand preeminent. In addition to 
these there was a program given by the Ypsilanti State 
Normal Conservatory, Frederick Alexander director, which 
introduced a good women’s chorus, Vera Richardson, a 
pianist of merit, and Annis Dexter Gray, a contralto, pos- 
sessed of a beautiful voice and an excellent method. 

One other program by State musicians was given by 
Florence Olp, of Saginaw, who played artistically two 
groups for the piano; Maurice Van der Water, Muskegon, 
who sang two groups of American songs; Robert Berman, 
of Detroit, a youthful violinist of promise; William B. 
Culp, formerly of the Symphony Orchestra of Amsterdam, 
Holland, who gave a flute solo, and also a quartet consist- 
ing of May Leggett Abel, violin, James Cassie, viola, Fred- 
erick L. Abel, cello, and Clara Koehler Heberlein, who 
played a selection by Herman Brueckner. 

At the final business meeting the treasurer’s report 
showed a good balance. The report of the nominating com- 
mittee was read and accepted. The following officers were 
unanimously elected for the year: Jennie M. Stoddard, of 
Detroit, president; M. W. Van der Water, of Muskegon, 
vice-president; J. G. Cummings, of Saginaw, secretary; 
Melville W. Chase, of Hillsdale, treasurer; Seward W. 
Clark, of Detroit, auditor; Franz Apel, of Detroit, Edward 
W. Mannville, of Detroit, and Florence Olp, of Sag- 
inaw, for the membership committee. The place of meet- 
ing for next year was not decided, it being left to the 
discretion of the executive committee. 

Jennie M. STODDARD. 





Jean Verd to Reopen Studio October 1. 





Jean Verd, the distinguished French pianist, formerly of 


Paris, and now of New York, will reopen his studio in 





JEAN VERD. 


this city at 104 West Seventy-sixth street on October 1 and 
resume lessons in piano and coaching of both pianist and 
vocalists. As a soloist and accompanist he is under the 


direction of the Musicians’ Concert Management, 1 West 
Thirty-fourth street. 

Mr. Verd will make an extended tour this season as as- 
sociate artist with Povla Frisch. 





Bertha Yocum Re-engaged at Belhaven College. 


Bertha Yocum, pianist and pedagogue, has been re- 
engaged as directer of the music department of Belhaven 
College, which is located at Jackson, Miss. Her teaching 
at this college during the last season won the approval and 
praise of the press, faculty and patrons. That her class 
of advanced pupils will be greatly increased this season is 
not surprising, for the thorough training in both piano and 
theory by this exponent of the Leschetizky method has 
attracted pupils from all sections of the state. 

For the past three years Miss Yocum has given a sum- 
mer normal course to teachers of Our Lady of the Lake 
College, San Antonio, Texas. The growth of this class 
speaks well for her untiring energy and her gift of teach- 
ing. 

In addition to her success as a pedagogue, Miss Yocum 
has attained a name for herself as a concert artist. Her 
appearances in New York, Philadelphia, Nashville, Denver, 
San Antonio, Jackson, Meridian, and other cities have dis- 
closed her as an artist who should be heard with greater 
frequency. 





Victor Herbert to Visit Pacific Coast. 


Victor Herbert will leave New York City some time 
during the latter part of October for the Pacific Coast, to 
conduct a series of popular concerts at the Panama-Pacific 
International Exposition in San Francisco, under the di- 
rection of Will Greenbaum. Mr. Herbert, as “guest” con- 
ductor, will have an orchestra made up of the pick of the 
musicians now playing at the Exposition, and his programs 
will be arranged on the plan of those that have been so 
popular at his concerts in this city and at Willow Grove 
Park, near Philadelphia. While on the coast Mr. Her- 
bert’s activities in concert giving will be extended to Los 
Angeles, Portland and Seattle, with other cities to be 
visited as time will permit. It is expected that Mr. Her- 
bert’s appearance in California this season will be prelim- 
inary to a long Western tour with his own orchestra next 
year under Mr. Greenbaum’s direction. 


? SODER-HUEGK 


THE EMINENT GERMAN CONTRALTO 
famous for her correct Voice Placement and Tone Development. 
Singers prepared for Church, Concert, Opera, and engagements 
secured. Celebrated Garcia Method taught. 
Phone 6221 Bryant 


Metropolitan Opera House, 1425 Broadway, New York. 














Violin Instruction by 
Victor Kuzdo 


Sole Authorized Exponent (In America) 
of the System of 


Leopoid Auer 


(Teacher of Elman, Zimbalist, Parlow, 
Eddy Brown) 


Studio: 560 West End Ave., New York 
Once a week in Philadelphia 














Offices of FOSTER & DAVID, Five Hundred Fifth Avenue, New York 





CONCERNING 


LEOPOLD GODOWSKY 


HERE ARE THE FACTS: 


Mr. Godowsky disappeared on Wednesday evening, Sep- 
tember 1st. 

He retired into seclusion to complete his musical edi- 
torial work, and prepare his programs for his coming tour 
under our direction. 

His whereabouts were discovered Thursday evening, Sep- 
tember oth. 

We assure ~~ clients and the music loving public that 
Mr. Godowsky has been, and is, in excellent health, and 
will positively fill all his concert engagements ‘made 
through us. 





New York, 
Sept. 10, 1915 


FOSTER & DAVID, 
By Walter David, Pres. 
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Paderewski, Schelling and Kreisler in Movie Concert. 


Probably the most unique musical event of the summer 
season just past took place recently at Bar Harbor, Me., 
at the private theatre on the summer estate of Ernesto 
Fabbri, of the Morgan-Hartjes banking firm. The affair 
was a movie concert, in which three world famous musi- 
cians, Ignace Jan Paderewski, Ernest Schelling and Fritz 
Kreisler, participated both in the flesh and in phantom. 

All roads that day led to the charming Fabbri Theatre, 
and fashionable Bar Harbor society tripped gaily and ex- 
pectantly to see the movie show. No one knew just what 
to expect, until Mr. Schelling sat down at the piano and 
broke into the strains of a Beethoven sonata; simul- 
taneously the theatre was darkened and a picture of Schel- 
ling was thrown upon the screen which went through the 
exact movements as the pianist himself underneath. The 
chords and arpeggios were reproduced perfectly on the 
screen at the exact instant that they were played on the 
real piano and finally, when the man in the picture closed 
on a long drawn out chord and rose to bow, the music 
instantly stopped and the audience shouted applause when 
the pianist himself rose to bow. 

In the same manner Mr. Paderewski went to the piano, 
and at the same instant the house was darkened and mo- 
tion pictures of the great Polish maestro were thrown 
upon the screen. He and the picture of himself sat down 
at the piano and started to play a Chopin sonata. Picture 
and performer played in perfect unison. 

After that the screen revealed a composition for four 
hands, played by Paderewski and Schelling, while the two 
really played it on the keys together. The interesting con- 
cert wound up with an exquisite performance of the 
“Kreutzer” sonata, played by Kreisler and Schelling, when 
the pianist’s trills and the violinist’s pizzicato passages 
were seen in execution by the artists’ hands at the same 
instant as they. were heard. 

So popular was the event that four performances were 
held that afternoon. No such performance, it is said, has 
ever been given before. Certainly no such group of fa- 
mous artists were ever shown before on any screen. Ales- 
sandro Fabbri, the millionaire moving picture enthusiast, 
had taken the films a few days previously. 

Ernest Schelling has been a leading spirit in the musical 
events at Bar Harbor this summer. An outstanding musi- 
cal event was the series of three recitals of Beethoven 
sonatas, in which he cooperated with Fritz Kreisler. These 
recitals by the two master instrumentalists proved one of 
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the musical sensations of the season. It is said that this 
is the first time in America that these sonatas have been 
given by two artists of such prominence. Needless to say 
society people from the entire vicinity sought seats, and 
many were even turned away in spite of the spacious ac- 
commodations. 

Another event in which Ernest Schelling took an active 
part was held at the Building of Arts between the first and 
second Beethoven recitals. This was a series of “tableaux 
vivantes” in which he and Mrs. Schelling posed as a 
Polish lord and lady. This was particularly fitting, con- 
sidering the work the Schellings have done for the Polish 
relief fund. 

But while Schelling has been occupied with all these 
lighter activities, most serious and important has been his 
work on the season’s concert programs. His remarkably 
large number of engagements, arranged by his personal 
manager, Maxmillian Elser, Jr., of the Booking and Pro- 
moting Corporation, will prove him one of the most active 
of all the artists in the concert field this season. 

Besides being featured on programs as an artist in re- 
cital, and soloist with symphony orchestras, Schelling will 
also figure as the composer of a new orchestral work. 





























ERNEST SCHELLING, 


Those who have seen the score of his “Fantasy in the 
Form of Variations,” which will be given a first perform- 
ance by Dr. Karl Muck and the Boston Symphony Orches- 
tra, predict that it will prove an even greater success than 
his “Suite Fantastique,” sometimes known as the “Dixie 
Fantasy.” 


, 





Eleonora de Cisneros Believes in Physical Exercise. 





Eleonora de Cisneros, a conspicuous figure in the operatic 
and concert world, spends a part of each day in physical 
exercise, as much for the actual joy of it as for her own 
well being. Walking and golf are her main recreational 
activities and during her summer in the Catskills she cov- 
ered many miles on the links and many more. tramping 
about the beautiful country in the vicinity of her bungalow. 

Mme. de Cisneros enters upon her fourth season with 
the Chicago Opera Association as leading mezzo-soprano, 
singing first roles from her French and Italian repertoire 
in a state of physical excellence that promises for her a 
success even surpassing her brilliant record of previous 
seasons, and making her orchestral and concert appear- 
ances eagerly anticipated events. 

The only interruption she has allowed to her summer 
itinerary of practice and simple wholesome living, has been 
a trip to New York, where she was summoned to make 
some new phonograph records. 


A. Lebenson Back. 





A. Lebenson, of the road forces of the Booking and Pro- 
moting Corporation, Aeolian Hall, New York, has just 
returned after a five months’ booking trip from coast to 
coast. In his executive capacity, Mr. Lebenson from now 
on will look after the booking department of this concern 
as well as certain phases of the publicity and promotion. 
Mr. Lebenson reports favorable conditions throughout the 


country. 
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Lieder Singer 


ADELADE GE SCHEIDT 


DRAMATIC SOPRANO 
Instructor of the Miller Vocal Art Science and The Art of Singing 
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ALBERT SCHOTT 
DRAMATIC TENOR 


In America Season 1915-16. Available for Recitals, etc. 


Exclusive Management Concert Direction M. H. HANSON. 
437 Filth Ave.. New York 


ETHEL NEWCOMB 


Address Summer Months 
WHITNEY POINT - NEW YORK 


VIVIAN GOSNELL 


BASS BARITONE 
Among the few English-speaking singers who really understand the 
art of Lieder singing, Mr. Vivian Gosnell deserves to take a high rank. 
—London Globe. 
FIRST AMERICAN SEASON 1915-16 
Management: M. H. HANSON, 437 Fifth Ave., New York 


HUGH ALLAN. 


Distinguished American Baritone 


Exclusive Management 
R. E. JOHNSTON, 1451 Broadway, N. Y. City 
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Exclusive Management: 
Wolfsohn Musical Bureau, 1 West 34th St., N. Y. 
WILLIAM 
WADE 
Now in 
2 
America 
AVAILABLE FOR CONCERTS, ORATORIO RECITALS 
Address Personally. Residence : Hotel Ansonia, New York 
Dramatic Soprano 
In spite of operatic engagements al- 
ready completed for next season, will 
devote most of her time to 
CONCERTS, ORATORIO, FESTIVALS, 
RECITALS 
Management: Loudon Chariton 
Carnegie Hall, New York 














FIRST AMERICAN TOUR BEGINNING OCTOBER 1915 
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SOME OF THE OPENING ATTRACTIONS OF 
THE 1915-1916 SEASON. 











~~ 





The appended list contains the names of some of the 
individual artists, orchestras and other organizations that 
will participate in the inauguration of the season 1915-1916 
in America. It is by no means complete, being merely an 
advance ‘one, but it is published in order to show the de- 
mand throughout the entire country for good music de- 
spite unfavorable war conditions abroad. It is certainly 
indicative of a most flourishing and successful musical 
season. 


September. 
24—Grace Renee Close, Ada, Ohio. 
26—Evan Williams, San Francisco, Cal. 
28—Mme. Schumann-Heink, Superior, Wis. 
29—Anna Case, Schenectady, N. Y. 
30—Fritz Kreisler, San Francisco, Cal. 
30—Francis Macmillen, Aurora, N. Y. 


October. 
3—Emmy Destinn, San Francisco, Cal. 
3—Charles W. Clark, Chicago, Ill. 
3—John McCormack, Lowell, Mass. 
3—Marguerite Dunlap, soloist with the Wichita Sym- 
phony Orchestra, Wichita, Kan. 
3—Wichita Symphony Orchestra begins season in 
Wichita, Kan. 
4—Boston Symphony Orchestra (Dr. Karl Muck, con- 
ductor) begins fall tour in Toledo, Ohio. 
4—Beatrice Harrison, Toronto, Canada. 
4—Olive Fremstad, Rochester, N. Y. 
4-8—Fifty-eighth festival, Worcester, Mass. 
5—Philharmonic Series of Los Angeles begins season, 
with Emmy Destinn as soloist. 
5—Geraldine Farrar, Peoria, Ill. 
—Reinald Werrenrath, Peoria, IIl. 
-Ada Sassoli, Peoria, Ill. 
5—Richard Epstein, Peoria, Il. 
6—Pasquale Amato, Bridgeport, Conn. 
6—Harold Bauer, Worcester, Mass. 
6—Marie Sundelius, Worcester, Mass. 
6—Merle Alcock, Worcester, Mass. 
6—Elizabeth Blair Miller, Worcester, Mass. 
6—-Wadsworth Provandie, Worcester, Mass. 
6—John Campbell, Worcester, Mass. 
6—George Sheffield, Worcester, Mass. 
6—Leverett Merrill, Worcester, Mass. 
6—David Hochstein, Utica, N. Y. 
7-9—Maine Music Festival at Bangor. 
7—Mme. Melba, Bangor, Me. 
—Arthur Middleton, Worcester, Mass. 
—Anita Rio, Worcester, Mass. 
—Mabel Sharp Herdien, Worcester, Mass. 
7—Paul Althouse, Worcester, Mass. 
8—Margarete Matzenauer, Worcester, Mass. 
8—Thaddeus Rich, Worcester, Mass. 
8—Emilio de Gogorza, Bangor, Me. 
8-9—Ethel Leginska, Jeanne Woolford, Roberta Beatty, 
Horatio Rench, John Young, George Reardon, 
Donald Chalmers, at Bangor, Me., festival. 
g—Saturday Club, of Sacramento, Cal., begins season 
with Fritz Kreisler. 
10—F, Wight Neumann opens his series in Chicago, III, 
with Boston Symphony Orchestra. 
11-13—Maine Music Festival at Portland, with the same 
artists as at Bangor. 
11—Caroline Hudson-Alexander, Hartford, Conn. 
11-—-Mischa Elman, Newark, N. J. 
11—Fresno (Cal.) Musical Club begins season with 
Fritz Kreisler. 
12—Henriette Wakefield, Chicago, Ill. 
12—Ernest Schelling, Oberlin, Ohio. 
12—Royal Dadmun, Akron, Ohio. 
12—Nana Genovese and Adele Kreuger begin tour in 
New England. 
13—Alice Nielsen, Indianapolis, Ind. 
13—Florence Hinkle, Utica, N. Y. 
13—Johanna Gadski, Des Moines, Ia. 
13—Amphion Club, of San Diego, Cal., begins season 
with Fritz Kreisler. 
14—Giuseppe Fabbrini, Minneapolis, Minn. 
15—Louise Cox, Des Moines, Ia. 
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15—Umberto Sorrentino begins Southern tour. 
15-16—Boston Symphony Orchestra (Dr. Karl Muck, con- 
ductor) begins season in Boston, Mass. 
15-16—Chicago Symphony Orchestra (Frederick Stock, 
conductor) begins season in Chicago, Ill. 
15-16—Philadelphia Orchestra (Leopold Stokowski, con- 
ductor) begins season in Philadelphia, Pa. 
17~-Portland Symphony Orchestra opens season. 
17—Melanie Kurt, Chicago, Ill. 
18—May Peterson, New York. 
18—Frieda Hempel, Topeka, Kan. 
18—Pablo Casals, Montreal, Canada. 
19—Ossip Gabrilowitsch, Chicago, Ill. 
19—Carolyn Ortmann, New York. 
20—Mildred Potter, Syracuse, N. Y. 
20—Louis Graveure, New York. 
22—Olive Kline, Dayton, Ohio. 
22—Louise Homer, Rome, N. Y. 
22-24—Minneapolis Symphony Orchestra (Emil Oberhof- 
fer, conductor) begins season in Minneapolis, 
Minn. 
22-23—San Diego Symphony Orchestra begins season in 
San Diego, Cal. 
23—Moriz Rosenthal, New York. 
25—Margaret Keyes, Oberlin, Ohio. 
25—Marguerite Melville Liszniewska, New York. 
26—Ernest Hutcheson, Elmira, N. Y. 
28-29—New York Philharmonic Society (Josef Stransky, 
conductor) begins season in New York. 
29—Clara Gabrilowitsch, New York. 
29—Marcella Craft, Columbus, Ohio. 
29-30—Cincinnati Symphony Orchestra (Dr. Ernst Kun- 
wald, conductor) begins season in Cincinnati, 
Ohio. 
30—-Nevada van der Veer, New York. 
30—Reed Miller, New York. 
31—Percy Grainger, New York. 
November. 
1—Oscar Seagle, New York. 
1—Marian Veryl, New York. 
2—Florence Macbeth, St. Louis, Mo. 
2—Julia Heinrich, Cleveland, Ohio. 
5—Arrigo Serato, soloist, Minneapolis Symphony Or- 
chestra, Minnealopis, Minn. 
5-6—St. Louis Symphony Orchestra (Max Zach, con- 
ductor) begins season in St. Louis, Mo. 
7—Alexander Raab, Chicago, Ill. 
8—Paul Reimers, Milwaukee, Wis. 
8—Havrah Hubbard, Chicago, III. 
g—Edoardo Ferrari-Fontana, Providence, R. |. 
o—Charles Harrison, Salamanca, N. Y. 
g—Flonzaley Quartet, Middlebury, Conn. 
9—Vera Barstow, Pittsburgh, Pa. 
9—Rebecca Davidson, Pittsburgh, Pa. 
10—Elizabeth Spencer, Canton, Ohio. 
11—Katharine Goodson, New York. 
12-14—Detroit Symphony Orchestra (Weston Gales, con- 
ductor) begins season in Detroit, Mich. 
14—Margaret Ober, Cleveland, Ohio. 
15—Metropolitan Opera season begins in New York. 
15—Elizabeth van Endert, soloist, Boston Symphony 
Orchestra, Hartford, Conn. 
15—Mme. King-Clark, Chicago, III. 
20—Wilfred Glenn, soloist, Troy (N. Y.) Orchestra. 
23—Laeta Hartley, soloist, Boston Symphony Orchestra, 
Providence, R. I. 
27—Leo Ornstein, New York. 
27—Julia Culp, New York. 
30—Ida Gardner, Amsterdam, N. Y. 
December. 
1-—Mrs. H. H. A. Beach, Pittsburgh, Pa. 
7—Christine Schutz, Fremont, Ohio. 
10—Marie Kaiser, soloist, with Pittsburgh Male Chorus, 
Pittsburgh, Pa. 
19—Vida Llewellyn, soloist, with St. Louis Symphony 
Orchestra, St. Louis, Mo. 
January. 


14—Mme. Charles Cahier, Providence, R. I. 


PIANOS IN PARIS 


Weber & Steck Pianos. Pianolas. Pianola-Pianes 


We invite comparison with any and all French 
makes both as regards quality and price. 





RENTING FOR MUSIC STUDENTS*A SPECIALTY 


THE AEOLIAN CO., 32, AVENUE DE L’OPERA 




















In Toronto Music Circles. 


Toronto, September » 19 

The Lord Aylesford Stradivarius violin, valued at $10, 
000, is now on exhibition at the warerooms of R. S. Wil 
liams & Sons. Other rare specimens, including those of 
the Italian and English schools, also are on view. 

he National chorus, directed by Dr. Albert Ham, is 
preparing a comprehensive and interesting program, includ- 
ing Tschaikowsky’s “How Blest Are They,” in honor of 
those who have recently fallen for the British flag 

The well known firm of Gourlay, Winter & Leeming is 
giving a series ‘of special musicales at its new recital hall 
on Yonge street, at which records of well known talking 
machines may be heard. 

\n interesting advertising item appears in present is 
sues of the Toronto Globe to the effect that the American 
Presbyterian Church, of Montreal, Canada, requires a so 
prano soloist, and applications should be sent to the or- 
ganist, Mr. Shearer, of 10 St. Matthew street, Montreal 

Much sympathy is felt for Peter C. Kennedy, owing to 
the death last month of his esteemed wife. Mr. Kennedy 
is the popular director of the Canadian Academy of Music 
in this city. 

The Toronto Conservatory of Music, under -the able 
musical direction of Dr. A. S. Vogt, has opened for the 
present season. 

MacLean’s Magazine, printed by the MacLean Publish- 
ing Company, Limited, of University avenue, Toronto, is 
now presenting a serial article by Lissant Beardmore, who, 
though a Canadian, has of late years been singing 
leading roles in Wagnerian .opera with success in Europe. 
This contribution is well illustrated and written, and 
the exciting nature of its character may be ascertained 
from a mere mention of the title, “How I Escaped From 
Germany.” Mr. Beardmore evidently is capable of coping 
with dramatic scenes in life as well as on the stage 

The annual Dominion Exhibition in Toronto is proving 
to be a great success this year. Leading piano manufac- 
turers are exhibiting their instruments, while on the gen- 
eral program the chief musical attraction is Creatore’s 
famous band. The latter includes in its selections compo- 
sitions by Offenbach, Mascagni, Strauss, Donizetti, Mosz 
kowski, Liszt and Creatore. The attendance so far aggre- 
gates 720,000. 

The Toronto Globe, one of Canada’s foremost liberal 
organs, has published in one of its daily issues the follow 
ing important announcement, which will be of special in- 
terest to readers of the Muscat Courter who may contem- 
Lh 


plate making their home in the Canadian West: “Choir 


leader, or choir leader and organist, wanted for Methodist 


church in Saskatchewan; teacher capable of preparing pu- 
pils for conservatory examinations preferred; appointment 
as band leader might also be secured by proper party; give 
references, and state qualifications and salary to Box 696, 


Globe.” M. C. Hi 


Mme. Sherwood-Newkirk Returns to New York City. 





Lillian Sherwood-Newkirk has just returned to New 
York City from a vacation at Loon Lake, Adirondack 
Mountains, and will resume her vocal lessons at 1425 
Broadway, Metropolitan Opera House Building, on Sat- 
urday, October 2. Mme. Newkirk already has a large 
class, booked among them Freda Williams, of Indianap- 
olis, who last year lived in the home of Mme. Newkirk, 
taking daily lessons. Alice Esther Smith, a brilliant pupil 
of Mme. Newkirk, has during her vacation been singing 
for Nevada van der Veer, at the First Church, Scientist, 
New York City, and she also is soloist at the West End 
Synagogue. 


Alberto Jonas Resumes Classes in New York. 


Alberto Jonas arrived in New York City last Saturday 
after spending his vacation in California and a successful 
teaching season in Salt Lake City. He has resumed his 
classes in New York. 
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Now is the autumn of the children’s discontent, 
for it marks the time when they must resume their 


music lessons. 
si ee 


Reports from the adjudicators in the prize contest 
of $200 instituted by George Hamlin, for the best 
concert aria for tenor, are to the effect that they are 
busily going over the compositions submitted, their 
total number being well over 400. 

————o»—_——_ 

In Milwaukee the attendance at the municipal or- 
chestra concerts last year increased 62.8 per cent. 
over the figures of the previous season. In conse- 
quence, the city council has been asked to finance the 
project this winter to the extent of $3,500, as against 
$4,000 given in 1914-15. 

ee Ea 


As a harbinger of the musical good times in pros- 
pect for this winter, news comes from “the road” 
that the San Carlo Opera Company, which has been 
touring for a week, did an enormous business during 
its first seven performances, winding up with a 
packed house in Providence, R. I., where the final 
representation was “Carmen,” with Pauline Donalda 
(formerly of the Manhattan Opera and Covent 
Garden Opera) in the title role. 

os 

The Zoellner Quartet commences its fourth tour 
of America on October 1, when it plays for the 
Arché Club in Chicago. This sterling organization 
has no less than twenty-eight reengagements for the 
season, which proves that this country appreciates 
chamber music when it is presented in finished form 
and no longer regards that species of music as a fad 
or a Brahminic cult, a notion fostered by some 
parochial daily newspaper music critics. 

a 

On another page of this issue of the MusicaL 
Courter will be found a list of the musical attrac- 
tions which will inaugurate the season 1915-1916. 
It is impossible to chronicle or even to foretell all 
the engagements at so early a date, but the impres- 
sive table published herewith is ample proof that 
the coming musical season is to be one of tremen- 
dous activity and let us hope, of tremendous profit 
to all those whose interests lie in the tonal world. 
The profit to music lovers will be a spiritual and 
educational one ; the profit to professional musicians 
will be measurable in more substantial material. 

<scncentinglicmaasion 

One wonders what has become of Frank van der 
Stucken since the war began. Six months before 
the beginning of hostilities, H. O. Osgood, of the 
Musicat Courter, hunted him up in a pleasant old 
house on the quiet street Heringrode (which appears 
to be the “Street of the Herring”) in Antwerp and 
had a very pleasant chat with him. When Mr. Os- 
good called, the conductor-composer was busy on 
the manuscript of a play (not an opera) in Flemish. 
Van der Stucken is Flemish by birth, very proud of 
his countrymen and glad to be among them. In 
March, 1914, he was in Paris engaging artists for the 
great Flemish music festival, which he conducted in 
May of that year, but since then nothing has been 
heard of him. Who knows where he is? 

ee 

C. A. Ellis, manager of the Boston Symphony Or- 
chestra, has announced that subscription tickets for 
the concerts given in Symphony Hall by the Boston 
Symphony Orchestra are to be sold at auction for 
the last time this fall. Tickets will be sold at a flat 
rate in the future, and purchasers of seats this 
winter wil be permitted to retain their locations in- 
definitely from year to year. In the statement which 
Mr. Ellis made on this subject, he said that the pres- 
ent method of sale has served its purpose and is not 
a genuine auction any longer, for purchasers do not 
attend the sale in person, as in former years, but 
buy through ticket agents. He further stated that 
no other orchestra in the country sells its tickets by 
auction and that the Boston Symphony does so only 
in Boston. In working out a plan for a fixed price 
subscription, the management has tried to devise the 


most satisfactory way in which to allot the seats, 
and arrived at the plan already mentioned. 
siecle 
Dr. H. J. Stewart, of San Francisco, organist at 
the’San Diego Exposition, has been awarded the 
“Gold Medal of the Exposition” at San Diego. 
tomo omintiesice 
At the moment of going to press the conductor 
situation at the Metropolitan Opera seems to be 
changed again. Advices from inside sources now 
say that Toscanini is to come here after all this 
season, that Bodansky will arrive in New York on 
time for the opening of the institution, but that 
Polacco’s ability to leave Italy has become doubtful. 
Serafin is declared to be the substitute for Polacco 
instead of for Toscanini as at first rumored. We 
publish all the reports for what they are worth. 
— 1 


From Gertrude F. Cowen’s managerial offices it 
is learned that Mme. Cahier will not make her 
American tour this season as announced, as the 
artist’s European engagements fill her time too com- 
pletely during the next eight months to permit her 
cancelling these obligations. Mme. Cahier will ap- 
pear this fall and winter in Sweden, Norway, Hol- 
land, Denmark, Germany and Finland. The Cahier 
tour in America, under the Cowen management, 
therefore, is postponed until September, 1916, and 
will extend from that time until June, 1917. 

, pate PE 

“The manager who goes into cheap opera faces a 
very grave problem,” said Oscar Hammerstein re- 
cently. A Musicat Courier representative repeat- 
ed this remark to Fortune Gallo, managing director 
of the San Carlo Opera, which is touring America 
this winter, and asked him to make some comment, 
as his organization charges only $2 for its best seats. 
Mr. Gallo said: “Mr. Hammerstein is right. I am 
facing a very grave problem this season. My prob- 
lem is to find out how I can squeeze more than seven 
days per week out of the calendar in order to supply 
the number of guaranteed dates that are swamping 
my office.” 

——.0-  —-- 


Chamber music is finding many liberal patrons in 
this country since the Flonzaley Quartet proved that 
such musical philanthropy can be developed into an 
artistic boon and a decided commercial asset. The 
San Francisco Quintet Club was founded seven 
years ago by Elias M. Hecht, an enthusiastic ama- 
teur music lover and at the same time an exception- 
ally gifted musician and performer on the flute. For 
five years the organization played only at the home 
of Mr. Hecht and never before any auditors. Two 
years ago the young enthusiast was asked to allow 
the organization to play at the Pacific Musical Club 
and he consented. The work offered was the quintet 
for strings and flute by Brandts-Buys, and so great 
was the success that many requests were received 
for the public appearance of the organization. Final- 
ly Mr. Hecht consented to give a series of three con- 
certs, and the attendance at the series in San Fran- 
cisco was the largest ever known at a similar series 
of concerts by local players. The prices of tickets 
were placed so low that every music student could 
afford to hear the splendid and really important pro- 
grams, for the Quintet Club is not maintained for 
commercial reasons, but purely for love of the art. 
Mr. Hecht pays his players for each and every re- 
hearsal and these are held throughout the entire year 
and never less than three times each week. Also 
Will L. Greenbaum, the San Francisco impresario, 
is a devotee of chamber music and he undertakes 
the financing of the public concerts, assuming all re- 
sponsibility for the rent, advertising, ‘etc. The cost 
of the concerts and maintenance of the organization 
are far more than could be taken in at the prices 
charged even if every seat in the hall were sold in 
advance. This year the San Francisco Quintet Club 
will be heard in six programs. 
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METROPOLITAN MATTERS. 





The other evening, reading the New York Globe, 
one could have run across the following cable from 
Paris: 

Paris, September 13.—It is stated here on trustworthy 
authority that Arturo Toscanini will not return to the 
Metropolitan Opera Company next season. The reason 
given is that he has a son in the Italian army and that he 
desires to remain in Italy to give all possible help to the 
Italian cause. 


Pitts Sanborn, who does the Globe musical criti- 
cism in the season and who is one of the best in- 
formed men among the younger critics, has been in 
France now for some time, and presumably his copy 
of the Musicat Courter has not reached him 
promptly, for if he had read the following item in the 
issue for September 2, almost two weeks before he 
wired from Paris, he would have saved his paper 
quite a bit on cable tolls: 

Rumor persists itf saying that Arturo Toscanini will not 
return to direct the musical efforts of the Metropolitan 
Opera House next season, although there seems to be 
no doubt that Giulio Gatti-Casazza will again be manag- 
ing director. Various reasons are set forth to account for 
the fact, one that Toscanini’s son is subject to military 
duty in Italy; another, that after the outbreak of artistic 
temperament which caused the cancellation of the two or- 
chestral concerts here last spring, carrying with it the loss 
of something like $15,000 to the Metropolitan Opera Com- 
pany, Maestro Toscanini was told in no uncertain tones 
just what the directors thought of his conduct. 

Furthermore, it is not a secret that Toscanini 
would have been extremely unlikely to return after 
the unpleasant incident of last spring, war or no 
war. The directors of the Metropolitan were right 
in taking pains to prove to Signor Toscanini that no 
artist in the world is absolutely necessary to the well- 
being of so big an institution as the Metropolitan. 
As a matter of fact, the Metropolitan management 
was glad to have Caruso leave two months before the 
close of last season, affording an opportunity to 
prove that the Metropolitan Opera without its star 
tenor was still able to exist very comfortably, thank 
you. 

As another matter of fact, anybody at all familiar 
with Metropolitan Opera affairs knows that Giulio 
Gatti-Casazza is director not only in name but in 
fact, and that any artist, no matter how big, who 
tries to monkey with the buzz saw is apt to have his 
fingers cut. And now, as a third matter of fact, 
Arturo Toscanini, magnificent artist as he is, is by 
no means irreplaceable. The man who has been 
mentioned most prominently as his successor, Tullio 
Serafin, is every whit as good an artist, and, given 
the same press support and the opportunity to focus 
public attention upon himself, can climb to exactly 
as high a niche as Toscanini has occupied in public 
esteem. There is another man in Italy, a very young 
fellow, who has already worked himself to the chief 
conductorship of the biggest Italian opera house, La 
Scala, Milan. His name is Marinuzzi. He could 
not come here now, because he is subject to military 
duty, but is another artist in the Toscanini class. 
And there is at least one other Italian conductor now 
in this country who could go very far as first con- 
ductor of the Metropolitan. That is Roberto Moran- 
zoni, formerly of the Boston Opera Company and 
this year with Rabinoff’s reorganization of that 
body. 

Here is some more Metropolitan information, 
which the editor of the Globe will perhaps get by 
cable later on. When the season opens the company 
will be shy of two of the younger Italian tenors, men 
who have already been heard here. The trouble is 
that there was a disagreement between these gentle- 
men and the Italian Government as to which side of 
the ocean needed their services most this season. 
They think America ; the government thinks Italy— 
behind a gun. They have elected to stay in America, 
but it is understood that their fellow countrymen 
here are taking steps which will make it impolitic 
for them to attempt to sing here when they should 
be in Italy. Just think what would happen to “po- 





vera Italia” if being a tenor was a valid excuse for 
not doing military duty there! 

Furthermore, it would not be at all extraordinary 
if Arthur Bodansky found it impossible to come over 
and fulfill his engagement as conductor of the Ger- 
man season. That does not need to worry Gatti- 
Casazza, for there are men on this side just as capa- 
ble as Bodansky—Walter Henry Rothwell, for in- 
stance. 

Metropolitan rehearsals are called to begin Octo- 
ber 20, nearly a month in advance of the opening of 
the season, and Gatti-Casazza is due here just a few 
days in advance of that. 


oe 


I. M. S. NOT DISSOLVED. 


From the Musical Association (in connection with 
the International Musical Society) comes a denial 
of the widely published report that the organization 
had disbanded. It appears, according to the state- 
ment just mentioned, that the Leipsic publishers of 
the literature put forth by the I. M. S. (a monthly 
journal, a quarterly magazine, etc.) announced its 
dissolution shortly after the war began. The French, 
English and other members were no party to such a 
decision and they now declare that as the organiza- 
tion is international no single section of it is able to 
disband the entire body, and therefore the I. M. S. 
is in existence and in operation minus only those 
German members who consider themselves affected 
by the proclamation of the Leipsic publishers. Dr. 
Charles Maclean remains general secretary of the 
I. M.S. The general treasurer, Geheimer Hofrath 
Dr. Oskar von Hase (Leipsic), severed his connec- 
tion with the society on September 30, 1914; the 
general president, Dr. Jules Ecorcheville (Paris), 
died in action, to the sorrow of his friends and col- 
leagues, on February 19, 1915. The general and 
specific aims and purposes of the I. M. S. are best 
set forth in a circular issued recently by Dr. Mac- 
lean in connection with his announcement of the 
survival of the society. Dr. Maclean’s statement 
says: 

The society was established in 1899, through the initia- 
tive and energy of Dr. Oskar Fleischer, of Berlin, who 
strove by every means in his power to render it compre- 
hensive and truly international. It comprised a number 
of national sections of which the following represented 
the German Empire: North Germany, southwest Germany, 
Baden, Bavaria and Saxony. The Austrian Empire em- 
braced two sections, one for Austria, the other for Hun- 
gary. Outside these two empires, the sections of which, 
for reasons which will be apparent, we have grouped to- 
gether, the national sections represented Belgium, Den- 
mark, the United Kingdom, Italy, Holland, Russia, Swe- 
den, Switzerland, Spain and the United States of Amer- 
ica, while France had two sections, one for Paris and the 
other for the South of France. Each section had its own 
president and <fficers, and the various presidents collect- 
ively formed the governing body of the society, electing a 
general president, a general treasurer and a general secre- 
tary, who constituted the executive. Within each section 
might be formed as many local branches as was found de- 
sirable and practicable,which might hold meetings and 
otherwise carry on the objects of the society according to 
local requirements, and, as a matter of fact, several local 
branches were soon in existence, this country having three: 
London, where the Musical association acted as such, 
Edinburgh and Dublin. The main bond of union among 
the members, however, was its publications, which were 
planned on lines which promised to be of great value. 
There was a monthly Journal which, besides its. articles, 
was intended to contain accounts of meetings and per- 
formances of interest, to record the current musical life 
of the world, and to give all necessary information regard- 
ing the society. The Quarterly Magazine was intended for 
articles and treatises of a more solid type. The languages 
employed, in alternative polyglot fashion, were German, 
English, French and Italian, and the amount consisted of 
some 1,500 pages annually. 

Besides the publications, the scheme of operations in- 
cluded the holding of a congress every two or three years 
at some convenient center at which the business of the 
society could be transacted, at which there could be an in- 
terchange of ideas, and, not least important, at which the 
members could get to know each other personally and thus, 
it was hoped, promote a solidarity and community of feel- 
ing between musicians of diverse nationalities but of one 
art. Five such congresses were held, at Leipsic, Basle, 
Vienna, London and Paris, the last as recently as Whit- 
suntide, 1914, six or seven weeks before the war cloud 
burst with such dramatic suddenness. 














A DIFFERENCE OF OPINION. 


The following letter has been received from a 
well known American prima donna, and as it states 





its case with such unusual clearness and eloquence 
no explanatory comment is necessary: 

New York City, September 15, 1915. 
To the Musical Courier: 

I have just read an article in your issue of September 9 
entitled “American Singers’ Chances,” 
interested in the remarks of Oscar Saenger, for whom I 
have the greatest respect, as I consider him among the fore- 
most vocal teachers in the United States and one whose 
brilliant results for his pupils entitle his opinion to high 
consideration. 


and am particularly 


However, I, an American operatic singer of American 
birth, parentage and musical education, with the experience 
acquired by years of practical operatic work in Italy, 
France, Germany, Austria, England, Russia, Portugal and 
Spain, do not agree with his belief that “an unusual oppor- 
tunity is opening abroad for the American singer on ac- 
count of the war.” 

As far as the men are concerned, he is to a certain de- 
gree right, for I know that even today they are looking 
for male singers in Germany and perhaps Austria. The 
Russian career demands the Russian language and a reper- 
toire of their great native operas. The French are not 
thinking of opera now, and if a few Italian theatres remain 
open during the war, it will be mainly on a cooperative 
basis to give work to the enormous number of native sing- 
ers, many of whom are in distress today. 

The frightful carnage will naturally take its quota from 
the male contingent of operatic singers—but what about the 
The war will not have killed them, and we are 
taught that grief and sorrow make us greater artists. The 
feeble life in the European opera today simply survives to 
give courage to its children to exist in the horrors that 


women ? 


surround them; but when war is over all these countries 
gloriously famed for their pride and protection of their na- 
tive talent, will open their opera houses to their own men 
and women to those who have fought and suffered for 
patriotism whether it was in a trench, or beside a hospital 
bed, or even before an empty cupboard. 

And does anyone believe Germany, Austria, England, 
France, Russia and Italy are going to refuse employment 
to their own flesh and blood to patronize foreigners? No 
a hundred times no. And we Americans, even those of 
us who have been honored guests in those same countries 
for which we feel an unspeakable gratitude and love, will 
admire them and say they are doing that which is beauti- 
ful and just. 

The words of Mr. Saenger have caused me profound 
It is true that art has no country, but it cannot 
be possible that the American singer must look forward 
for her “unusual opportunity” to profit by the 
tunes of her comrades in Europe, while we have in our 


emotion. 
misfor- 


own country men and women giving millions of dollars to 
the support of opera houses that open their doors widely 
to the European artist. Can it be that 
come at those doors, that we must look for opportunity 


we are less wel- 


abroad, and intrude our ambitions upon the sorrows and 
domestic economics of operatic Europe, where for a time 
at least the first thought must be self preservation during 
which we cannot but be considered outsiders? 

Would it not be better for us to make a dignified appeal 
to the patriotism of our countrymen, make them under- 
stand our singular position, make them realize that we are 
practically “wandering Jews” on the operatic ocean? Have 
them instill in the minds of those people directing operatic 
enterprises in the United States, their obligation to give 
first place to the American man or woman if by their artis- 
tic merit and reputation abroad or at home they have 
proved themselves the peers of the European artists sing- 
ing in America; and they should be told to encourage in 
the broadest way the American debutant, to give him or 
her the opportunity of a debut in an important role thor- 
oughly rehearsed and directed under the supervision of a 
first class conductor and stage manager, to let them be 
supported by the best singers in the company, and to make 
their first appearance a real event in the artistic life in 
America. 

This is not an idealistic proposition, but a very ordinary 
The directors of the 
Opera and Opera Comique are obliged each year to give 
these opportunities to French men and women—the French 
law demands it for the promulgation and encouragement of 


one in existence today in France. 


its artistic life, and the directors would not dare sacrifice 
national interests to foreign, knowing the indignant pro- 
test that inevitably would follow. 

We Americans owe an unpayable debt to the great for- 
eign musicians and operatic artists who have come to 


the United States in these last thirty years and more. The 


influence of De Reszké, Maurel, Tamagno, Italo Campanini, 
Van Dyk, Plangon, Chaliapine, Caruso, Ruffo, Lehmann, 
Ternina, Sembrich, Schumann-Heink, Tetrazzini, Garden 
and the never to be forgotten Calvé and Melba, with Seidl, 
Mancinelli, Mahler, Toscanini and Cleofonte Campanini 
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reated an indel_b!e imprint on our operatic conception 
education 

rhanks to these truly great ones and guided by the many 

vocal teachers and operatic coaches today in the 

we have arrived at a mature artistic growth 

success in European opera houses has given us the 

ual consideration with the foreign singer upon 


llent 


Lnited States 


stages we have sung, and who today occupy 


Ose nati\ ‘ 

tions in our opera houses 

| honor the foreign singers here and am deeply grateful 

spitality their countries have shown me, but my 

affection goes to my own, with whom I have fought 
ognition and gained it. We are ready, so to speak, 

come into our own,” to have our little “place in the 


d to put away from our souls the feeling that we 


tsiders in American opera houses. 

time has come for the American public to aid us by 
ecious encouragement and protection and the best way 
that it is not suf- 
at we be in the minority in the opera company 
relegated to the cheap list of under- 


let the operatic director know 


es, or be 
ies or comprimarios. 
ndeed happy to see that Cleofonte Campanini has 


j 1 
ngaged tor the 


Chicago Opera a considerable number of 
American singers who have been doing big work in 

Europe and who will, with myself, greet cordially the for- 

comrades ! ELEONORA DE CISNEROS, 


gn singer our 





MUSICAL CENSORING. 

When the Philadelphia Orchestra arranged for 
the performances of the Mahler eighth symphony 
last season, the music of the work and Leopold 
Stokowski, the conductor, still were in Europe. 
Shortly after the announcement was made the war 
broke out. Mr. Stokowski arrived here safely, but 
with the choral and orchestral parts somewhere in 
[Surope, or between Europe and America, the per- 
formance had to be postponed. 

During the past winter all of the orchestral and 
choral music arrived excepting fifty parts for the 
boys’ chorus, the 100 parts having been shipped in 

} 1] 


two bundles. 


\fter much correspondence with the 


Universal Edition in Vienna, letters always being 
sent in triplicate, word at last was received that if 
the parts had not arrived they would be sent on re- 
ceipt of a cablegram to that effect. To simplify 


matters the Universal [dition suggested that the 
cable be addressed “ Universaledition A. G., Vienna,” 

ith the word “Not” as an indication that the parts 
ot been received. 


In conformity with this suggestion the cablegram 
was prepared. Unfortunately the cable companies 
refused to accept it because of inability to deliver. 
Recourse was then had to wireless and the message 
Was accepted. The 
] ] 


turned with the explanation that the wireless was 


next day the message was re- 


being used for diplomatic exchanges and that the or- 


chestra would have to wait. After a delay of about 


ten days, the wireless was accepted a second time. 


\ week later, to the surprise of the-management, 


the message was returned from the wireless station 


Sayville, L. I., with a note to the effect that the 
censors there were suspicious of the meaning of the 
vord “Not” and that the orchestra would have to 


prove that the message was innocuous in its mean- 
ng. Fearing that efforts to explain might prove 
fruitless, the management finally delivered to the 
vireless company its entire correspondence on the 
matter with the hope that the censors might find 
that the boys’ chorus parts to the Mahler symphony 
vere quite harmless. 


In spite of this precaution the 
again was returned with instructions that 


S 


be entirely rewritten and the word “music” 
inserted. It also was found necessary to spell out 
the letters A. G., which, on writing, proved to be 
nothing more harmful than “Aktion Gesellschaft,” 

“company”! It is to be hoped that the message 
s finally written will be delivered and the Philadel 
ia Orchestra relieved of the suspicion that it is 
neutrality of the United 


nspiring against the 


_— 


tates 





‘the overture when he was seventeen. 


TOO FREE. 


In the Detroit Free Press of August 22 there is 
an article by Madison C. Peters called “The Genius 
of Youth.” It ends with the following sentence: 
“Such are some of the young men of yesterday. 
Their success before forty is an inspiration to the 





young men of today.” 

If this article by Madison C. Peters will help to 
inspire some of the young men of today we will 
easily forgive the poetic license the compiler nas re- 
lied on for some of his biographical details. We will 
not say of the Free Press writer, in the words of 
Sheridan, that ‘the right honorable gentleman is in- 
debted to his memory for his jests, and to his 
imagination for his facts,” because there are no jests 
in this article. The imaginary facts abound, how- 
ever. We may ask, for instance, who told Madison 
C. Peters that Paganini was composing sonatas at 
nine? Paganini wrote and played his showy varia- 
tions on the air, “La Carmagnole,” at the age of 
It would be difficult to find in the list of great 
musicians a composer less endowed by nature for 


nine. 


the composing of sonatas. 

Balfe was not quite nine when he wrote his 
‘“Lover’s Mistake” for Mme. Vestris. The para- 
graph on Schubert is worded like Grove’s ‘“Dic- 
tionary of Music and Musicians” and is probably 
Grove’s “Dictionary” also says that if the 
‘Funeral Cantata”—-said to have been composed by 
Beethoven at the age of eleven—‘ever existed, it 
has hitherto been lost sight of.” Madison C. Peters 
says that Beethoven wrote it. The statement may 


correct. 


serve as “an inspiration to the young men of today,” 
and consequently we will let it pass. 

It seems strange to read that at twelve Mozart 
composed an opera, for Mozart had done a number 
of dramatic works by that time. His first dramatic 
We have a 
slight suspicion that Madison C. Peters is not very 
familiar with the life of Pascal, the precocious child 
who was able to work out the more elementary 
But to say 


piece was written when he was ten. 


problems of geometry without help. 
that Pascal at twelve ‘‘discovered unaided the ele- 
What did 
We are 


ments of geometry” is to go too far. 
lZuclid do in Alexandria 2,000 years ago? 
told that Rubinstein toured Europe at the age of 
Well--why should he not do at fourteen 
what he had already done at ten or twelve? 

Who was Prycoll? 
was an English musician who wrote his best anthems 
when he was a boy chorister in Westminster at the 


fourteen. 


Madison C. Peters says he 


fifteen. Purcell was an [English musician 
who was a chorister and subsequently the organist 


His best anthems were not 


age of 


at Westminster Abbey. 
written. at fifteen. He is known to have written 
some good anthems at the age of twenty-one, but 
his best anthems were written later, after he be- 
came organist of the Abbey in 1680. 

Landseer’s name was [:dwin, not Edward, as the 
Detroit Free Press has it. And why does Madison 
C. Peters single out “The Shepherd’s Artifice” from 
the many Dibdin works produced before and after 
it? 

Halévy did not win the first prize of the Academy 
of Paris for his cantata of “Hermione” when he 
was seventeen. He won the Grand Prix de Rome 
at the Conservatoire of Paris with his “Hermione” 
in 1819 when he was twenty years old, 

Is Chatterton “England’s greatest literary pro- 
digy”? Madison C. Peters says that perhaps he is. 

Mendelssohn did produce ‘“Midsummer’s 
Night Dream” when he was eighteen. The play is 
called “A Midsummer Night’s Dream” and not as 
Mendelssohn wrote 
But the rest 
of the music was finished in 1843 when the com- 
poser was thirty-four. 

Meyerbeer was born in 1791. 
produced in 1813 at Munich. 


not 


quoted from the Free Press. 


His first opera was 
Madison C. Peters 





asserts that Meyerbeer was eighteen when he wrote 
it. Did he keep it four years after it was composed ? 

Madison C. Peters says that Newton discovered 
the law of gravitation when he was twenty-three. 
This statement is not positively wrong, but it is 
loosely inaccurate. Newton saw the apple fall while 
sitting in his garden at Woolsthorpe, whither he had 
gone in 1666 to escape the London plague. Newton 
was then twenty-four. He began to speculate and 
experiment. In 1686, twenty years later, Newton 
presented his new book, “Philosophie Naturalis 
Principia Mathematica,” to the Royal Society of 
London. The work was published in the merry 
month of May, 1687, about the time that the beau- 
tiful Nell Gwyn died, and when Newton was forty- 
five. 

We do not write these lines in a carping spirit, 
for the tone of the article by Madison C. Peters is 
distinctly good. Its influence is invigorating. But 
would it not have more weight if it was strictly ac- 
curate in all its details? The Free Press should not 
be too free. 


ee 


THE SCAPEGOAT. 





There is a certain Italian vocal teacher in this city 
who has not always been a vocal teacher. In his 
youthful days he was a conductor of opera in his 
native country. 

When he was only nineteen years old he was sent 
down to Foggia, a little country town in the inte- 
rior, east of Naples, to conduct one of the mush- 
room “stagioni” which happen with more or less 
frequency in such towns. There were a small or- 
chestra and mediocre artists, but several of the old 
fashioned standard operas were delivered without a 
catastrophe. Finally the committee of management 
became ambitious and decreed that “Dinorah” should 
be done. 

Now there are certain orchestral passages in the 
score of “Dinorah” which require more and better 
players than Foggia afforded. The conductor met 
the Sindaco of the town, who was chairman if the 
music committee, and told him this fact in plain 
terms. “Oh,” exclaimed the Sindaco in great aston- 
ishment, “but they are old professori (all orchestra 
players in Italy are called ‘professori’) ; of course 
they can play ‘Dinorah.’” The conductor insisted 
that they could not, and it was finally agreed that 
a trial orchestral rehearsal should take place with 
the committee of arrangements for sole audience. 
They came, they saw, they heard—and the score 
conquered. It cannot be said that the orchestra 
played it badly, because it did not succeed in produc- 
ing anything that in any way resembled it. But the 
committee cried with one voice “Bravo, bravissimo,” 
and the conductor, despite his renewed protests, was 
ordered to proceed with the rehearsals. 

It must be explained that in the opera of “Di- 
norah” the title lady has a pet goat, which follows 
her about with the faithfulness of Mary’s lamb. It 
must also be explained that in the Foggia district 
one hundred goats to the square mile is a very con- 
servative estimate. 

The rehearsals proceeded. About three days be- 
fore the time announced for the first performance 
the conductor met the Sindaco on the street. “Caro 
maestro,” said the Sindaco, “we shall not be able to 
give ‘Dinorah.’ ” 

“But why?” queried the astonished conductor. 

“Alas! we have scoured the country all about and 
there is not a goat to be found!” 

“How unfortunate,” said the conductor. 

“Deplorable,” said the Sindaco. 

So the feelings of the old professori were saved 
and “Dinorah” was not given after all—which is 
only typical of the rather pleasant way Italians have 
of doing things, 
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CONCERTS AND FESTIVALS. 





When is a concert a festival? The word festival 
is more correctly an adjective than a noun, festive 
being only a shortened form of festival in the same 

yay that poetic is a shortened poetical. 


In Spenser’s “Faerie Queene,” book II, canto 9, 


stanza 27, is to be found a perfect use of the word: 
Thence she them brought into a stately hall, 
Wherein were many tables fayre dispred. 
And ready dight with drapets festivall, 
Against the viaundes should be ministred. 


Tables decked with festival linen is the modern 
prose for Spenser’s old poetry. But we are not 
so much concerned with the etymology of the word 
as with its employment. 

A dictionary shows that “feast,” “festival,” “fes- 
tive,” “festoon,” “festivity,” are all related to the 
Low Latin “festum,” a holiday. No dictionary, 
however, explains why three concerts should be 
called a festival. 

Two concerts have been advertised as a festival. 
In fact, we have come to associate the word with 
two or more concerts in an extra large hall or a 
drill shed adorned with vast quantities of United 
States flags—‘ready dight with drapets festivall,” 
so to speak. 

Why so much sound killing drapery should be 
hung where it will deaden as many vibrations as 
possible is not clear to us. 

Possibly the business manager’s desire to have 
something sensational to advertise was the cause of 
the festival’s development. It looks better to ad- 
vertise a Bach festival than three concerts of Bach 
music. Instead of announcing selections from vari- 
ous works of Wagner we now habitually announce 
a Wagner festival. Even the farm laborers of 
Hensville or Cowtown must call their miscellaneous 
concert in the Agricultural Hall a festival. We 
know those country festivals well and can at this 
moment recall the hard wooden chairs fastened to- 
gether in half dozens by means of boards screwed 
underneath the seats. We see in our mind’s eye, as 
Hamlet says, the white cardboard labels tacked to 
rows of uninviting seats and behold in imagination 
the rafters and steel girders of the roof, half hid- 
den and half revealed by the combined art and pa- 
triotism of the flags that droop and languish in the 
still air where they cannot flaunt. These festivals 
do not fit in with Milton’s lines in “Samson Ago- 
nistes”’ : 

And as the gates I enter’d with sunrise, 
The morning trumpets festival proclaimed 
Through each high street. 

The light we vividly remember at the country 
festival was not sunrise but electric. Wires sup- 
ported the arc lamps as well as supplied them with 
the current. They occasionally fizzed and splut- 
tered while the local soprano was declaiming Eliza- 
beth’s greeting to the Hall of Song, or while the 
equally local conductor was initiating the compos- 
ite orchestra of experienced city performers into 
the mysteries of the overture to “William Tell.” 

Waiting in the station for the train to town we 
have wondered why these concerts were called a 
festival, and we still are wondering. Perhaps fate 
intends that the origin of festivals is to be forever 
hidden from mortal man. 

We are told that the rural festivals held by the 
ancient inhabitants of Etruria and Latium were 
called Fescennini for a reason that cannot now be 
discovered. Let us add, therefore, for the ‘sake of 
those who read this profound essay some two thou- 
sand years hence, that they might as well give up 
the job of seeking the origin of our rural festivals. 
The quest is fruitless and vain. 

There is a tendency at all times to debase the lan- 
guage by exaggeration for the sake of a new effect. 
Our age is no better in this respect than other ages 


have been. When a raw boned boy puts on a bath- 
ing suit and sprinting shoes and runs across a field 
we designate his physical feat by the glorious name 
of Marathon, because an ancient Greek bore the 
tidings of the victory of Talamis to the expectant 
Athenians. 

He ran from Marathon to Athens with the 
news of a turning point in history, when the 
Greek ships drove back the Asiatic invaders. That 
is why we call our young man’s foot race a Mara- 
thon. 

Will posterity revenge itself on us for so debasing 
such a name? Perhaps in years to come a sculling 
match may be called Trafalgar and a boxing con- 
test a battle of the Marne. 


— o——— 


PIANIST YOLANDA MERO 





Last week the Musicat Courter published -a 
notice about Yolanda. Méré, the pianist, in which 
she was inadvertently referred to as a singer. While 
a correction is due Mme. Méré, it seems an almost 
superfluous formality, for the whole musical world 
is familiar with the accomplishments of that famous 
keyboard artist, and those who have not heard her 
play know through the columns of this paper that 
she ranks with the important piano interpreters of 
our day. 

Mme. Mér0’s rise to recognition in America was 
rapid once she had made her debut in this country. 
It was effected at Carnegie Hall, and after her per- 
formance of the Liszt A major concerto, the late 
Rafael Joseffy, sitting in a box on that evening, re- 
marked to his party: “She is the most talented 
young player I have heard for years and is bound 
to make a success everywhere.” 

The Joseffy prediction has come true, for Mme. 
Méro not only turned her engagements into 
triumphs, but also turned her triumphs into reen- 
gagements. That always is the acid test of success 
where musical performances are concerned. 

At the present time Mme. Mér6 faces the pleasant 
prospect of giving scores of recitals this winter in 
America and of playing with several of the leading 
orchestras. Her bookings will take her to most of 
our leading cities and before many of the repre- 
sentative musical audiences of this land. 


TETRAZZINI NOT COMING. 


A cablegram received by the Musicat Courter 





at the hour of going to press reads as follows: 
“Musical Courier, New York: 

“Afraid to cross ocean on account of mines and 
submarines. Sorry not to be in America. My 
thoughts are always there. Await the settlement of 
Compliments. 

“TETRAZZINI.” 


the traveler’s safety. 


acapeiigiesinist 

The unusually large number of letters received 
from our readers during the past few weeks com- 
mending the recent issues of the MustcaL CouRIER 
lead us to explain again.that while we appreciate the 
compliments warmly and thank the writers heartily, 
lack of space (these columns are filled primarily 
with news and other vital current matters) prevents 
the reproduction of the almost countless number of 
such missives sent to us during the year. Also we 
have a feeling that the constant and unrestricted 
publishing of communications of that kind savor 
very much of provincialism and journalistic egotism. 

reese 

About fifty years ago Franz Liszt’s oratorio, “St. 
Elizabeth,” 
work still is in the choral repertoire, is liked by mod- 
ern audiences, and does not sound stale or old fash- 


had its premiere in Budapest. The 


ioned. 


8 

“Every one can sing,” says an interviewed tenor 
in the Sun. Of course every one can sing; there is 
However, there also is no law 


no law against it. 
forcing every one else to listen. 





WHEN IS A MANAGER? 


The Musica Courter Chicago office has of late 
received many letters emanating from local musi- 
cians there complaining about the unscrupulous busi- 
ness methods of some of the Chicago musical man 
agers. To answer each missive privately seems un- 
necessary, 1s all the letters refer to the same topic, 
so the following remarks are addressed by our Chi- 
cago office collectively to the various musicians who 
have asked for advice: 

It may be stated first that Chicago has harbored 
recently more musical managers than the profession 
needs and that newly established agents generally 
have had a vogue of very limited duration, but suf- 
ficient to give them a living for a period seldom ex 
ceeding one or two seasons. There are good and 
poor managers, as there are capable and incompetent 
musicians. It is rather an easy task for a musical 
agent to sell an artist of international or even na- 
tional repute, an artist whose name has been well ad- 
vertised and to whom local impresarii need no in- 
troduction. Those musicians known to the general 
public (which will buy tickets at the box office to 
hear them) generally are satisfied with their man 
agers because enough dates come their way with the 
assistance oi their agent. Of course there are artists 
of international reputation who are dissatisfied with 
their managers, but, generally speaking, the best 
known artists are more content with their mana- 
gerial representative than the unknown or less popu- 
lar musicians. 

To sell a blue white carat diamond for $250 is less 
of a trick than to sell a spurious one for twenty-five 
cents, and though everything that glitters looks like 
gold, or diamonds, the public prefers the genuine 
article to the imitation. Few Chicago managers are 
musicians, and thefore they cannot distinguish be- 
tween the imitation and the genuine. The vital in- 
terest to them lies in collecting their fees. They 
make promises blindly, not knowing in the least 
whether they can be fulfilled. 

Last year there was in Chicago a young woman, 
clever and businesslike, who should have succeeded 
in the managerial field into which she went well 


heralded and with the good wishes of all the local 


musicians. Previous to her arrival in Chicago she 
had booked successfully orchestras as well as indi- 
vidual musicians and she was looked upon as an able 
and progressive worker. Many good artists flocked 
to her and all were dazzled with the things she said 
A little later she left 


town, her trail being blotted with debts, stranded 


she intended to do for them. 


musicians and general disbelief in many quarters re- 
garding the integrity and honesty of managers. 

If managers do not know in advance beyond rea- 
sonable doubt that the promise they make cannot be 
kept they should withhold them. They may lose some 
dollars paid for “road work” or for advertising in 
musical papers (which, by the way, seldom get the 
full amount allowed by the artist for publicity), but 
they would gain the esteem of a profession which 
has often been called unbusinesslike. In this the 
twentieth century every profession is made up of 
business people. They buy or sell their wares; a 
lawyer is paid for his work by the client, the teach- 
ers by the pupils or school in which they teach, the 
doctors by the patients and so on down the line. 

Dissatisfied artists, look your manager over care- 
fully before handing him your money, and you, local 
managers, do not promise the world to gain a few 
dollars. 

If after this the list of local managers and of 
duped artists is augmented it will be no fault of the 
Chicago department of the MusicaL Courter, which 
declares that “it takes all sorts of persons to make 
a world and a number of foolish musicians to sup- 
port certain ignorant and unscrupulous Chicago 
managers.” 
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How to Get Technic. 
Mary Wood Chase has written an interesting book called 


Natural Laws in Piano Technic.” We wonder whether 
included these in her volume: 

Never strike a white key when you intend to hit a black 

ne 


Do not play F 


If you come acré¢ 


sharp in the C major scale. 
ss a passage that is too difficult for 
ou, play some other piece. ; 
In negotiating a run in thirds use plenty of pedal so 
hat you will be protected in case you leave out some of 
he thirds. 

There is no need to linger over easy passages; play them 
fast and show your technic. 

Most of the composers put technic in their works sim- 
Wherever 
» much technic, skip the page, but do not stop 


pl »as to make the printed page look blacker. 
here 1s 

It may sound queer for a moment or so, but will 
mprove as you go on 
Play plenty of ultra modern music, for it does not have 
When you perform it for your friends 


look “Some harmo- 


to be practised 


nd make mistakes, wise and say: 
nit el 2” 

Make up 
your mind that you will play octaves like Mark Hambourg, 
scales like Gabrilowitsch, and sixths like Rosenthal. Then 
the octaves, scales and sixths and make up your mind 

sound like 
, 


nd Rosenthal 


f you cannot play a passage after practising it 500 times, 


Concentration is the great secret of technic. 


play 


A , 
that they 


those of Hambourg, Gabrilowitsch 


throw the music on the floor and swear. That helps won- 
derfully. 
If you cannot play a passage after practising it 1,000 


times, use your hands for eating spinach. That’s all they’re 
; & SI ) 


Long Island Lyrics. 


\ metrical and musical enthusiast, who lives on Long 
Island saw Frances Alda recently disporting herself in 
the waves and was moved to such inspirational heat that 


} 


he sends these lines to “Variations”: 

Oh sing, ye bards, of sheltered nook, 
And fleecy clouds that dot the skies ; 

The 


[That flashes in miladi’s eyes; 


soft swift sunbeam of a look 


But I'll ignore your raptured heat, 
Dismissing it with censure mute; 
here’s nothing in the world so sweet 
As Frances in a bathing suit. 


Any Disavowals? 


In another column may be found reference to the fact 
that an unusual number of letters have come to the Must- 
CAL COURIER commending recent issues of the paper. In 
explanation we can only say that we omitted this column 
twice We agree with the editorial 
it is provincial and egotistical to publish 


during the past month 
department that 


letters of praise. 


1 writing the foregoing we had not received the ap- 
Los Angeles, Cal., September 10, 1915. 
LieBLING—I want to take this opportunity 
essing to you my personal appreciation for all that 
your paper did for the convention of the National 
tion of Musical Clubs, including the musical festival 
“Fairyland” in Los 
detail connected 


My Dear Mr 


Federa 
und the production of the prize opera 
Angeles. Not only did 


with these events in a very impartial manner, but as far as 


you cover every 


| know did so without one cent of compensation. 

was most gratifying to me as president of the Amer- 
ican Opera Association to have the festival and the pro- 
iction of the opera so adequately covered by so important 
paper as the Musicat Courter and I assure you it has 


won a place in the hearts of the members of this organiza- 


well as with the musical public of Los Angeles. 
Extending to you my very best compliments, I remain, 
Very truly yours, 
F. W. BLANCHARD. 

Quick and Slow Countries. 


a Western city which shall be nameless—because, 


God bless 


are trying to do their best—the chief 


1 paper calls attention to a program of patriotic and 
1 


‘em, they 


airs to be played at the Sunday concert by the 


Sacre¢ 


unicipal band, and the announcement takes the follow- 
ing torm 
Previous to the chief selection of the program, “Home 


Sweet Home, the World Over,” there will be a five minute 





intermission to give the musicians a breathing spell. This 
selection is divided into eight parts to demonstrate the 
national method of playing music in eight different coun- 
tries and in illustration Director Petty says while the air 
is typically American, the composer, Bodewall-Lampe, has 
written it in different time to represent the different coun- 
tries. For Italy the air will have an operatic swing, while 
for Spain it will be played in quick time. 

Director Petty advises that the program be cut out of 
the paper in order that the different selections can be 


identified. The program is as follows: 

Missionnive . ..45o05s icaaheeunenee vaste es H. C. Miller 
Sacred march. 

Qur -NeO! fois os tons eke enone Mackie-Beyer 


Medley of national airs. 
Joy to: the World..5< orik in Cotes C. L. Barnhouse 

Grand sacred potpourri. 
TO TS yee ee pen Pt eo, G. Lange 

Intermission. 

Home, Sweet Home, the World Over, 

G. J. Bodewall-Lampe 
Grand fantasie. 


Flower Song 


Note—The manner in which “Home, Sweet Home” is 
played to represent different countries is as follows: First 
air, France; second, Germany; third, Spain; fourth, Rus- 
sia: fifth, Italy; sixth, Scotland; seventh, Hungary; eighth, 
Ireland; ninth, America. There will be a short interval 
between each number. 


Songs from the Old Folks................+.. M. L. Lake 
Special selection. 
Sextet from ‘Laila. 650.6... Gites eee Donizetti 
Stars ‘and Steines. «.i.cs0.cohephec ee bac eeeontie een Sousa 
March. 


The Dog Who Gets His Day. 
John Philip Sousa writes: “A fellow gets all sorts of 
honors on this earth, but I have reached the height. A 





A LEADING 


DOG, 


setter, bless his hunting heart, has been named for me. 
Please publish his beautiful self and incidentally say I 
love him.” In connection with the pedigree of the canine 
Sousa, his breeder-and owner sends us this: 
WINNINGS. 
3d P. N. W. Derby, 1902. 
2d P. N. W. All-Age, 1904. 
1st Field Trial Class, Seattle Show, 1904. 

Special Cup Field Trial Class, Seattle Show, 1904. 

Sousa is a beautiful, snappy and stylish high class field 
trial and bench show winner, perfectly marked, white, 
black, tan and ticked, weighing in field trial form 43 
pounds, being close built and very powerful. He is ex- 
ceptionally strong in bird work, and I use him in all my 
private shooting, even to retrieving ducks. He is very 
stylish and snappy on his points. His extended pedigree 
is a remarkable combination of winning and producing 
blood, both through his sire and his dam. His sire, the 
phenomenal fourteen time field trial winner, Tony Boy, is 
the greatest field trial winner that ever lived, and is also 
the greatest producing sire living today. Sousa’s 
dam is the great bitch, Sport’s Destiny, who has been 
placed for four years in succession at trials, both East and 
West, on prairie chicken and quail, winning seven times in 
open all age stakes, a record no other bitch living has. 
Sousa is a proven sire, as a pup from his first litter, The 


Deacon, won-first in the British Columbia Derby on Chi- 
nese pheasants, and later won first in the P. N. W. Derby 
on quail, both in 1904, and he had never seen a bird until 
five weeks before the B. C. trials, and he won both derbys 
on his good bird work. 

Sousa is without doubt the best son of Tony Boy out- 
side of Avents Kennels—and they are not in the public 
stud. Sousa is but three years old; is very strong, healthy 
and vigorous, a sure stock getter of good sized litters. 
Stud fee, $25, payable at time of service. Bitches not 
proving in whelp, entitled to return service. Ship bitches to 

A. H. NEtson, 
Berlin Building, Tacoma, Wash. 
Grouping the Arts. 

According to the Music Student (Los Angeles), a recent 
United States Government recruiting poster reads as fol- 
lows: 

“Men wanted for the United States army. Special in- 
ducements offered to pharmacists, musicians, clerks, bank- 
ers, cooks, barbers, teamsters, blacksmiths and other me- 
chanics” 

Consolation. 

Visitor—It’s a terrible war, this, young man—a terrible 
war. 

Mike (badly wounded)—’Tis that, sor—a tirrible warr. 
But 'tis better than no warr at all_——Punch. 


Blunting the Scalpel. 

Why do critics prejudge works by composers whom they 
do not like? A jam is judged by its flavor, to be sure, 
but it must be tasted in order to experience its flavor. Be- 
cause Crosse & Blackwell manufacture a blackberry jam 
with too many seeds in it, shall one condemn that firm’s 
ideal product of the same kind made from the heavenly 
green gage? Let us, brother critics, no longer decry a 
composition before we have heard it and also let us rid 
ourselves of the notion that certain composers write their 
works for the sole purpose of spiting and displeasing us. 


One-Stepping to the Grave 


A ragtime funeral march now is among the latest pub- 
lished arrivals. 


Passing a Given Organpoint. 

A musical parade ought to usher in the new season here 
in order to siart things moving and engender the proper 
interest in the ranks of the public. As the arrangement of 
the order of march, we suggest the following: 


Platoon of Police, 
Carrying Flutes Instead of Clubs. 
Brass Band, 
Playing An Orchestrated Bach Fugue. 
Grand Marshals, 
Siegfried O’Houlihan and Byron Hagel. 
Ornamental Floats. 

A Flock of Press Agents Sacrificing Before the Altar 
of Truth, by Killing the Goose that Lays the Golden 
Eggs. 

Triumphant Operatic Artists Dancing on the Prostrate 
Body of Giulio Gatti-Casazza, with escort of concert 
managers (on all fours) in chains. 

The First Prima Donna to say to the reporters: “I love 
America.” 

With escort of Wax Figure of the same Prima Donna 
landing in Europe and saying to her brother-in-law: 
“America is a pig dog land and I hate it.” 

German Brass Band, 
Playing the “Marseillaise.” 
Allegorical Float, 
Representing “The Agony of the American Composer.” 

Characters represented: A Large Juicy Steak with Mush- 
rooms, Breast of Guinea Hen with Truffles, a Bottle 
of Ayala, a Portion of Canvas Back Duck, a Two Dollar 
Cigar. 

Arturo Toscanini. 

Wearing Martyr’s Crown and an Aggrieved Expression 
Because He Earns only $40,000 or so per year and can 
Do as He Darned Pleases at the Metropolitan. 

He is surrounded by Giorgio Polacco singing “Will You Be 
With Us When the Leaves Fall off?” 

Brass Band, 
Playing Anything It 
Civic Bodies, 

Delegation, Ancient and Honorable Order of Deadheads, 
Loyal Legion of Musical Journalists with Gaze Fixed on 
the Aforementioned Float Representing “The Agony of 
the American Composer,” Grand Commandery, Sons of 
Schumann-Heink, Past Grand Masters, Artists Who Get 
Their Pictures in for Nothing, Pilsener Council, or 
Tenors Who Drink Light Beer, Mystic Nobles, or Bari- 
toni and Bassi Who Drink Wurzburger. 

Animals in Cages. 
The “Lohengrin” swan. 
Lizards, reptiles and vermin from the second act of 
“Rheingold.” 
The snake in “The Magic Flute.” 
The goat in “Dinorah.” 
The horses in “Carmen,” “Aida” and “Goétterdammerung.” 


Likes. 
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The geese in “K6énigskinder.” 
The donkey in “Pagliacci.” 
Platoon of keepers armed with a machine gun loaded with 
musical scores by Elgar and Bruckner. 

Irish Brass Band 
Playing “Kol Nidrei.” 

Horrible Examples, 

Oscar Hammerstein. 

The Aborn Brothers. 

Directors of the Montreal, Boston, Chicago, Philadelphia 
and New Orleans Opera Companies. 

Steam Calliope 
Playing the “Parsifal” prelude. 





All on a Summer’s Day. 





Whizz! Toot, toot! And a beautiful new Fiat stopped 
in front of Roger de Bruyn’s cottage at Schroon Lake, 
N. Y. “O-hoo,” called Mme. Matzenauer. 

“Ah, ha!” echoed Mme. de Pifia from within. 

“We're off for the day. Must keep moving in this heat. 





LEFT TO RIGHT: MERCED DE PINA, MARGARETE MAT- 
ZENAUER, EDOARDO FERRARI-FONTANA, ROGER DE 
BRUYN, 


Stopped only for a nice cool drink along the road. Come 
along !” 

“If you can wait five minutes till I finish a letter?” 
begged De Bruyn. 

“Only five,” warned Signor Ferrari-Fontana, from the 
front seat (he drives himself, and skillfully, too), “or 
you'll have to pay for all the drinks.” 

It took De Bruyn six minutes exactly. 
cried; “say ‘when.’” 

“We'll drive a bit first,” answered Mme. Matzenauer, 
“and get the breeze.” 

They did drive, up and down and all around before they 
finally came to a hotel tucked away among shady trees. 
“What will you have?” asked De Bruyn. 

“Beer—see that it’s cold,” answered the others in chorus. 

“No beer,” said the woman who appeared in the door- 
way. 


“T lose!” he 


“Oh, well, ginger ale will do, or root beer,” consented 


Mme. de Pifia, cheerfully. 

The woman shook her head. 
ale.” - 

“What have you?” cried Ferrari-Fontana, alarm and 
suspicion on his face. 

“Water. This place’s dry.” 

“But those are soft drinks we asked for,” put in Mme. 
Matzenauer. 

“Can't help it. This place is dry.” 

“What's the answer?” demanded De Bruyn, with a wink. 

“'here’s a store along about a mile. You can get some- 
thing there—and for a quarter they'll put a ‘stick’ in it.” 

“A stick?” queried Ferrari-Fontana. 

“Quick!” shouted De Bruyn, “I’ll explain as we go,” 
for, though a foreigner, he is quick to grasp American 
ideas. But he need not have explained, for at the “store” 
he could only purchase anemic root beer and ginger ale. 
The sun was so hot that Ferrari-Fontana drew up the car 
under a tree about a hundred yards away, and, to show 
that there was not hard feeling between the two tenors, De 
Bruyn brought the drinks on a tin tray to where the car 
stood, receiving in reward an improvised crown of blue 
flowerets from Ferrari-Fontana. Meanwhile the ladies 
quenched their thirst, but a minute later-—— 

“Tt tastes queer,” grumbled Mme. Matzenauer. 

“It burns,” complained Mme. de Pifia. 

“Let’s find some place to eat and forget it,” pleaded 
Mme. Matzenauer. 

“The lunch is on me,” said 
Bruyn. “I don’t like your treats.” 

He need not have boasted. They drew up, ravenously 
hungry, at a pretentious hotel on Lake Champlain. What 
they got to eat was expensive and correspondingly micro- 
scopic in portion. There was no such thing as 4 la carte, 
and you “paid at the office.” They left the table as hungry 
as ever, and accompanied Signor Ferrari-Fontana to the 
garage. As they watched the car get a drink, Mme. Mat- 
zenauer happened to do some fortunate thinking. For- 
tunate, because in the same moment the hotel was “get- 
ting busy.” 

“We didn’t pay for our dinner,” she said. 


“No root beer, no ginger 


Ferrari-Fontana to De 


Consternation was followed by a quick rush back to the, 


hotel, but a sense of humor will bubble out, and as they 








stopped at the entrance they were laughing. A long, 
lanky, gloomy individual who stood in front of them with 
upraised hand was not laughing. Sheriffs, country 
sheriffs, do not smile when called upon to collect any- 
thing as serious as an unpaid dinner bill. Tremblingly 
they explained, or tried to. They were not used to the 
“pay at the office” system—they had no intention—— The 
sheriff glared. Then De Bruyn stood up and leaned over 
the wind shield and Mmes. Matzenauer and De Pijia 
leaned forward and smiled—not at the joke this time, but 
directly at the sheriff. They increased that smile con- 
stantly until Ferrari-Fontana had slipped into the hotel, 
paid his debts, and out again. The sheriff hesitated, and 
he who hesitates 

With a sharp, clever turn, Ferrari-Fontana zig-zagged 
around the sheriff and sped down the road. The latter 
shrugged his shoulders. _The bill was paid—he had no 
evidence—hesides, how could he win out against that Fiat 
without breaking the speed limit? And, being an officer 
of the law, he couldn’t set such a bad example. 








Sundelius a Koemmenich Guest. 





While in active consultation over the beautiful musical 
intricacies of the role of Joan, which Mme. Sundelius is 
to create in the first performance given in this country by 
the New York Oratorio Society of Bossi’s “Joan of Arc,” 
the young singer was a recent guest at the camp of Mr. 
and Mrs. Louis Koemmenich, at Sunapee Lake, N. H., 
and enjoyed a period of relaxation combined with serious 
study. 

Mme. Sundelius has already commenced her season by 
an appearance in private recital at the home of Henry C. 
Frick, at Prides Crossing, Mass., where she scored her 
usually invariable success. 

Coming appearances include the Worcester Festival fol- 
lowed by an appearance in recital at Woolsley Hall, New 
Haven, and then a short western tour opening in Chicago, 
with a recital, October 24. 

While at Sunapee, Mme. Sundelius, assisted by Mr. 
Koemmenich, sang the following program at the home of 
Mrs. Hopkins, a well known resident of the charming 
summer colony assembled there. The program included: 


MAT Sos Senn ea cl akGined inet ace ee <daukns eeg bee Charpentier 


IN bi chs cg peandudeee bs censevssosdintsons aes Strauss 
RC. ed th cided cab eeon bhp dbiidesa dd «aneiieee Brahms 
Marienwurmchen pat Os Cnehg Sitinh oes 6 -40.<ncegiega nace 
a PE GeMiwk aes won dia eshte hob anes cc cehecdace enon Old English 
ee EE I ok wkewane be sndeabdads cabes cabonce ot Troyer 
Ne NE eke oi vic ced abvodibecceds webs ccnas cats Koemmenich 
The Bird of the Wilderness. ................++e0++e++++++Horseman 
EN Tar aadhann deiva cedu.e paul apueees Seenabedenbkees Grieg 
SO en tk bc sank dba vhotsercdeacanesbeenee Sjogren 
EY Aiea es Cio ssbb oe be occ cbedecsiphechceac Pette-son- Berger 
Be SUN MMR dat tik cic baie Valens tvbcacababdedsucech. Gréndalh 





Unusual Musical Suit. 


[From the Denver, Col., News.] 

The location and structure of the city park band stand, 
which prohibited the wafting of soft harmony across the 
lake, and thus kept down the patronage of the boats, the 
failure of the municipal musical organization to give con- 
certs on certain afternoons in the past two years, the 
changing of the place for giving concerts—all of which 
is alleged to have been detrimental to the sale of peanuts, 
ice cream, cigars, lemonade and other refreshments—is the 
basis of a suit for $42,500, filed against the city yesterday. 

Thomas H. Bowen and Joseph W. Phillips bring the suit. 
They held the concessions for sale of the dainties named. 
According to contract they paid $6,500 yearly for the priv- 
ilege. In their petition the concessionaires allege all the 
facts set forth above and lay stress on the fact that the 
band stand echoed the music away from instead of toward 
the lake. 

The contract, the plaintiffs say, was to have the usual 
music at the usual places and when this was changed, or 
whenever the band moved, the patrons flocked to the music 
to the exclusion of the ice cream, soda water and other 
things for sale. 





Cincinnati Conservatory Secures Minnie Tracey. 





Minnie Tracey, the well known soprano, who returned 
to this country after the outbreak of the war, has just 
been engaged for the vocal and operatic department of the 
Cincinnati Conservatory of Music. In securing the ser- 
vices of so experienced and versatile an artist Bertha 
Baur, the head of that well known institution in the Queen 
City, has given another evidence of her excellent judg- 
ment. 

Miss Tracey will begin her activities at the Cincinnati 
Conservatory, October 1. Her plans for giving a season 
of French opera in this country have not been abandoned, 
as negotiations are pending, which, owing to the war, could 
not be perfected at present, but Miss Tracey hopes to carry 
them out at a later date. 


HEMUS TO BE HEARD 
AT CARNEGIE HALL. 


His Third Annual Recital of Songs by American Composers 
November 8. 





Filled with enthusiasm over the prospects of this season, 
Percy Hemus, the distinguished baritone, has returned to 
New York after a summer of program building at the 
shore. “America’s was found at the 
Studios, 64 East Thirty-fourth street, and had much to 
say regarding his plans. 
season in many of the principal cities with his accompanist, 
Gladys Craven. His first New York recital will be his 
third annual recital of songs by American composers aid 
will be given at Carnegie Hall, November 8 A 
recital of classics in English will be given in January; a 
third recital, also in January, will be at. Columbia Uni- 
versity. Brooklyn will hear Mr. Hemus twice, making in 
all five recitals in Greater New York. The 
nual all-American program is an established institution, to 
quote the New York Times. 


baritone” Hemus 


He will be heard in recital this 


second 


Hemus an- 


In fact, many singers of rep- 





HEMUS. 


PERCY 


utation are anxiously awaiting the program, for this 
artist endeavors to use only those songs which are of more 
than ordinary merit. Mr. Hemus is an interpreter of un 
denied ability, and discrimination and good taste are inva- 


riably employed in the selection of his programs. 


De Stefano to Open Season First Week in October. 


Salvatore de Stefano, the Italian harpist, whose concert 
tour is being arranged by the Music League of America, 
Aeolian Hall, New York, will open his ‘season the first 
week in October in Chickering Hall, New York, where he 
will be heard in a series of afternoon concerts. Immedi- 
ately afterward Signor de Stefano will appear in Newark, 
Roanoke, Lancaster, Canton and Williamstown. This sum- 
mer De Stefano scored a tremendous success when he ap- 
peared as the soloist of the evening at one of the Prome- 
nade Concerts given by the Globe at Madison Square Gar- 
den, with the Russian Symphony Orchestra. The New 
York Sun has pronounced Signor de Stefano “an artist of 
great ability.” 


Fay Foster Not a Vocal Pupil of Mme. Dambmann. 





The caption over a short article which was recently pub- 
lished about the swimming activities of Fay Foster and 
Mme. Dambmann, both excellent vocal teachers, was some- 
what misleading, conveying the impression to the casual 
reader that Fay Foster was a vocal pupil of Mme. Damb- 


mann, This is not the case; the fact was that during a 


visit to Mme. Dambmann, Miss Foster learned from her 
how to swim. 

And, too, Miss Foster is, herself, an exceptionally well 
informed vocal teacher, having spent twelve years abroad 
studying with the best masters. 
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SOUSA AND HIS BAND 
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Monday, September 13—Pitts- 
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more weeks. 
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CONDUCTOR HERTZ AND 
SYMPHONIC SAN FRANCISCO. 


New Baton Chief Busily Planning the Orchestral 
Campaign in Pacific Coast City—Not Ready 
as Yet to Announce Programs and Solo- 
ists —Music at the Exposition— 

Other Tonal Matters. ’ 





San Francisco. Cal., September 15, 1915. 

| found Alfred Hertz, conductor of the San Francisco 
Orchestra, under such unusual conditions today that a 
knowledge of the facts cannot fail to interest all the people 
in other localities who have known personally about the 
distinguished director during his residence’in New York 
and elsewhere. 

| took a municipal car that went far beyond the famous 
which marks the entrance to the harbor of 

Getting out at Twenty-fifth avenue it was 
a walk of only a few blocks to Sea Cliff avenue, and to 
No. 22, which was pvuinted out as the Hertz residence, a 
large and elegant house that commands wonderful views 
of the Pacific Ocean, the California sea coast, the nearby 
mountains and the picturesque Golden Gate. 


Golden Gate, 
San Francisco. 


As much of six thousand miles of blue Pacific Ocean 
could be seen as the limits of human vision would permit. 
Close at hand, off the coast, is a lighthouse surrounded by 
Miles and miles of beach are whitened with 
across to the adjoining county of Marin, 


blue water. 
foaming billows; 
the view picks up Tamalpais Mountain and ranges of lofty 
hills (all of which are fortified) and the sinuous course 
of a white and well defined government road indicated 
batteries of guns are situated. In- 
deed, while I touched an electric button at the front door, 
there was a sudden boom of artillery and a projectile from 
a fourteen-inch gun situated just beyond the Hertz home 
head, with an indescribable 


where coast defense 


went high over my sound, 


speeding oceanward toward a target. 
Hertz RECEIVES THE CORRESPONDENT. 


The director was all smiles, “This place is a dream,” 
he said. He was sitting at a grand piano, working over 
an orchestral score of Wagner’s composition, and he saw 
simultaneously the ocean, the Goiden Gate, the mountains 
and the Farrallone islands off the coast as he sat there. 

We adjourned to an immense sun porch, where the in- 
cessant sound of breakers and the occasional far off heavy 
artillery broke in upon the conversation. 

“There is not much yet,” said Mr. Hertz; 
“everything is in preparation. All arrangements for the 
I am delighted with my home, 
only twenty minutes by machine from the St. Francis Ho- 
tel, and yet in a world by itself. I motor much with Mrs. 
Hertz. 

“The San Francisco Music Association is so near the 
completion of plans for the coming season of symphony 
concerts that probably another week will bring out an of- 
ficial announcement regarding the details. A meeting was 
held this week, but minor matters were to be considered 
and that took up the time so that final arrangements were 
not reached. In the meantime the soloists are still under 
consideration. The auxiliary association, the ,Beethoven 
Choral organization under the direction of Mr. Zuro, held 
its first meeting for organization last evening and prepara- 
tions were made for an active season. Most of the mem- 
bers of the chorus who took part in the presentation of the 
Beethoven ‘Choral’ symphony which I conducted recently 
are enrolled for additional work and others have agreed 
to work faithfully. at rehearsals and to attend regularly. 
Naturally the weeding out process and the recruiting of 
new forces in connection with the Beethoven ‘Choral’ body 
will improve both the quality and the quantity, which needs 
especially to be augmented in the matter of the male choirs. 
[ am most enthusiastic over the prospect of building up a 
great organization of the first class in San Francisco.” 


news as 


season are progressing well. 


EXPOSITION FESTIVAL. 


From Sea Cliff avenue I went to the Exposition, where 
I obtained the program for the autumn music festival to 
take place in the Festival Hall. The facts regarding the 
performances of the “Elijah” oratorio and Verdi's “Re- 
have been printed in the MusicaL Courter. The 
arrangements of the “Artists’ Day” have been completed. 
The soloists for the day are the following: Grace Bonner 
Williams, soprano; Florence Mulford, contralto; Evan 
Williams, tenor; Earl Cortwright, baritone; Frederic Mar- 
The Exposition Orchestra and the Boston 
3and of sixty-five players, and the Exposition Chorus, 


ae 
quiem 


tin, basso. 





with Wallace Sabin organist, will contribute to the musical 
events. The “Artists’ Day” program is as follows: “Panama 
Hymn” (Beach), Exposition Chorus, orchestra and organ; 
“Gloria a Te” (Buzzi-Peccia), Mr. Cortwright; aria, “De- 
puis le jour,” from “Louise” (Charpentier), Mrs. Wil- 
liams ; aria from “La Boheme,” Mr. Williams; “Hail Cali- 
fornia” (Saint-Saéns), orchestra, organ and Boston Band; 
aria, “Amour, viens” (Saint-Saéns), Mme. Mulford; quar- 
tet from “Rigoletto,” Mrs. Williams, Mme. Mulford, Mr. 
Williams and Mr. Martin; overture, “1812,” Tschaikowsky, 
orchestra, organ and band. “Elijah” will be given 
Wednesday evening, September 29; the Kreisler concert, 
Thursday evening, September 30; Verdi’s “Requiem,” pub- 
lic rehearsal, Friday evening, October 1, and public per- 
formance Sunday afternoon, October 3. Emmy Destinn, 
Mme. Mulford, George Hamlin and Frederic Martin will 
be the soloists in the “Requiem.” The sale of season tick- 
ets, which opened September 9, started well. 


MME. 


Today was made noteworthy by a symphony concert in 
the Festival Hall at the Exposition. Matja Niessen Stone 
was the vocal soloist and sang Gluck’s aria, “Che faro,” 
from “Orpheus and Eurydice,” and a Bemberg arioso, 
“La mort de Jeanne d’Arc.” She made a splendid impres- 
sion and received enthusiastic plaudits and excellent press 
recognition. 


NIESSEN STONE SINGS. 


Paciric Coast MusicaL Society MEETs. 

The first meeting of the Pacific Musical Society at the 
St. Francis Hotel was in the nature of an informal recep- 
tion to Mr. and Mrs. Alfred Hertz. The society appro- 
priated $100 for the benefit of the San Francisco Symphony 
Orchestra season. Emelia Tojetti, May Sinsheimer, Mrs. 
William Banks, Mrs. R. A. Morrissey and Mrs. William 
Ritter announce that the Pacific Musical Society season 
will be noteworthy. 


AN AMERICAN PROGRAM. 


A concert representing exclusively American composers 
was given at the Exposition this evening. The composi- 
tions played were by Sousa, Chadwick, Mrs. Beach, Her- 
bert, Nevin, Mollenhauer and J. K. Paine. 


Musicat CLuB ProcRAMS. 


The San Francisco Musical Club has opened its season 
and has provided programs continuing up to May 18. The 
list of offerings, which is interesting, is as follows: Sep- 
tember 16, old and modern German music; October 7, 
Jinks; October 21, Pacific Coast composers; November 4, 
Mozart and Brahms; November 18, miscellaneous, assisted 
by the Quintet Club of San Francisco; December 2, Ger- 
man and American; December 16, Christmas oratorio, 
“The Nativity,” by H. J. Stewart, assisted by the club 


_ choral and orchestra, under the direction of Frederick 


Schiller; January 6, old and modern French; January 20, 
Oriental—Hindoo, Persian and Japanese—assisted by 
Floye Lewis Griffin, dramatic reader; February 17, Italian 
and Russian; February 17, cantata, “King Rene’s Daugh- 
ter,” by Edward Smart, with club choral and orchestra; 
March 2, Scandinavian and folksongs; March 16, chamber 
music and song recital; April 6, old and modern German ; 
April 20, old and modern dance forms and Slavonic; May 
4, operatic; May 18, old and modern English. 

The officers for the season 1915-1916 are as follows: 
President, Mrs. Wallace Wheaton Briggs; first vice-presi- 
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dent, Mrs. Richard Rees; second vice-president, Mrs. John 
McGaw; recording secretary, Mrs. William L. Hughson; 
corresponding secretary, Mrs. Richard Howitt; business 
secretary, Mrs. J. B. Tufts; treasurer, Mrs. Frank J. 
Cooper ; librarian, Mrs. J. W. Rulofson; directors, Adeline 
M. Wellendorf, Mary Martin and Mrs. Edwin R. Sheldon. 
Davin H. WALKER. 





Volpe Resumes Teaching at Malkin Music School. 





Arnold Volpe, the well known violin pedagogue and con- 
ductor, has resumed his teaching at the Malkin Music 


School, New York City. The remarkable progress 





ARNOLD VOLPE. 


achieved by Mr. Volpe’s pupils at the school has been 
mentioned on numerous Musicat Covu- 
RIER. Mr. Volpe’s remarkable pedagogical qualities have 
many admirers and his collaboration has unquestionably 
helped materially the remarkable success of the Malkin 


occasions in the 


Music School. 

To some inquiries made to Mr. Malkin as to who is the 
head of the violin department, Mr. Malkin wishes it to be 
known that there are no heads of departments, but that 
every teacher is at the head of his department. 


Riesberg-Johnson-Rasmussen Concert. 





Norwich, N. Y., 

Students of piano, organ, voice and violin, who have 
had a summer’s instruction by F. W. Riesberg (New 
York), Anna Laura Johnson (Philadelphia) and N. C. 
Rasmussen (resident in Norwich) united in a compliment- 
ary recital at the Parish House of the Episcopal Church, 


September 18, 1015. 


ot which Professor Riesberg has been organist for two 
months past, September 3. A program of a dozen num- 
bers was given, of which six were piano solos, two vocal 
and four violin. The pianists were Florence M. Bartlett 
(Oxford), Nellie Yale, Ethel M. Godfrey, Hulda Hultzen, 
Katheryne A. Lee and Sadie Quinn, and of these Misses 
Lee and Godfrey did especially well. Violinists at the 
concert were Esther Bloom, Ragnar Hultman, Raymond 
Jewell and Anna Leach. The singers were Mrs. Archie 
L. Weeden, M. Louise Roper and Calvin W. Gates. 

A week later Miss Lee, who has been president of the 
important Monday Evening Musical Club of Norwich for 
two years, changed her name to Mrs. Edward T. Mac- 
Donnell, going to Baton Rouge, La., to live. 
at St. Paul’s Roman Catholic Church, and the pleasant 
music furnished by the organist, Mayme Daley, May Cox 


This occurred 





Tuehy, soprano, and Robert Lee, baritone, is worthy of 
mention. 

It is possible that a regular institution, to be known as 
the Norwich Summer School of Music, will be the out- 
come of this successful feature of the musical life of this 
prosperous city. The pioneer musical work done here by 
Nettie C. Mitchell, still active, a pupil of William Mason; 
of Dr. Linn Babcock, a Leipsic Conservatory man, de- 
ceased, and their pupils, has made definite impress on 
musical life here. Sophia Tefft is in charge of the piano 
department of the High School, and under her, regular di- 
plomas are granted to those finishing the course. 





A PIANIST IN THE BALKANS. 


Hungarian Artist’s Varied Experiences in Eastern Territory. 





Vecsei, the Hungarian pianist, who will be 
heard in this country this season under the management of 


Hugo Goerlitz, had some various and interesting experi- 


Desider 


ences on trips, which he made while playing in those parts 
of Europe which lie farther east than the average pianist 
goes. 

Speaking of a visit to Belgrade, capital of Servia, which 
he made in 1908, he mentioned this circumstance which 
is of peculiar interest to Americans at present. The Aus- 
tro-Hungarian Ambassador there at the time was no other 
than Dr. Dumba, the gentleman who has been talked about 
so much in this country within the last few weeks. Dr. 
Dumba’s father was much interested in music—was, in 
fact, founder of the famous Musikverein of Vienna and 
the great friend of Anton Rubinstein. Dr. Dumba him- 
Vecsei was to play 
at the Belgrade National Theatre under the. auspices of 


self is said to be a good violinist. 


the Austro-Hungarian Embassy, and, though times were 


then peaceful, in order to obtain permission for him to 
play in the National Theatre, it was necessary to enlist the 
good feelings of Feti Pasha, who was then Turkish Min- 
ister there. 

On a visit to Constantinople, Vecsei became acquainted 
with Count Ostrorog, who is French by birth, Polish by 
descent, and a high official in the Turkish Department of 
Justice under the regime of the young Turks. 
( )strorog’s 


Count 


principal diversion after office hours—which 


were long ones—was to play Bach on a splendid organ 
which he had installed in his home. Through the courtesy 
of this gentleman, Vecsei was enabled to visit the deserted 
palace once occupied by the former sultan. Abdul Hamid. 
Abdul’s private bedroom was most peculiarly furnished, 
with six revolvers, one bed and one Steinway upright, 
many of the keys of which were burned yellow from the 
cigarette butts which the royal player had laid upon them. 

In the palace there were no less than twenty Steinway 
grand pianos and many others from various German firms. 
In Abdul’s private theatre there was a huge bust of Verdi 
and another grand piano made by the Vienna 
—which the papers show is still unpaid for. 


firm of 
Bosendorfer 
When the German Emperor went to visit the former sul- 
tan several years ago a new palace was especially erected 
for his convenience. And Vecsei was astonished to find 
that the sultan had been so tactless as to provide a French 
grand piano instead of a German one for the Kaiser’s en- 
tertainment—an Erard. 

Of late years, Vecsei has lived mostly in Paris, where 
his playing has been very highly praised every time he ap- 
peared. It is distinguished with that brilliancy of warmth 
which is always so characteristic of the best Hungarian 
artists. 


Dr. Kunwald’s Vacation. 


Dr. Ernst Kunwald, conductor of the Cincinnati Sym- 
Orchestra, has brought his Adirondack Mountain 
vacation to a close, much to his regret; but, on the other 


phony 


hand, he looks forward with joyful anticipation to a busy 
eventful And therefore his 
changing of the music of nature for the music of the mas- 


and season in Cincinnati. 
ters is not entirely without its recompense. 

Dr. and Mrs. Kunwald spent the entire summer at Lake 
Placid, where the conductor worked out the schedule of 
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his Cincinnati Orchestra programs for next season, spent 
many study hours at the piano, and indulged in many long 
walks in the Adirondacks, which, perforce, had to take the 


COTTAGE AT LAKE PLACID, N. Y., WHERE DR. AND MRS 
KUNWALD HAVE BEEN SPENDING THE SUMMER 





DR. AND MRS. KUNWALD AT THEIR COTTAGE, 
LAKE PLACID, N. Y¥ 


place of the Alps, where he was wont to tour in former 
years. 

Dr. Kunwald was in New York early this week, when 
he heard several soloists before returning to Cincinnati 
He made his residence at the Hotel McAlpin, where he 
always is to be found during his visits to the metropolis. 


The Blochs Resume Teaching. 


Alexander Bloch, violinist, and Mrs. Bloch, pianist, will 
resume teaching today, September 23. Any one wishing to 
communicate with Mr. Bloch can reach him at 790 River 


side Drive, New York City. 








MRS. KING-CLARK 





MEZZO 
SOPRANO Management: LOUDON CHARLTON 


Second American Tour Whole Season 
1915-1916 


Carnegie Hall, - . New York 





SCHUMANN-HEINK 


Tour Season 1915-16 Now Booking 


Direction: 


Wolfsohn Musical Bureau, 1 West 34th Street, New York 





STEINWAY PIANO USED 








MUSICAL COURIER 





September 23, 1015. 








MUSICAL ACTIVITIES IN CHICAGO. 


American Symphony Orchestra to Tour—Schools Reopen—Notes of Musicians and Musical Organizations. 


Chicago, IIL, September 19, 1915. 
American Symphony Orchestra, Glenn Dillard 
mductor, will go on tour for the Redpath Mu- 
e second week in October. The towns in 
stra will be heard are Grand Rapids, 
( Saginaw, Kalamazoo, Battle Creek, Waukegan 
Rk he soloist who will appear is Richard Da- 


ist-pupil of Herman Devries, whose en- 
Boston Grand Opera Company was re- 

Mr. Davis is a brother-in-law of Prof. 
In addi- 
Gunn will be soloist 


e University of Chicago. 
te as conductor, Mr. 


laying the Liszt E flat concerto. 


OWN CATALOGUES RECEIVED. 


catalogue of 
r Conservatories of Music of St. Louis, of 


1¢€ receipt of the 


wwledges t 
assberger is the president and treas- 
| manager, and Carl Clemens Strassberger 
sident The writer will visit the school 
October, and at that time will renew hi; ac- 
heads ot the various departments in 


est schools in the country. 


catalogue just received from St. Louis is the one 
School of Expressional Arts. Grace S. de Lau- 
he directress, and she has surrounded herself 


d faculty. May Birdie D‘tzler, the St. Louis 


lent of the Musicat Courter and a well known 
| teacher, has charge of the musical history 


School of Expressional Arts. 
M. JeNNeTTE Loupon REeEtuRNs. 


tte Loudon, the well known pianist, has just 
» and wili reopen the Loudon studios 
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Rowland E. Leach 
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Justine Wegener Mae Jul'a tay 
1 others too numerous to mention. 


ement announces exclusive teaching engagement 
MILL ER, baritone, and EDGAR A. BRAZEL- 
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in the Fine Arts Building on Monday, September 20. Miss 
Loudon spent considerable time during her vacation fig- 
uring out new exercises for her students. 


Marcaret Stone Competes Bas RELIEF of MARTON GREEN. 


Marion Green, the American basso cantante, has divided 
his time this summer between preparing his programs for 
the season’s tournee and filling intermittent engagements 
of several weeks’ time for E. Q. Cordner, manager at the 
Strand (Orchestra Hall). Mr. Green’s popularity during 
his previous engagement there proved enormous, so this 
week finds the management again presenting him to its 
discriminating patrons. 

Margaret Stone, of Pittsburgh, now in this city, has 
just completed a bas relief in bronze of him, which is re- 





BAS RELIEF OF MARION GREEN BY MARGARET STONE. 


produced herewith, and of which the daily papers have 
had excellent things to say. 


Cart D. Kinsey Resigns OrGAN Position. 


The following letter addressed to J. Fred Butler ex- 
plains the reason which compelled Carl D. Kinsey, vice- 
president and general manager of the Chicago Musical 
College, to give up his position at the First Congregational 
Church, where for several years he officiated as organist 
and choir director: 


J. Fred Butler, 
J. W. Butler Paper Co., 
West Monroe Street, Chicago, Iil.: 

Dear Mr. Butter: It is with exceeding regret I have to advise 
you that I find it necessary to give up my position at the church 
with the end of September, for business is so heavy and confining 
here at the college I cannot do justice to the church by retaining 
the position. 

As I assured you before, I have had the most pleasant associations 
at the First Congregational and the work has been delightful, espe- 
cially since the new organ, and the fine evening services maintained 
to work with and the 


last season were the result of good “tools 
enthusiasm of all concerned. 

I will always remember my work with you with the greatest of 
pleasure and to you, Mr. Butler, and the Music Committee I give 
my heartfelt thanks for splendid support and confidence at all times, 
My relations with Dr. Barton during the past five years have always 
been the most pleasant and, as I said before, it is with great regret 
I must withdraw at this time. 

If I can be of any assistance to you now in the selection of a 
new organist, or at any time in the future in musical matters, I will 
consider it a personal favor if -you will call on me. 

Cordially yours, 
Cart D, Kinsey. 


Notes oF THE WALTER Spry Music ScHoot. 


I remain, 


Registration week proved a very busy one, and not only 
the former teachers but the new teachers are proving very 
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popular. The school has a large juvenile department and 
a greatly increased adult department. With such a strong 
piano department, including such names as Spry, Raab, 
Whittaker and Calzin, success is assured. Mr. Kortschak 
has built up a large violin class, and he, as well as his as- 
sistants, is kept very busy. 

Among the new features for the recitals this season, to 
be given by the pupils in Thurber Hall, several of the 
artist-pupils of Sandor Radanovits will be heard. 

A large number of advanced pianists are registered for 
the ensemble classes of Mr. Kortschak, and the same mas- 
ter will hold his orchestra class on Thursdays. 

A program will be presented by artist-pupils of the 
school at Lombard, Ill., on Friday evening, September 24. 


Popucar Concert By CHicaco Musicar CoLuece. 


The Chicago Musical College announces a popular con- 
cert by members of its faculty at the Auditorium Theatre 
next Sunday afternoon, September 26, under the manage- 
ment of Carl D. Kinsey. The artists participating will be 
Rudolph Reuter, pianist; Rose Lutiger Gannon, contralto; 
Leon Sametini, violinist; Burton Thatcher, baritone; Na- 
omi Nazor, soprano, and Johanna Hess-Burr, accompanist. 


Cuicaco ScHooLs REOPENED. 


Last Monday, September 13, the Chicago music schools 
reopened their doors for the season 1915-16. Judging 
from reports at hand, the enrollment in all the Chicago 
schools iz the largest ever recorded in the history of this 
city. Advice from private teachers likewise is most san- 
guine and this season should be one of the best ever ex- 
perienced by musical educators here. The first two days 
of the week were oppressing and the mercury reached the 
highest level of the summer season, but on Wednesday 
the temperature dropped considerably, thus making the 
opening week most exhilarating for students and teachers 
alike. 

Lucitte Stevenson Witt Be Busy. 


Lucille Stevenson, the soprano, has returned from the 
West, where she has passed her vacation on the Shaffer 
ranch in Colorado, and has resumed her teaching. She 
will appear in St. Louis on December 28 in “The Mes- 
‘iah”; Indianapolis, February 15, in a joint recital with 
Reinald Werrenrath; Des Moines, March 13, in a joint 
recital with Mischa Elman, 


Musicat ProGRAM oF INTERNATIONAL LycEUM. 


Distinctive recitals under the auspices of the Interna- 
tional Lyceum Association at the Auditorium Hotel last 
week were those of Sybil Sammis-MacDermid and James 
MacDermid, and the Riheldaffer-Hesselberg-MacDonald 
recital. Both recitals were given unhesitatingly the un- 
qualified stamp of approval by conscientious and discern- 
ing musicians. 

Sibyl Sammis-MacDermid, artiste par excellence, and 
her composer husband, won the minds and hearts of their 
auditors by their genuine ability and in so pleasing a man- 
ner that recalls were both insistent and sincere. Mrs. Mac- 
Dermid opened her program with the Mozart aria, “Il re 
Pastore,” wonderfully delivered technically, yet preservative 
of that exquisite essence of charm synonymous with the 
composer’s name. Remarking that “a little home made 
music” might be acceptable, Mrs. MacDermid gratified the 
longing of the people by submitting a favorite MacDermid 
song. This was enthusiastically received. Mr. MacDer- 
mid assisted at the piano throughout the recital. Leon 
Marx played a violin obligato. 

Grace Hall Riheldaffer, coloratura soprano, was featured 
at the Wednesday evening recital, when a highly cultivated 
audience assembled in the hotel parlors. Mme. Riheldaffer 
appeared in the place of honor, offering the Charpentier 
“Depuis le Jour” (“Louise”). This she sang so very ap- 
pealingly that a hush reigned over the audience for a few 
seconds, then a storm of wild applause told of the immense 
appreciation the singer had aroused. The not to be denied 
recall was Schubert’s “Who Is Sylvia?” 

Liszt’s twelfth Hungarian rhapsody opened the program 
with Edouard Hesselberg, composer-pianist, the soloist. 
Brilliancy of technic was evident; feeling, too, and lovely 
tone were there. His Chopin group was excellent. 

A Canadian basso, H. Ruthven McDonald, gave one num- 
ber. He has a voice of magnificent quality; however, his 
intonation at times was faulty. The public, despite that 
deplorable fact, liked him immensely, and he was recalled. 


OpeNING or F. Wicut NEUMANN’S SEASON. 


F. Wight Neumann announces the opening of his twenty- 
ninth season as impresario in Chicago with a concert by 
the Boston Symphony Orchestra, Dr. Karl Muck, con- 
ductor, at the Auditorium Theatre, Sunday afternoon, Oc- 
tober 10. 

October 17, Edward Collins, assisted by Rudolph Ganz, 
will make his first appearance in piano recital at the Illinois 
Theatre. 

Geraldine Farrar will make her only appearance in re- 
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cital at the Auditorium Theatre, Sunday afternoon, Octo- 
ber 24. 

October 31, Fannie Bloomfield Zeisler will give her an- 
nual recital at the Illinois Theatre. 


W. Vitonart Locares in CHICAGO. 

European conditions have brought to America a great 
many interesting members of the artistic world, more par- 
ticularly in the line of music, and many of these are locat- 
ing in this city. Among the foremost of these is W. 
Vilonat. M. Vilonat, though of Hungarian birth, received 
his musical education in Vienna and Berlin, studying voice 
with Prof. Gensbacher, and harmony and counterpoint with 
Gustav Mahler. 
action he located there, where he has been teaching for fif- 
teen years, spending his summer at his home in the Isle 
of Jersey. He came to America less than a year ago, and 
is located in this city at 622 Fine Arts Building. 


Deciding that Paris was to be his field of 


ANOTHER TALENTED PITTSBURGH SOPRANO. 


Olive McCormick, young, beautiful, and the possessor of 
an unusual coloratura soprano voice, and having the addi- 
tional recommendation of being Grace Hall Riheldaffer’s 
protegée, made her musical bow to a Chicago audience last 
week. The occasion was the informal hour of the Interna- 
tional Association, the place the Auditorium Hotel. 

Miss McCormick is a young Pittsburgh girl who first 
attracted the notice of Mme. Riheldaffer several years ago, 
when a high school freshman. Since then, under the care- 
ful tutelage of Mme. Riheldaffer, the young woman has 
rapidly and surely ascended the difficult ladder of success, 
and though still what might be termed a musical debutant, 
she has achieved much distinction as soloist with the Pitts- 
burgh Symphony Orchestra, and soprano of the famed 
East Liberty Presbyterian Church, Pittsburgh. 

In commenting on her pupil, Mme. Riheldaffer spoke 
enthusiastically in this manner: “She is faithful in her 
work, and has the brains as well as the voice. I have great 
hopes for her future, and shall be surprised and disap- 
pointed if she fails in the greatest accomplishments.” 

At her appearance Miss McCormick gave the Thomas 
“ft Am Titania” (“Mignon”) brilliantly, with the original 
cadenzas, and she takes her high C with bird-like grace 
and ease. 

Wu.taMm E. Zeucn Opens Concert SEASON. 

One of the most brilliant young organists of the country 
is William E. Zeuch. Mr. Zeuch began his work under 
Dean Lutkin, of the Northwestern University School of 
Music, afterward going abroad where he spent two years 
in Paris under Alexandre Guilmant; during this time he 
was organist and choirmaster of St. George’s English Epis- 
copal Church, of that city. 

He returned to Chicago and took the position of organ- 
ist and choirmaster at the Memorial Baptist Church. From 
there he went to the First Congregational Church, of Oak 
Park, Ill, In a very short time he was offered the posi- 
tion of organist at the Second Church of Christ, Scientist, 
and the financial inducement was such that he accepted 
and still retains this position at the present time. Mr. 
Zeuch opened his concert season last week with recitals in 
Dayton, Ohio, and two inaugural recitals on the large or- 
gan which has been newly installed at the Roberts Park 
M. E. Church, of Indianapolis, Ind. 


CHICAGO SINGVEREIN TO Give IMPORTANT NOVELTY. 


An event of more than ordinary importance will be the 
first presentation of Bruch’s “Die Glocke,” by the Chicago 
Singverein at the Auditorium Theatre on October 3, with 
William Boeppler conducting. The soloists engaged are: 
Mrs. Baxter, soprano; Frances Ingram, contralto; Warren 
Procter, tenor, and Charles W. Clark, baritone. 

Mr. Boeppler will present also the Ellis course in Mil- 
waukee this season, opening with the Boston Symphony 
Orchestra with Dr. Karl Muck conducting; the second 
concert will be a recital by Geraldine Farrar; the third 
‘by Nellie Melba; the fourth by Paderewski, and the fifth 
and sixth will be part song concerts by the Singverein 
Society. 

THE AMERICAN CONSERVATORY’S THIRTIETH SEASON. 

The American Conservatory of Music is now entering on 
its thirtieth season here in Chicago. This well known in- 
stitution has grown from a small beginning, in which a few 
teachers gathered together for mutual benefit, into a con- 
servatory giving instruction to more than two thousand 
pupils from all over the land. 

This success is a tribute to the high standard established 
by the president, John J. Hattstaedt. It was his aim to 
form an institution where the students of America could 
be assured of the most thorough training in the art of mu- 
sic. This school was to stand for something worth while, 
and the spirit of the founder animated all his teachers and 
gave an atmosphere of earnestness and sincerity which 
made its influence felt by every student who entered its 
walls. 

To do this required a rare combination of high artistic 
ideals and practical administrative ability. Our schools in 
America are not endowed, but must make their way un- 








aided except by the favor of the general public. But Mr. 
Hattstaedt realized that the public desires, above all things, 
earnest, intelligent work. He believed that if he and his 
teachers gave the best of instruction that financial success 
would follow as a matter of course. So he established this 
school as an institution where serious students could find 
the fullest opportunity for the development of their natural 
gifts, and because he founded it solidly upon the rock of 
merit his success has been great. The American Conserva- 
tory of Music has won the recognition of the musical world 
through the merit of the host of pupils who have here fitted 
themselves for worthy careers in the art of music. 

In this work Mr. Hattstaedt had the cooperation of 
artists of the highest degree of musicianship and intelli- 


gence. Among these especially to be mentioned are Karle- 





JOHN J. 


HATTSTAEDT. 


ton Hackett and Adolf Weidig, who are associate directors 
of the school; Allen Spencer, Heniot Levy, Victor Gar- 
wood, Silvio Scionti, Ragna Linné, Herbert Butler, Wil- 
helm Middelschulte, O. E. Robinson, Louise Robyn, Arthur 
Olaf Andersen, Walton Pyre and others. 

The outlook for the present season is most propitious, 
the registration thus far exceeding that of all previous 
years. 


Marie ENGELMANN Dornc IMpoRTANT Work. 


A young accompanist who is much in demand at the 
present time is Marie Engelmann, who, though a compara- 
tively new comer has already made a distinct place for 


herself. Miss Engelmann was born in Iowa and there 
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obtained her rudimentary education. After coming to Chi- 
cago she studied with Heniot Levy, of the American Con- 
servatory of Music. 

Although she has been in this city only for one year, 
Miss Engelmann was official accompanist for the series of 
Sunday afternoon concerts, which F. Wight Neumann pre- 
sented last season at the South Shore Country Club. She 
has played for such artists as Mme. Schumann-Heink; 
Cyrena Van Gorden and Dora De Phillippe, of the Chicago 
Opera Association; Mme. Lenska, of the Century Opera 
Company; and many others. She was the official accom- 
panist for Mme. Palova and her company during their last 
engagement in Chicago, playing all the rehearsals and inci- 
dental music, and has also played for the recitals given 
by the soloists of the Minneapolis. Symphony Orchestra 
last season. This year Miss Engelmann will be associated 
with Mon. Vilanot at his studio, 622 Fine Arts Building. 


REENGAGED BY STRAND THEATRE 


CoMPANY. 


Marion GREEN THE 


The success of Marion Green, the well known bass bari- 
tone during his recent two weeks’ engag ment with the 
Strand Theatre Company, was so pronounced that he has 
been re-engaged and will be the soloist follow:ng Leonora 


Allen, soprano. Rose Lutiger Gannon will sing during 
the last week of September. 


PatMER CHRISTIAN TO GIVE IMPORTANT RECITALS. 


Among the organists no one is doing better or more im- 
portant work than Palmer Christian, organist and director 


of music at the Kenwood Evangelical Church, one of the 
foremost positions in Chicago. Mr. Christian was formerly 
the organist at the Hyde Park Presbyterian Church, and 
resigned from there when he went to Europe, where he 
stayed for During the present season Mr. 
Christian will alternate with Arthur Dunham (another 
master of this instrument) in giving the Thursday after- 
noon recitals at the Fourth Presbyterian Church. 
the latter part of May, Mr. Christian gave four recitals 
at the San Francisco Exposition. 


some time. 


During 


DororHea NoxrtH SPENDS SUMMER IN THE East. 


Dorothea North, the noted soprano, has been spending 
the summer in New York coaching with Oscar Saenger, 
who is most pleased with the success of this charming art- 
ist. Last summer Mme. North had a unique experience 
Mme. North is the daughter of a Lutheran pastor, but it 
seems that art triumphed over creed and after hearing her 
sing, the superior of the Catholic Order of the Sisters of 
Charity of the Blessed Virgin Mary, whose beautiful con- 
vent is situated on the banks of the Mississippi, invited 
her most earnestly to spend some time with them, and im- 
part her knowledge to the sisters, which invitation Mme 
North accepted. 


COMMONWEALTH EpIsoN ORCHESTRA CONCERTS. 


The Commonwealth Edison Orchestra, Morgan L, East- 
man, conductor, will give five free concerts on the even- 
ings of the opening week, September 20, 21, 22, 23 and 24, 
in the Edison Building. The fourth annual concert of the 
orchestra will be given at Orchestra Hall on December 14 


and 16, with Jane Noria as soloist. 


CAROLYN WILLARD’s StupIo REOPENED, 


Arts 
Tuesday, Septem- 


Carolyn Willard her studio, 721 Fine 
Building, for pianists and teachers, on 


ber 14. 


reopened 


JEANNETTE DuRNo IN DEMAND. 


From a prospectus received from Helen Powell, secre- 
tary for Jeannette Durno, this department presumes that 
this talented American pianist will again be very busy 
this season. 


Irn1ts PENDLETON To CHICAGO. 


Iris Pendleton, formerly manager of musical artists in 
Wichita, Kan., after October 15 will locate in Chicago at the 
Tower Building. The information was 
through Giuseppe Fabbrini, the well known Italian pian- 
ist and instructor at the Minneapolis School of Music, who, 


above secured 


for this season, has given his concertizing time to Mr. 
Pendleton. 


Lucitte WyNeEKoorp HEAps VocaL DEPARTMENT 


Lucille Wynekoop, the young and successful contralto, 
whose name appeared on many programs given by clubs 
and the Musical Club 
proposed the name of Mrs. Albert J. Ochsner as president 
of the National Federation of Musical Clubs, will devote 


a good part of her time this year to the Lakeview Con- 


who as delegate of Lakeview 


servatory, where, besides her duties as instructor, she is 
Mrs. 
and credit is due Mrs. Wynekoop, whose excellent speech 


also the able vice-president. Ochsner was elected, 
It may 
be said that Mrs. Ochsner is the wife of a well known 
physician and that Mrs. Wynekoop’s husband also is one 
Dr. 


won many votes for the now popular president 


of the most eminent surgeons in the Middle West. 


Wynekoop founded the Lakeview Hospital. 


MacBurney Srtupios. 


After a vacation spent in northern Michigan, Thomas N. 
MacBurney resumed his teaching in 609 Fine Arts Build- 
ing on September 20. The season promises to be an un- 
usually busy one, as students are enrolling from all parts 
of the country,and Mr. MacBurney’s time is rapidly being 
filled. 
Huntley, contralto; John Rankl and Richard B. DeYoung, 
baritones, and Walter 
Sidney Arno Dietch, and John Doane will have charge of 
the accompanying and coaching. The 
season will be given by Worthe Faulkner, tenor, on Mon- 


His assistants in voice this season will be Hazel 


Diederich, tenor. Grace Grove, 


first recital of the 


day evening, September 27, in a program of songs by Chi- 
cago composers. These recitals will continue biweekly dur- 
ing the entire season. 





Frederic Martin’s Aeolian Hall Recital. 





Through his managers, Messrs. Foster and David, Fred- 
eric Martin, the popular basso, has been booked for two 
festival appearances at the Panama-Pacific Exposition, San 
Francisco, Cal., October 2 and 3. One evening Mr. Martin 
will sing the bass role in Verdi’s “Requiem” and his other 
Mr. Mar- 
Aeolian Hall on the 


appearance will be in a miscellaneous program. 
tin will give his New York recital in 
evening of October 28. 
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a teaching voice. He has been for several 
cted with my studio and has been very successful in 
ipped as a voice teacher, I feel sure 


work Being well eq 


ite in his new 
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(Signed) Franx Kinc CLark. 


Studio: Metropolitan Opera House, 1425 Broadway, New York 





CRAFT 


Concerts already booked for 
Next Season in 
COLUMBUS JERSEY CITY 

EVANSTON CHICAGO 
PITTSBURGH DUBUQUE 
DENVER ST. LOUIS 
COLORADO SPRINGS, Etc., Etc. 





>remampg 





H. HANSON 
New York 


CONCERT DIRECTION M. 
437 Fitth Avenue 














Macmillen to Play at Aeolian Hall. 


Francis Macmillen will open his New York season in a 
recital at Aeolian Hall on Monday evening, October 25, 
according to the announcement made by the Booking and 
Promoting Corporation. 

Following the precedent of a number of other distin- 
guished artists, Macmillen: will give all of his New York 
recitals this year at Aeolian Hall. 

For his opening appearance the 
violinist will play a miscellaneous program, including at 
least two groups of carefully chosen small and novel 
The individuality of this violinist in the playing 
of little pieces is one of the distinguishing features of his 
art. Of course, there will be also several standard works 
on the program which will be announced later. 

It is interesting to note that Macmillen’s programs this 


celebrated American 


pieces. 


year will include a number of his own compositions and 
arrrangements, several of which are being published by 





Photo copyright by Mishkin, New York. 
FRANCIS MACMILLEN. 


Carl Fischer. At least one of these original compositions 
will have its first hearing at the initial Aeolian Hall re- 
cital. 

In addition to his own recitals Macmillen will be heard as 
at the New York Philharmonic concerts and at 
other orchestral concerts in New York, 

His tour of the country is still being booked, and judg- 
from the large number of dates already contracted 
for, he will have the most successful year of his career. 
The Booking and Promoting Corporation announces that 
already he is booked to play on forty concert courses in 
many of the leading cities of the country. He will be 
heard also in recitals of his own in several places. 


soloist 


ing 





A Real Japanese Prima Donna. 





The only prima donna of Japanese birth and ancestry, 
it is said, who has ever appeared in grand opera in Europe 
arrived in New York Monday morning on the steamship 
Philadelphia. She is Mme. Tamaki Miura, a native of 
Tokio, and wife of a professor in the London University, 
who accompanied her to America. Mme. Miura sang in 
the last Russian season of grand opera at the London 
Opera House, where she won great approval in the title 
role of “Madame Butterfly,” and has been engaged to ap- 
pear in this role in the coming season of the opera com- 
pany organized by Max Rabinoff. 

She displayed musical and vocal talent when very young, 
and after graduating from the high school of Tokio she 
of Music of that city, from which 
she received a diploma. In her graduation performance 
at that institution she sang the role of Eurydice in Gluck’s 
“Orfeo.” She made her operatic debut at the new Im- 
perial Theatre in the same city, the first operatic institution 
of European type in Japan, where she sang the role of 
Santuzza in “Cavalleria Rusticana.” After many operatic 
and concert appearances there she went to Berlin for fur- 
ther training and experience, and then went to London to 
sing with the Russian company. 

She will make her American debut as Madame Butterfly 
in Max Rabinoff’s Boston company on October 5 at the 
Chicago Auditorium, where that organization will give per- 
formances in conjunction with the Pavlowa Imperial Ballet 
The dual organization will afterward give joint 
performances in St. Louis, Louisville, Detroit, Toronto, 
New York and Philadelphia prior to their home engage- 
ment at the Boston Opera House. Their New York visit 
will be made at the Lexington Theatre, which Oscar Ham- 
merstein built for opera two years ago. This will be the 
first organization to use that house for its original purpose. 

The seventy choristers, many of the leading artists, and 
the executive and artistic staffs of the company assembled 
by Mr. Rabinoff left New York Sunday morning, via the 
West Shore and Lake Shore Railroads, for Chicago. 


entered the Academy 


Russe. 





Brooklyn Philharmonic Trial, September 28. 


The first rehearsal and trials for new applicants for the 
Brooklyn Philharmonic Orchestral Club, under the direc- 
tion of Max Jacobs, will take place at the Imperial Hotel, 





360 Fulton street, Brooklyn, on Tuesday, September 28, 
8.15 p. m. A series of these concerts have been arranged 
for the season with noted artists assisting. 





M. H. Hanson Returns from California. 





After a business trip of five months throughout the 
West, M. H. Hanson returned to his New York office, at 
437 Fifth avenue, Monday morning. 

When asked for an interview, Mr. Hanson said that it 
would be difficult to speak in detail regarding his plans 
on the Pacific Coast. He said, however: “What Miss 
Craft and myself had hoped to guard as a secret until 
plans had actually been completed, has in part been re- 
vealed by some one or other, who was made acquainted 
with these plans. As usual, a garbled version is in circula- 
tion. Some gossips have added to the correct state of 
affairs, other busybodies have sought to detract from the 
real prospects by giving a totally inadequate picture. 

“T am not at liberty to state more, but that some of the 
biggest men in California, some of whom are intimate 
friends of Marcella Craft, whereas others are special 
friends of mine, are now busy raising the funds for this 
extraordinary festival enterprise, which had its inception 
in the mind of Miss Craft. This young artist has spoken 
of her plans to Alfred Hertz and to Mme. Schumann- 
Heink, both of whom were very enthusiastic, and the great 
Schumann-Heink told Miss Craft that she could count on 
her absolutely for her practical and moral help and assist- 
ance. That much I can say, that these festivals will be 
given at Riverside, a spot better suited than any other | 
know of for the holding of exceptional festivals, such as 
those which we are planning. 

“As far as our bookings are concerned, I have every 
reason to be satisfied and shall as soon as possible resume 
my traveling work. I am always able to interest managers 
and clubs in the artists I am booking. I fear I have done 
too little traveling personally in the last few years.” 





Ruth Anderson Soloist at Minnesota State Fair. 


At the concert program by Miss Hope’s Ladies Orches- 
tra, Nellie Agnes Hope, director, given at the Minnesota 
State Fair, which took place from September 6 to 11, Ruth 
Anderson was the violin soloist. 
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Innisfail Quartet and San Francisco. 





With its symphony orchestra, under Alfred Hertz’s di- 
rection, a splendidly organized chorus, directed by Joseph 
Zuro, and the Innisfail Quartet to provide many of its 
season’s musical events, San Francisco may well feel as- 
sured that it is about to enjoy the best season in its mu- 
sical history, so far as a complete trio of organizations of 
this kind may make it so. 

“The Innisfail Quartet will he just as much ours as we 
wish it to be,” said the San Francisco Chronicle of Au- 

















Photo by May Mukle. 
NIKOLAI SOKOLOFF, MRS. SOKOLOFF AND 
ROBERT DE BRUCE, 


gust 22, 1915, referring to this recently organized string 
quartet. And continuing, the same newspaper stated: 
“Mrs. John B. Casserly, whose munificence made the or- 
ganization possible, says so. It will be ours for the mere 
expression of the wish, remaining here to play annual 
series of recitals; its rehearsals open to serious students 
of music and the skill of its four performers at the dis- 
posal of composers who would likely lack other oppor- 
tunity to listen to an adequate performance of their crea- 
tive efforts in this refined and splendid form of composi- 
tion. . . . With a permanently located string quartet, 
visiting pianistic geniuses may he heard in piano quartets 
and quintets, as well as with the orchestra in great con- 
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certed composition. Local pianists would enjoy an in- 
centive for work in these forms, looking to a public ap- 
pearance with quartet or orchestra. Between seasons, ac- 
cording to Nikolai Sokoloff, first violinist of the quartet, 
the Innisfail players propose to travel up and down the 
Coast helping to make of San Francisco what Boston is 
to the East, the hub of a musical life, and booking tours 
to New York and Europe to carry our fame abroad. 

“The organization of the quartet is such that its financial 
cares are nil. In no respect is it dependent upon commer- 
cialized music. Its mission is to dispense art, but the only 
evidence of fs usefulness will be fownd in the attention 
paid to it. Without artistic encouragement its members 
would languish and seek that recognition which elsewhere 
already beckons it. 

“Tf we want it, we shall have it,” says Mrs. Casserly, “and 
we shall be able to send the players abroad each season, 
carrying the gospel of music according to St. Francis to 
other communities, which will rise up and call us blessed.” 

Nikolai Sokoloff, first violin; Rudolph Ringwall, second 
violin; May Mukle, cello, and Alfred Gietzen, viola, are 
the members of the Innisfail Quartet. 

Two afternoon concerts were given by the quartet on 
August 10 and 17 at Recital Hall, in Festival Hall Build- 
ing, Panama-Pacific Exposition, when they played Brahms 
Debussy, Mozart, Ravel, Bridge and Beethoven selections. 

For the benefit of the soldiers blinded in the war this 
quartet gave a concert in the Regent Theatre, San Mateo, 
Cal., Tuesday, August 31; they were assisted at this time 
by Mrs. John B. Casserly at the piano. 
tet, No. 3, op. 41, Schumann; two movements from the 
Mozart quartet, C major, and a Tschaikowsky trio for 
piano, violin and cello. As a result of this concert the 
quartet was able to send $1,000 to a hospital in France. 

Another concert of this organization, at the St. Francis 


They played quar- 





MAY MUKLE. 


Hotel, San Francisco, September 2, brought forth works 
of Mozart and Ivan Shed Langstroth’s compositions 

As may be inferred from the above, San Francisco is 
the headquarters of the Innisfail Quartet. 





Schumann-Heink Tribute. 


Edwin F. Schattert wrote not long ago regarding Mme. 
Schumann-Heink in the Los Angeles Times, as follows: 

“If Mme. Schumann-Heink sang a hundred times in as 
many nights in this city, or for that matter in any number 
of other large cities in this country, I believe her appear- 
ances would lose none of their eventful character. Of 
course, it is unnecessary to say she would be far too wise 
to attempt to demonstrate in a practical manner the asser- 
tion just made. Furthermore the compliment to her art- 
istry does not rest solely on the personal prerogatives 
which are hers, but also on the ideals of the period, which 
she represents in the development of music. 

“She is one of the surviving queens of that great later 
Wagnerian and post-Wagnerian era of titanic interpreta- 
tive geniuses in the world of music drama, whose master- 
ful talents fall like a shadow at twilight over the whole 
length of present-day virtuosity, from which she, for one, 


stands aloof. Aristocracy is written in large letters across 


her achievements, although it is an aristocracy that stoops 
to conquer, as her popularity will evince, and in a sense, 
therefore, the wisdom of her ways may be styled more pro 
found than most.” 
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BOSTON’S MUSICAL WEEK. 





Seven Days of Standard Operas to Be Given at Boston Opera House—New Violinist Joins Musical Colony— 
Band Concerts Interest Musicians—Music Students’ Appointments—Italians to Give 
Red Cross Concert—Ditson Employees Enjoy Outing —Notes. 


105 Fenway Studios, } 
Boston, Mass., September 17, 1915. 


Preparations are well in hand for the Boston engage- 
ment of the San Carlo Opera Company, which begins 
Monday night, September 20, at the Boston Opera House. 


Charles R. Baker, advance manager of the company, has 
een in this city during the past week and has made heroic 
orts in preparation for the one week season. “Rigolet- 
will be the opening performance. The repertoire for 

the balance of the week is to be as follows: Tuesday 
evening, “Aida”; Wednesday matinee, “Martha”; Wednes- 


ay evening ‘Lucia”; Thursday evening, “Cavalleria 
Rusticana” and “Pagliacci”; Friday evening, “Carmen”; 
Saturday matinee, “Tales of Hoffman”; Saturday evening, 
lrovatore.” The box office prospects for the attractions 
very promising, as the advance sale of seats has been 
ceptionally good. 


New VuioLinirst LocATeD IN BosTON. 


Musical Boston is very much interested in its newest 
acquisition in the person of Albert Stoessel, the young 
\merican violinist, who has recently returned from Ber- 
lin, where he was prominent as teacher, soloist and cham- 
er music player. Mr. Stoessel has decided to make Bos- 

his headquarters for this season and has taken studios 
it 729 Boylston street. Many American pupils who have 
tudied with Mr. Stoessel in Berlin and since returned to 
this country have already resumed their work with him 
here in Boston. His services as a teacher will undoubt- 
edly be in general demand, for there are few young Amer- 
ican violinists who enjoyed such prestige in the Berlin 
music circles as did Albert Stoessel. His connection 
with Willy Hess there, as assistant teacher to this well 
known artist and as second violinist in the Hess Quartet, 


nabled him to profit in the most exemplary manner by 
iis European sojourn, which extended over five of six 
years. Mr. Stoessel, as a solo violinist, has equalled his 
ther honors in Europe and this season will find him ap- 
earing quite extensively on the concert platform. Num- 
ering among his various engagements will be several ap- 
earances with leading symphony orchestras of the coun- 


try. He is to be heard here in a recital at Jordan Hall 








“HARRIOT EUDORA BARROWS 


Teacher of Singing 
610 PIERCE BUILDING, COPLEY SQUARE, - - BOSTON 


RAMON BLANCHART 


The great artist of operatic fame and master of vocal instruction 
NOW AVAILABLE FOR CONCERTS 
For Gosohing or Private Lessons. Address 63 University Road. 


“itu HUBBARD 


VOCAL INSTRUCTION Symphony Chambers, BOSTON 


IRMA SEYDEL VIOLINIST 


Personal Address 1234 Commonwealth Avenue, Boston, Mass. 
Management: Gertrude F. Cowen, 1451 Broadway, New York 


STOESSE 


-- Violinist... 


Just returned from Berlin where he was 
associated with Willy Hess as teacher 
and as member of the Hess Quartet 


NOW TEACHING IN BOSTON 


Studio address: 729 Boylston Street 
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during the latter part of November. Several other local 
appearances are among his present bookings, 


SoprRANO VISITING IN Boston. 


Myrna Sharlow has left her summer residence in the 
Maine woods and with her mother is at present staying in 
Boston. Miss Sharlow is very enthusiastic about her 
prospects for this season, and deservedly so, since for so 
young an artist she has won distinct success in a very short 
time. Her appearance with the Chicago Opera Association 
this fall is to be preceded with several important concert 
engagements. Her New England manager, A. H. Handley 
has booked many in this vinicity to occur both before and 
after her Chicago operatic engagement. 


BAND CONCERT IN CAMBRIDGE. 


On Monday afternoon, September 19, the Cambridge 
City Band, under the direction of F. Wallace Stevens, will 
give an out of doors concert on the embankment. The fol- 
lowing is to be the program offered by the popular organ- 
ization: Selection from “Tannhauser,” Wagner; “Poet and 
Peasant,” Suppe; waltz, Homer; cornet solo, selected, by 
John E. Dyer; “Sunshine and Roses,” Stevens; march, 
Stevens; waltz, Englander; “Gypsy Life,” Komjak. 

STUDENTS oF Music REcEIvVE APPOINTMENTS. 

Music students in large numbers leave Boston each sum- 
mer after their prescribed courses of study have been com- 
pleted and enter the music field at large to take up the 
work of teaching. Of this number it is seldom possible to 
know where more than a very small percentage of them 
finally locates. However, a small list of a few of the most 
recent graduates and the institutions in which they will 
teach during this season is given herewith: Herbert Jenny, 
College of Music, Lexington, Ky.; Anna Chandler Goff, 
College of Music, Lexington, Ky.; Charlotte Woodbridge, 
St. Anne’s School, Charlotteville, Va.; Anna Baker, Elon 
College, North Carolina; Maud E. Pike, Brevard College, 
Brevard, N. C.; Beatrice Knight, Irving College, Mechan- 
icsburg, Pa.; Creola C. Ford, John B. Stetson University, 
Deland, Fla.; Helen Eaton, private school, Clarksburg, 
Va.; Elgie Ober, Columbia College, College Place, S. C.; 
Keith Brown, supervisor of public school music, Athol, 


Mass.; Mildred E. Starrett, public schools, Newport, N. H. ° 


Concert FoR ITALIAN Rep Cross. 


A concert is being arranged for Columbus Day, Octo- 
ber 12, to be given in Symphony Hall for the aid of the 
Italian Red Cross Fund. A. H. Handley, of this city, has 
preparations in hand for the event and a gala array of 
Italian artists is promised. A local chorus will partici- 
pate. The chorus will be heard in two Verdi numbers, 
“Va Pensiero” by Nabuceo, and “O Signor” by I. Lom- 
bardi. The chorus will be assisted by solo singers and an 
orchestra of fifty pieces. Among the soloists already an- 
nounced are Lucca Botta and Mme. Conti-Berenguer, the 
harpist. Arnoldo Conti will conduct the orchestra and 
chorus. 


Ditson OUTING. 


The Get Together Club of the Oliver Ditson Company 
participated in one of its enjoyable outings on last Sat- 
urday afternoon, when all available members of this. well 
known publishing concern assembled on a boat engaged 
for the occasion and sailed out of Boston Harbor to the 
fishing banks, the aforeprescribed destination of the party. 
Ample tackle had been provided for the occasion and the 
pastime and some wonderful hauls were the result. Those 
whose knowledge of the gentle art of angling was not 
suited to deep sea fishing made themselves conspicuous by 
amusing themselves at the expense of the more devote fol- 
lowers of the art. As a consequence of this, various arti- 
cles that apparently belonged to the boat’s furniture were 
occasionally landed. A generous offering of sea ballads 
went to make up the musical offerings of the afternoon. 
Provisions aplenty for everybody were on board and the 
jolly crew enjoyed one of its best outings. C. A. Wood- 











==STHE ART OF SINGING 


INTERPRETATION—DICTION—TECHNIC 

295 — Avenue, Boston i 
Largest Studios in New England. Pupils’ Recitals. 
Artists’ Receptions. Prospectus on request. 





man was appointed commander in chief of the expedition 
and served his position well, 


CELEBRATED BAND at SyMpHONY HALL. 


Creatore and his celebrated band will be heard in a con- 
cert at Symphony Hall, Sunday evening, September 19. 
This organization has not visited Boston for several years, 
and as a consequence of this not a little enthusiasm has 
been aroused over the event by those who are fond of 
band entertainments. 


Notes. 


Marie Sundelius was called to New York this week to 
confer with her manager, Gertrude Cowen, about more 
engagements. This charming Swedish soprano is to have 
a very busy season with her many bookings, which will 
take her all over the United States. Some of her dates 
have been mentioned before in these columns. They in- 
clude appearances with various leading orchestras of the 
country, many oratorio and singing society engagements 
and still more recital and concert appearances. 

Irma Seydel, the young American violinist, is prepar- 
ing for an extensive tour which starts early in October 
in the New England States and extends as far West as 
the Pacific Coast.. Miss Seydel’s success in the musical 
world has been of the most commendable sort, and con- 
sidering her youth, it is even remarkable. She received 
all her musical education in this country and established 
herself as a well known artist in this country before going 
abroad and duplicating the achievement. 

William Paul, one of Boston’s prominent vocal teach- 
ers, has resumed his teaching at his studio in the Pierce 
Building. Mr. Paul’s work has been productive of very 
successful results and his services are in demand here. 
Many new entries have already been listed in his class of 
pupils, and he views this season with well merited opti- 
mism. 

George Procter, one of the well known local pianists, 
is to be heard this season as one of the artists at the 
Copley Plaza morning musicales. Very few local artists 
will be heard in this series, and Mr. Procter’s appearances 
will undoubtedly arouse much interest among his many 
friends and admirers here. 

On Thursday afternoon of this week a musical enter- 
tainment was given on the estate of Mrs. H. P. Bradford 
in Newton for the benefit of the Floating Hospital Fund. 
Rachel Kilmer, violinist; Emery Leonard, pianist, and 
Frances Varney, classic dancer, were the artists who par- 
ticipated in the program. 

Charles S. Johnson, one of the most widely known or- 
ganists of Massachusetts, leaves Boston the latter part ot 
this month to become organist of the First Congregational 
Church of Toledo, Ohio. Mr. Johnson has been prominent 
in Boston music circles for twenty-five years, where he 
held some of the best organ positions the city had to offer. 
He is a member of a local group of organists and musi- 
cians, with headquarters in the Lang Studios, a member 
of the Boston Guild of Organists and of the Harvard Mu- 
sical Association. 





Mildred Dilling En Route Home. 





Mildred Dilling, the New York harpist, who has added 
so many successful concert appearances to her credit along 
the Pacific Coast and in the West during her three months’ 
trip this past summer to the California Expositions, is due 
back in New York early in October. 

In addition to her numerous California bookings, Miss 
Dilling achieved a notable success both in Tacoma, Wash., 
on August 26, and in Seattle, Wash., on August 29. En 
route home the young harpist was heard in Chicago on 
September 11, and will doubtless make other “stop-over” 
appearances before reaching New York City. 





Sam Trimmer’s Pianism Liked by Texans. 





Sam Trimmer, head of the piano department of the 
Texas Woman's College, Fort Worth, Texas, gave a recital 
in that city on September 7. A large and enthusiastic audi- 
ence greeted his initial appearance in that city, and press 
and public united in praise of his excellent work on that 
occasion. In addition to his duties at the college, Mr. 
Trimmer will be heard frequently in concert and recital 
in various portions of Texas. 





Mother—“What grade do you think my daughter has 
reached in her playing?” 
Candid Friend—“The down grade.” 
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COMPOSER AND SINGER. 


Two Celebrities. 


John McCormack is readily distinguishable as the orig- 
inal of the portrait seen on the ledge of the mantel in 
Mr. Cadman’s cabin, “Dooma Lodge,” at Estes Park, Col. 


The famous American composer is pleased to testify to 
fact that this lodge (his summer home) was mad: possible 
threugh Mr. McCormack’s propaganda of the Cadman 
songs. 

Mr. Cadman is seated on the left. 





Series of Lectures at Granberry Piano School. 


A most interesting series of lectures has been announced 
in connection with the work of the Granberry Piano 
School, New York, of which George Folsom Granberry is 
the director. Every effort has been made to make these 
lectures of genuine and lasting value to teachers. The 
series on “Methods of Teaching” will be given on Wednes- 
days at 10.30 o'clock by Mr. Granberry, the following 
being the schedule: September 20, the first music lesson 
presentation of the keyboard; October 6, the first lesson 
in reading and memorizing; October 13, the normal posi- 
tion of the hand—major and minor five key studies; Oc- 
tober 20, elementary studies in rhythm; October 27, the 
music alphabet and its mutations; November 3, the under- 
standing and control of rhythm; November 10, the art of 
correct fingering; November 17, the development of pian- 
istic hand culture; November 24, formation of the major 
and minor scales; December 1, preparation for staff work ; 
December 8, outlining specimen lessons and summarizing 
the first term’s work; December 15, exercises in staff writ- 
ing and reading. Each of these subjects is actually taught 
before the teachers’ class and the methods of teaching it 
are thoroughly discussed. 

There will be also a series of lectures on the “History 
of Music,” these to be conducted by Dr. Nicholas J. El- 
senheimer. Orchestral works of Bach, Haydn, Mozart, 
Beethoven and Liszt are studied in connection with this 
course. 

Third Saturdays there will be a course in harmonic 
analysis conducted by Mr. Granberry, whose purpose is 
to apply a knowledge of harmony to the analysis of com- 
positions selected, to be used in forming a teaching reper- 
toire for those attending the lectures. 

Dr. Elsenheimer also will conduct a series of interpre- 
tation lecture-recitals on third Saturdays, when the pro- 
grams will illustrate the historical development of piano 
music. 





Mme. Soder-Hueck and Her Summer Class. 


In the accompanying snapshot, Ada Soder-Hueck, the 
New York vocal teacher, is shown with a number of the 
students who made up her summer class at Asbury Park, 
N. J. Seated beside Mme. Soder-Hueck is Marie Eller- 
brook, contralto, who achieved a noteworthy success as so- 
loist with Pryor’s Band in the Arcade, Asbury Park. 
Among the other gifted pupils who spent their summer in 
study with Mme. Soder-Hueck were Carolyn MacCaus- 
land, lyric soprano; Daisy MacGlashen, coloratura soprano, 
and Anna Hahn, lyric soprano. 

Mme. Soder-Hueck is continually receiving good reports 








MADELEINE McGUIGAN AND MIRIAM STEVENSON, TWO 
SPIERING PUPILS AT ELIZABETHTOWN, 


from many of her pupils who are now appearing before 
the public. Walter Heckman, operatic tenor, who is a 
general favorite with his audiences, is filling an extended 
tour of Chautauqua bookings. Josephine Shepard, dra- 





ADA SODER-HUECK AND SOME OF HER PUPILS AT 
ASBURY PARK, N. J. 
1, Ada Soder-Hueck; 2, Marie Ellerbrook. 


matic soprano, concluded recently a concert tour in Cali- 
fornia, among her appearances being one at the exposition. 
Elsa Lovell, contralto, made many new friends and ad- 
mirers during her tw6 weeks’ engagement in the White 
Mountains. And so the list might continue. 





The Seagle Colony. 


Oscar Seagle and his class of pupils continue to make 
up a large part of the population of Hague-on-Lake George 
and the “tag-end” of summer is filled with almost as much 
work and play as the earlier months. 

Last week Mr. and Mrs. Lawrence Townsend enter- 
tained the colony with a ghost party. After many thrill- 
ing and hair raising adventures, the party ended with a 
bonfire on the beach around which ghost stories were told. 

Florence Pease, secretary of the Musicians’ Concert 
Management, Inc., spent the week-end at the Hague as 
a guest of Mr. and Mrs. Seagle. 





Mme. de Sales Gives Reception. 





Antonio Sala, cellist to the King of Spain, was given a 
reception recently by the well known vocal teacher, Regina 
de Sales, at her Carnegie Hall studios. Those who took 
part were Mile. Desmond, pianist; Katherine Viley, so- 
prano; Luther Mott, baritone; Mme. A. Sanford, soprano. 
The program was concluded by the delightful singing of 
Mme. de Sales. Mr. Sala left immediately for the West, 
where he is booked up to April, 1916. Among those pres- 
ent were Lady Brukenwick, of London; Mr. and Mrs. L. 
P. Viley, of Kansas City; Mr. Wiles, of New York; Estol 
Wilson, of Paris, and many others. 





Mme. Preyer Will Resume Teaching September 27. 


Caroll Badham Preyer, the New York vocal teacher, re- 
turned to the metropolis on September 17, after having 
spent the summer at her cottage in Maine, where several 
of her pupils continued their studies throughout the sum- 
mer months. Mme. Preyer will resume her teaching at 
her studios, 27 West Sixty-seventh street, on Monday, 
September 27. 
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Helen Stanley’s Ideas Regarding Superstition. 


“So many famous persons of history had their pet super- 
stitions that ordinary mortals should not be scolded by 
unimaginative beings for not holding omens and signs in 
disdain,” maintains Helen Stanley, soprano, whose work 
on the operatic and concert stages has gained for her a 
prominent place in the world of music. 

“I frankly admit I’m superstitious. Why not?” she says. 
“For that matter, I’m inclined to believe that all women 
are, and most men, too. Almost any one would prefer to 
see the new moon over the right shoulder instead of the 
left, especially if one has silver in one’s purse—for that 
means especially good luck. At table, if salt is spilled I 
would never dream of hesitating to throw a pinch over my 
shoulder, and I’ve seen some extremely intelligent people 
who feel as I do about it, even though they smile when 
yielding to the superstition. 

“If I should break a mirror I would put in a most un- 
happy two or three days, and any misfortune that followed 
I should ascribe without question to that mishap. There 
are other common superstitions that do not seem to bother 
me, though I have friends who believe in them implicitly. 
For instance, black cats are supposed to be harbingers of 
good fortune, and white cats of ill. | have seen persons 
in surface cars make an effort to sit next to a hunchback, 
and even to seek an opportunity to touch the hump. I know 
a man who employs a number of men and women, and he 
always insists upon having a hunchback among his office 
employes. 

“Number 13, regarded by most people as a hoodoo, cer- 
tainly does play strange pranks in the fate of some men. 
Many believe that 1912 and 1913 were evil years—the first 
because the figures added make 13, and the latter because 
of the ending. A man I knew in the West died after mak- 
ing an enormous fortune, and in a specially constructed 
inside pocket were found thirteen new one dollar bills. 
A similar pocket with similar contents was discovered in 
each suit of clothes. 

“There is one adage of superstition that I’d have to 
ignore even if I believed in it, and that is: ‘Sing before 
breakfast and you'll cry before supper.’ I rise very fre- 
quently early in the morning, and get in an hour’s practice 
before the breakfast table is set.” 





Mr. and Mrs. Stults Believe in “High” Ideals. 





Walter Stults, the basso, is a real student of nature. 
This picture was taken on top of Speciman Mountain, 





WALTER STULTS ON SPECIMAN MOUNTAIN. 


Colorado, an extinct volcano, its approximate altitude be- 
ing 13,000 feet. 

High altitudes in ideals, work and nature appeal strongly 
to Mr. and Mrs. Stults. 


Olive Fremstad to Sing at Cincinnati Festival. 


Olive Fremstad has been chosen soloist at the Cincin- 
nati Music Festival for this season—one of the really 
great musical events of the year. Mme. Fremstad will 
have two appearances. On one of the programs she will 
sing the leading soprano solos in the Verdi “Requiem,” 
and on the other occasion she will be heard in excerpts 
from her great Wagnerian roles. At both concerts she 


will have the support of the Cincinnati Symphony Orches- 
tra, of which Dr. Kunwald is the conductor. 





Marie Narelle, an Australian Soprano. 


Marie Narelle, soprano, who will be a member of the 
company which David Bispham will head this season, is an 
Australian by birth. Her musical education began in Syd- 
ney, where she was a pupil of Signor Hazon. Later she 
went to London and spent two and a half years under 
Steffani. After having bcen received with marked favor in 
Europe and Amer‘ca, she made a tour of the world, which 
lasted three and a half years and during which she visited 
every quarter of the globe. Upon her return to Australia 
in 1906, Mme. Narelle was given a home-coming reception 
by the citizens of Sydney, headed by Sir William Manning, 
the premier of Australia; J. A. Hogue, the colonial secre- 
tary, and many other notables. The reception was held 
in what is probably the largest auditorium on the smallest 
continent, and was an event unique in Australian musical 
annals, 

Among her more recent appearances in America may be 
mentioned a tour with John McCormack. 








Francis Rogers’ Views on Singing in English. 





A baritone, with pronounced views regarding the use of 
the English language when singing before audiences com- 
posed in the majority of English-speak!ng persons, is Fran- 
cis Rogers. 

“So long as our operas and songs are sung to us in for- 
eign tongues,” he declares, “so long will the art of song 
play only a small part in our inner life. But when the 
American composer shall arouse himself and express him- 
self as an American to Americans, even as the great Ger- 
man composers do to the Germans, and shall find for its 
interpreters Amer:can singers who are conscious and proud 
of their race inheritance, then, and not till then, shall we 
fully comprehend the solace and inspiration which a whole 
nation may derive from song.” 





John Barnes Wells’ New York Recital. 


John Barnes Wells, the popular American tenor, will 
open his season with a song recital at Aeolian Hall, New 
York City, on the evening of October 14. This will be Mr. 
Wells’ initial recital in this city, although he has sung ex- 
tensively in concert and recital throughout the United 
States and has frequently been heard in concert in the 
metropolis. He will bring to the interpretation of his 
program a wide experience, sincere musical knowledge, 
and a splendid voice. Alexander Russell will be the ac- 
companist. 





Whitehill Will Sing All English Program. 


Clarence Whitehill, baritone of the Metropolitan Opera 
Company, has been engaged to give a recital in St. Louis, 
Mo., on October 12. His program will be entirely in Eng- 
lish, a feature which will without doubt appeal to the vast 
majority of his audience. 
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MINNEAPOLIS SYMPHONY ORCHESTRA PROGRAMS. 


Emil Oberhoffer, Conductor—Minneapolis Auditorium—Thirteenth Season 1915-1916. 


Twelve Symphony Concerts. 
FIRST CONCERT. 
Friday, October 22, 1915. 
Soloist: Frieda Hempel, Soprano. 


Symphony No. 10 in C major....................Schubert 
Als Te OM. Ch cine vb nes sateen e ithaca Mozart 
Scherao Gaoriecionc; G6. GG... ie 6. ede ciw ita Dvorak 
Aria, Au’ il la voce, from Puritani................ Bellini 
Symphonic Poem, Tasso, Lamento e Trionfo........ Liszt 


SECOND CONCERT. 
Friday, November 5, 1915. 
Soloist: Arrigo Serato, Violin. 


Comedy CUCTUINE. OO S86 ios iis enkia see vec Weingartner 
(First time in Minneapolis.) 

Symphony No. 2 in B minor................¢.-0 Borodin 
(First time in Minneapolis.) 

Concerto No. tt B mits. 5 ono 60k cede ctes D’ Ambrosio 

Tone Poem, Finlandia, op. 26....................Sibelius 





THIRD CONCERT. 
Friday, November 19, 1915. 
Soloist: Johanna Gadski, Soprano. 
Wagner Program. 
Eine Faust overture. 
Aria, Dich Theure Halle, from Tannhauser. 
Vorspiel to Lohengrin, Act. 1. 
Elizabeth’s Prayer, from Tannhauser. 
Siegfried Idyl. 
Siegfried’s Death and Funeral March, from Die Gotter- 
dammerung. 
(a) Vorspiel. 
(b) Isolde’s Liebestod, from Tristan and Isolde. 
Vorspiel to Die Meistersinger. 





FOURTH CONCERT. 
Friday, December 3, 1915. 
Soloist: Ossip Gabrilowitsch, piano. 


Symphony No. 7, A major, op. 92.............. Beethoven 
Concertstueck in F minor; major op. 79............ Weber 
INS CUNO OU SS oo ivngs nce o Chee Kec ious Weidig 


(a) Improvisationen. 
(b) Romanze and intermezzo, 
(c) Finale (first time in Minneapolis.) 





FIFTH CONCERT. 
Friday, December 17, 1915. 
Soloist: Richard Czerwonky, violin. 
Tschaikowsky Program. 
Marche Slav. 
Symphony No. 4, in F minor. 
Concerto for violin and orchestra in D major. 








w|i) [WM cacue MIKADO 





ACTUAL SIZE 7% INCHES 
The Best Pencil on the Market 
MADE IN 5 DEGREES 


PRICE Sc. EACH OR 50c. PER DOZEN 
Order trom your dealer 











AUTHENTIC 


OLD 
VIOLINS 


At Moderate Prices 


The Wurlitzer collection, besides 
consisting of violins made by the 
greatest Masters, varying in price 
from $1000 to $10,000, also embraces 
several hundred genuine old violins of 
moderate price, from $25 upward, by 
such well known makes as G. 2B. 
Ceruti, Michael Platner, Vuillaume, Gag- 
liano, Storioni, Nicolas, Sebastian Klotz, 
Chappuy, Aegidius Klotz, Mathias Klotz, 
Widhalm, Reichel, Hassert. 

A beautiful Art Catalogue will be 
sent upon request. 

In replying, address Dept. 340 


WURLIIZER 


121 EAST FOURTH STREET, CINCINNATI, OHIO 
Chicago . . 329-331 Wabash Street 
New York . + 119-119 W. 40th Street 




















Fantasia, Francesca da Rimini (after Dante), op. 32. 
(First time in Minneapolis.) 





SIXTH CONCERT. 
Friday, December 31, 1915. 
Soloist: Olive Fremstad, soprano. 


Symphony No. 2 in D major, op. 73.............. Brahms 
Tae UNO ass kia t evra daweee Anas oe Schubert 
Tone Poem, Death and Transfiguration........ R. Strauss 
Brunhilde’s Immolation, from Die Gétterd4mmerung, 
Wagner 


SEVENTH CONCERT. 
Friday, January 14, 1916. 
Soloist: Moritz Rosenthal, piano. 


Overture, Benvenuto Cellini....................-5- Berlioz 
(First time in Minneapolis.) 

Symphony No. 2, in E minor.............. Rachmaninow 

Concerto in E minor for piano and orchestra...... Chopin 





EIGHTH CONCERT. 
Friday, January 28, 1916. 
Soloist: Cornelius Van Vliet, cello. 
Overture to Goldini’s Comedy, Le Baruffe Chiozotti, op. 


Re. Caeaes de dide-cke ce cnt mcuenndesneswad Sinigaglia 
Symphony in B flat major, op. 20.............. Chausson 
(First time in Minneapolis.) 

Concerto in C, for cello and orchestra.......... D’ Albert 
Second suite (Indian), op. 48..................MacDowell 


(a) Legend. 
(b) Love Song. 
(c) Village Festival. 
NINTH CONCERT. 
Friday, February 11, 1916. 
Soloist: Julia Claussen, mezzo-soprano. 


Overtave; Praise: Bal: «0.5 cee. e's David Santley Smith 
(First time in Minneapolis.) 

Symphony No, 1, in E mimor................000- Sibelius 

Senta’s Ballad, from The Flying Dutchman...... Wagner 

SM aa sro sics.c coda daaesaesccChavacee Dohnanyi 

Margit’s Ballad, from Feast of Solhaug...... Stenhammer 
(First time in Minneapolis.) 

Sehewer Fam OO. 6 oobi oi ans 0b cet oecccs Suk 





TENTH CONCERT. 
Friday, March 10, 1916. 
Soloist: Harold Bauer, piano. 
Beethoven Program. 
Overture to Coriolanus, op. 62. 
Symphony No. 3 in E flat major (Eroica), op. 55. 
Concerto No. 5 in E flat (Emperor), op. 73. 





ELEVENTH CONCERT. 
Friday, March 17, 1916. 
Soloist: Kathleen Parlow, violin. 
Pa: Fram Sg oe ois Sa oe area tds cccccess Liszt 
(Male chorus and tenor soloist assisting.) 
Concerto No. 1 in G minor for violin and orchestra, op. 


Overture, Springtime of Love, op. 28......G. Schumann 


TWELFTH CONCERT. 
Friday, March 31, 1916. 
Soloist: Julia Culp, contralto. 


COiOrar MEN IN test Sook Seca we ce wdc cease Bach-Abert 
Aria, Il Lamento d’Arianne, from Arianne. . Monteverdi 
Symphony in C major (Jupiter)...........0.... Mozart 
Song: Adelaide (orchestration by Schoenberg) . . Beethoven 
Suite: Adventures in a Perambulator........... Carpenter 


(First time in Minneapolis. ) 


Sunday Afternoon Popular Concerts. 
(First series of seven.) 
FIRST CONCERT. 

Sunday, October 24, 1915. 
Soloist: Louis Graveure, baritone. 


EW Red eas oa cae wceabs ean ccs ae Flotow 
Symphony No. 1 in C major, op. 21............ Beethoven 
Aria, Eri Tu, from Ballo in Maschera.............. Verdi 
PARP GR CN Oe CG oa 6 oi a wks edie occ ceuiae Bach-Witlhelmj 
(Played by all the first violins.) 

I Me i canaecwt ews veneer Ghebahs Dvorak 
Aria, Vision Fugitive, from Herodiade.......... Massenet 
Bacchanale: Autumn, from Symphonic Tableau, The Sea- 

oe cach Wan tak wh ieee Keds bra deeees Glazounow 


SECOND CONCERT. 
Sunday, October 31, 1915: 
Soloist: Cordelia Lee, violin. 
We ER re os evga so oo coe Save kn ccccvccs Schubert 














HUMAN 
MIND 


when considering 


any specific subject 
is apt to connect 
some famous name 
with it. This habit 
is especially 
marked when ap- 
plied to musical 
Thus 


a symphony im- 


matters. 


mediately suggests 
the name of Bee- 
thoven, an Opera 
the name of Wag- 
ner, a Rhapsody 
the name of Liszt, 
and a Piano 
unconsciously 
suggests the name 
of Steinway. 


STEINWAY & SONS 


STEIN WAY HALL 
107-109 East 14th Street, New York 











ALSO PIANOS FOR RENT 
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G Overture; Carneva), 0D. G85 iiss chee serie ne ake Dvorak ness and determination which brought this tour to a suc- 

E Jr. Symphonic Suite, Americana............cceseeseees Kolar cessful ending is characteristic of Miss Raynolds’ work 
o (First time in Minneapolis.) and aspirations. 

Po TENOR Spanish Symphony, for violin and orchestra.......... Lalo A further tour in the White Mountains has supple- 

E Valee Claprioe ... 53.300 sakantnade toss beso eer des Rubinstein mented the cross country tour. Miss Raynolds’ studies 

Scene: de ballet... i555 she cubbavns Cola oui Herbert and singing abroad have necessitated her absence from 

Recital, Concert, Oratorio Badia |e. oss sa vac tk ck eas vise tae he Cee ewe Herbert America some years, and since January she has traveled 


Management: Antonia Sawyer, Aeolian Hall, New York 





‘3 ape Cie OF PARIS 
Madame K A i N A nanan 

SOPRANO 
Covent Garden, London 


Vocal 
Opera, i i 
py te eueaiaan etc. Instruction 


Address, Hotel Wellington, 7th Ave. and 55th St., New York 


LOUIS S.STILLMAN 


TEACHER OF MUSIC 


Royal Opera, 
Opera, Berlin 





Stud i114 West 72nd St., N. Y., and Steinway Hall, N. Y. 
For Information, address Steinway Hall. 
After October 1st address 114 W. 72nd St. Phone, 8756 Columbus. 





© < WHITMAN 


A New Name in the Violinistic World 
NOW TOURING THE BRITISH ISLES 


MARIAN VERYL 


LYRIC SOPRANO 
CONCERT, RECITAL, OPERA 


Management: Annie Friedberg, 1425 Broadway, New York 











HARRIET STORY 


MACFARLANE 


Mezzo Contralto 


Miscellaneous Recital Programs 
Children's Programs of Songs and Stories 


Management: JAMES E. DEVOE,. 933 Dime Bank Bldg. Detroit 


oy SPEAKS 


Programs arranged especially for music clubs and col- 
leges, with a prominent soprano as the assisting artist, in 
songs of his own and miscell positions r. 
Speaks is available also for oratorio and concert. 


“Sylvia,” a New Song Success by Mr. Speaks. 


ADDRESS: 201 WEST 105th ST., N. Y. 
Telephone 10455 Riverside 








HZCHDpw 




















GEORGE 


DOSTAL 


AMERICAN LYRIC TENOR 
First American Concert Tour Season 1914-1915 








Exclusive Management: 
R. E. JOHNSTON, 1451 Broadway, NEW YORK 








ELENA 


GERHARD 


In America 
Season 1916-17 


Management : 
Wolfsohn Musical Bureau 
1 West 34th Street, New York 














THIRD CONCERT. 
Sunday, November 7, 
Soloist: Helen Brown Reed, soprano. 


IQI5. 


Corountion  Mareliss. iccdcaics saicssvcneee es ceaee Svendsen 
Overture. ia Gere TAGS. 6 isco sodas ees cies Rossini 
Symphonic poem, Les Preludes...............+eeeees Liszt 
Elsa’s Dream, from Lohengrin................... Wagner 
Ballet tite o5.50.45% <n cams eeain seen eka ees ee Reger 
Eventide, for strings and harp................... Bennett 
Aria, Ave Maria, from Cross of Fire.............. Bruch 
Waltz: Actomn: Rees. «ss. <cc ssn noes nace Strauss 


FOURTH CONCERT. 
Sunday, November 14, 1915. 
Soloist: Aline Van Barentzen, piano. 


Overture, ROsameage...ii5 cece. cdes si oe eee Schubert 
Suite, Mee... icychce sc nsdki see pout nk swe weed Lalo 
(First time in Minneapolis.) 

Concerto in FOE 6 ocak odskeded ces tsan een eee Liszt 
Minuet for string orchestra...............0.00- Boccherini 
In the Soma Roem... s cide cs << savcent estes Dvorak 
Hattian Serene sooo 5 és ccalsss cbs baer oe ee Wolf 
(First time in Minneapolis.) 

March of Homage, from Sigurd Jorsalfar.......... Grieg 


FIFTH CONCERT. 
Sunday, November 21, 1915. 
Soloist: Cyrena Van Gordon, contralto. 


Festival “PRGeGMOR ; 56 doses coke owe ge icauek ee Bonvin 
(First time in Minneapolis.) 
Overture, Masamiello soso iss ss vans cave aueee Auber 
Suite, Scenes’ Ptonesqnest: ci isc .ccackcncesceens Massenet 
Aria, Farewell ye Forests, from Joan d’Arc. . Tschaikowsky 
Ballet music’ from Paual .< k 02 il, ecient ea Gounod 
Chethents AOE Sc. 6 5 sk cases Sasa cee x ees eee Saar 
Cavatina, ‘from Queen of Sheba.................. Gounod 
Polonsind Wt Bee iv ss.on jo ckabes et neen ss Cee Liszt 


SIXTH CONCERT. 
Sunday, November 28, 1915. 
Soloist: George Glass, violin. 


Overture to GBORGO. 663 Ria vs eis ase Weber 
Symphony, From the New World................. Dvorak 
Comterto dt ii etOe a is sia s Fe eee Bruch 
Waltz, On the Beautiful Blue Danube............ Strauss 

SEVENTH CONCERT. 

Sunday, December 5, 1915. 

Soloist: Leonora Allen, soprano, 

Gypey Mabel. o.ceiss500 sas ose 5 ckkoe cid haere Lacomb 
Overture; Lovely Galathea....... .cicecscsccscees sss meppe 
Poem, ‘Waflenstein'’s: Camps 305. s caiinicctiiesssa 06 D’Indy 
Ballatella: from Pastigieri sic. c:.. 3.4 Leoncavallo 
Theme and Variations, Death and the Maiden, string or- 
Cheat 2 oss Vin pe ea edge as teen wee Schubert 

(First time in Minneapolis.) 
Hungarian Rhapsody No. 2. 5.0.6.6 .Gs sa dics os sadean Liszt 
Eh yapts 4a SE NaS coe ko ooo 4b a cco e eee kecwes Georges 


Two intermezzos, from Jewels of the Madonna, 
Wolf-Ferrari 


Gilbert Wilson’s Program. 





Gilbert Wilson, bass, has prepared the appended program 
for his fall.tour in Ohio and other Middle Western States. 

The program demands admiration, as it stands for the 
research and range it shows. It will be noted that a large 
proportion of the songs are English. 

The program follows: “Lungi dal caro bene” (“Giulio 
Sabino”), Sarti; “Come raggio di sol, Caldara; “In questa 
tomba,” Beethoven; “Hear Me! Ye Winds and Waves” 


(“Scipio”), Handel; “Dormiro sol nel manto mio regal” _ 


(“Don Carlo”), Verdi; “Frithlingsnacht,” Schumann; “Dem 
Unendlichen,” Schubert; “Feldeinsamkeit,” Brahms; “Vis- 
ion Fugitive” (“Herodiade”), Massenet; “Love is a Sick- 
Parker; “The Victor,” Kaun; “Hour of Dreams,” 
Stephens; “The Brooklet” Cadman; “Song of the Wind,” 
Federlein; “Allah,” Kramer; “The Song of the Shirt,” 
Homer; “Invictus,” Huhn; Smuggler’s Song,” Kernochan ; 
“Gypsy Song,” Russell; “Robin Goodfellow,” Morgan; 
“The Sea Song,” Stickles, and “A Song of Steel,” Spross. 


ness,” 





Sarame Raynolds Motors from El Paso to New York. 


Accompanied only by her mother, her sister and a girl 
cousin, who drove the car, Miss Raynolds renewed her ac- 
quaintance with the physiography of her own country this 
past summer by motoring the entire distance from her 
Texas home at El Paso to New York City. The fearless- 


from coast to coast, revelling in the joy of “seeing Amer- 
ica” not “first” but again. 





Brooklyn Institute Musical Season Events. 


For its season 1915-1916 the Brooklyn Institute of Arts 
and Sciences has announced a brief synopsis of the sea- 
son’s musical program. It is in part as follows: , 

Five philharmonic concerts by the Boston Symphony 
Orchestra, Dr. Karl Muck, conductor, at the Opera House, 
Academy of Music. Brooklyn, Friday evenings, according 
to this schedule: November 5, with Mme. Melba, soprano, 
as soloist; December 3, with Fritz Kreisler, as violin so- 
loist; January 7, with Ernest Schelling as piano soloist; 
February 18, soloist to be announced; March 17, with An- 
ton Witek as violin soloist. 

The Saturday afternoon concerts, also at the Opera 
House, Academy of Music, call for the following soloists: 
October 23, Mischa Elman, violin; November 27, Julia 
Culp, soprano; December 11, Christmas concert, choir of 
St. John’s Cathedral, Miles Farrow, conductor; January 
29, soloist to be announced; February 12, Joseph Hof- 
mann, piano. 

There are to be song recitals by Mme. Schumann-Heink, 
David Bispham, Evan Williams, Paul Althouse, Kitty 
Cheatham, George Harris, Jr., the New York Artists’ Con- 
cert Company, the New York Singers’ Club, the Choral 
Art Club of New York, and others; violin recitals by 
Mischa Elman, Albert Spalding and others; three chamber 
music concerts by the Kneisel Quartet. Percy Grainger 
and Ethel Leginska, pianists, are to be heard also. 

Eighteen lecture-recitals will be given by the following: 
Prof. Horatio Parker, of Yale University; Ernest Hutche- 
son, pianist; Havrah Hubbard, Henry E. Krebiel, Prof. 
H. C. MacDougall of Wellesley College, W. J. Henderson, 
Prof. Roy Dickenson Welch of Smith College, and Percy 
Scholes of London. 


PIANIST 
LO ISA HOPK comins fire 
POPULAR TALKS BY 
Lecturer “Young People’s Con- 
FLORENGE LEONARD certs,” Philadelphia, 1913-14, re- 
engaged 1914-15, 1915-16. 
“The European Peoples in Their Music.” 
For dates and other programs address: 1520 Chestnut St., Philade!phia. 


Mme. Charles Cahier 


EMINENT AMERICAN PRIMA DONNA CONTRALTO 


Engaged as soloist with the Phils SEASON 1915-16 


delphia Symphony Orchestra 
Exclusive Management: CERTRUDE F. COWEN, 1451 Broadway, New York 
Nathalie 


Victoria 
Violinist 


—BOSHKI— 


Management: R.E. Johnston, 1451 B’way, W. Y. 























SEASON 1915-1916 


LEO ORNSTEIN 


THE ULTRA MODERN COMPOSER-PIANIST 
For Terms and Dates Address: 
: CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUE NEW YORK 














ARTHUR 


ALEXANDER 


Teacher of Voice 





307 West 79th Street 


New York 
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BOSTON 


GRAND OPERA 
OMPANY 


SOPRANOS: 
Felice Lyne, Tamaki Miura, May Scheider, Maggie Teyte, 
Luisa Villani. 


MEZZO-SOPRANOS AND CONTRALTOS: 
Elizabeth Campbell, Fely Clement, Maria Gay, Elvira 
Leveroni. 


TENORS: 
Lasar Andres, Ernesto Giaccone, Ippolito Lazzaro, Ric- 
cardo Martin, Georgi Michailoff, Zanco de Primo, Giovanni 
Zenatello. 


BARITONES: 
George Baklanoff, Ernesto Caronna, Thomas Chalmers, 
Richard Davis, Giorgio Puliti. 


BASSOS: 
Paolo Ananian, Gaudio Mansueto, Jose Mardones, Gaston 
Sargeant. 


AND OTHER INTERNATIONAL STARS AS GUESTS. 
CONDUCTORS: 
Agide Jacchia, Emil Kuper, Roberto Moranzoni, Adolph 
Schmid. 
REGISSEUR GENERAL: 
Ryszard Ordynski. 
STAGE DIRECTOR: 
Louis Verande. 


ASSISTANT CONDUCTORS: 
Ralph Lyford, Alexander Smallens, Frank Waller. 


CHORAL DIRECTOR: 
Amedeo Barbieri. 


TECHNICAL DIRECTOR: 


Robert F. Brunton. 





ANNA PAVLOW A 
Prima Ballerina Assoluta. 
IVAN CLUSTINE, 
Directeur Choregraphique. 


ALEXANDRE VOLININE, 


Premier Danseur Classique. 


STEPHANIE PLASKOVIETZKA, 
Premiere Danseuse Classique. 
STASIA KUHN, 


Premiere Danseuse Caractere. 





MAX RABINOFF 


Managing Director 
Metropolitan Opera 
House Bldg., New York 


Phones: 
Bryant 5114 and 5115 





Boston Office : 
Room 5 


162 Boylston St., 


The Most 
Remarkable 
Combination 

of Great 

Artistic 
Forces 
America 


Has Ever 


Known 


Two 
Pre-Eminent 
Organizations 

in One 


Giving Joint 
Performances 
of Standard 
Grand 
Operas, 
Novelties, 
Mimo- 
Dramatic 
and Mimo- 
Choregraphic 
Operas (an 
art-form new 
to America) 
New Ballets 
and _ Diver- 
tissements 





—_— 7 0 
ae 60 


CORPS DE 
BALLET OF 40 


The artistic productions made in 
the five seasons at the Boston 
Opera House — The creations of 
Joseph Urban and Pietro Stropa, 
with added works by Bakst, Anis- 
feld, Rothenstein and Dubinsky 








“THE DUMB GIRL OF PORTICI” (Auber) elaborately re- 
vived in conformity with the modern art-form of MIMO- 
DRAMATIC OPERA. 

“L’AMORE DEI TRE RE” (“The Love of Three Kings”) 
(Montemezzi) followed by “ORFEO” (“Elysian Fields”) 
(Gluck) with Mlle. Pavlowa, ballet, chorus and principals 

“MADAMA BUTTERFLY” (Puccini) followed by “SNOW 
FLAKES” from Tschaikowsky’s “Nut Cracker” Ballet with 
Mlle. Pavlowa, ballet and chorus. 

“FAUST” (Gounod) including “WALPURGIS NIGHT” with 
Mile. Pavlowa and ballet. 

“RIGOLETTO” (Verdi) followed by a SUITE OF SPANISH 
DANCES (Massenet) with Mlle. Pavlowa and ballet 

“CARMEN” (Bizet) including its COMPLETE ORIGINAI. 
BALLET elaborated with a series of SPANISH DANCES 
(Bizet) as presented at the Grand Opera in Paris and Im- 
perial Opera in Petrograd with Mlle. Pavlowa and Ballet 
Russe, 

“TOSCA” (Puccini) followed by the complete ballet of 
“ROMEO AND JULIET” with Mile. Pavlowa and ballet. 

“OTELLO” (Verdi) with Divertissements by Mlle. Pavlowa and 
ballet. 

“GIOCONDA” (Ponchielli) including *The Dance of the Hours” 
and COMPLETE BALLET with Mlle. Pavlowa and ballet. 

“PAGLIACCI” (Leoncavallo) followed by “COPPELIA” in two 
acts (Delibes) with Mlle. Pavlowa and ballet. 

“THE SECRET OF SUZANNE” (Wolf-Ferrari) followed by 
“RAYMONDA” in two acts (Glazounoff) with Mlle. Pav- 
lowa and ballet. 

“THE ENCHANTED GARDEN” the new mimi-choregraphic 
grand opera by Josef Holbrooke, cast including Mlle. Pav- 
lowa, ballet, chorus and stars of the Boston Opera Company 





CHICAGO—AUDITORIUM. 


Performances 


Beginning MON. OCT. 4 


SAINT LOUIS—ODEON. 
Performances 
Beginning MON. OCT. 1 1 
LOUISVILLE—SHUBERT. 
Performances 
Beginning THURS. OCT. 14 
DETROIT—LYCEUM. 
Performances 
Jeginning MON. GET. 18 


TORONTO—ARENA. 
Performances 
4 3eginning tnurs. OCT. 21 
NEW YORK—LEXINGTON THEATRE. 
Performances 
16 Beginning MON. OCT. 25 
PHILADEI.PHIA—METROPOLITAN. 
Performances 
7 Beginning MON. NOV. 8 
BOSTON—OPERA HOUSE. 


24 esinning won. NOV. 15 


> W - OO 


Mile. Anna 


PAVLOWA 


AND HER 


Imperial Ballet Russe 
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NEW YORK BREVITIES. 


Musical Items of Interest. 


New York, September 
eated term has undoubtedly delayed the opening of 
for it is a fact 


son some days, 


ung sea 


Yorkers will not resume music study, 


period, until the 


Jewish holidays, coming late 


yn of music student life. In 


ne thing it is another, 


it is both.” 


MEHANS' NEW 


Dennis Mehan’s new residence, 
“Cliffcrest,” at 523 Riverdale 
New York City 
block of trolley 


by Central 


eyond the line, 
line 


Railroad 


the other is 


The 


while 


y ork. 


vill teach there 
New 


dios, in 


oming 


] re ’ . by : . 
dy nearly full. Circulars relating to their work may mre ; : ‘ 
\ . : : J the artist enthusiastic applause.—Deutscher Reichs Anzeiger, Berlin. 
pplication. 
KLAMROTH HAs RESUMED INSTRUCTION. Vita Witek, who lately appeared in a Philharmonic concert, left 
: : J an extremely favorable impression by her rendering of the B minor 
ilfried Klamroth has issued cards announcing resump- concerto by Stenhammar, as well as in 
ical instruction at his commodious residence, 124 given by herself and Concertmeister Witek. 
| , oped technic 
irty-ninth street, New York. He has passed the P*® * : ; . “ : 
_ See. : J I ‘ this artist’s execution.—Allgemeine Musik Zeitung, Berlin. 
as usual on his farm at Vail’s Gate, N. Y., where 
had also several resident vocal pupils. Marion May Vita 
ll is assistant. a symphony concert of the Philharmonic Orchestra. 
. bat : this presentation, with facility and assurance, a well-modulated and 
Home Musicates RESUMED. technically correct, even brilliant, 
ee . _ , z > ‘ composition, 
mil Kelso Patterson’s series of home musicales — giffcult, and furnishes the soloist abundant opportunity. 
resumed September 21, when one of the best pupils renewed interest under this artist’s skillful rendering, and met un- 
Wager Swayne gave a recital. The Patterson home is >ounded applause from the large audience.—Vossische Zeitung, Berlin. 
oung women who wish to study music and art, under : : ; 
. . : : In the last popular concert of the Philharmonic Orchestra, Vita 
| chaperonage, and it enjoys a liberal patronage, many . ie. 
s wi i . Witek appeared as soloist. 
Southerners finding a congenial home there. Students se- in B minor by W. 
achers they wish. composer himself, and she played, in company with Concert Leader 
H : . Witek, the “Kreutzer Sonata” of Beethoven. 
TARLEM CHORAL UNION. positions, 
-_ : ‘ J ‘ and endurance of the performer, Mme. Witek showed herself fully 
Platon Brounoff has established the Harlem Choral equal to all requirements, and she earned the heartiest applause of 
l meeting Wednesdays, at Blainey’s Hall, 125th street the large audience.—Borsen-Courier, Berlin. 
Seventh avenue, at 8.15 p. m. Voice culture, sight 


nging, solo singing, 


njoyed at these meetings, and it is planned to give 
even . Minin ites g OBITUARY. 
yrtant choral concerts during the season. wis SPCR 
Goop SoprANo AVAILABLE. Will H. Daily. 
- Eee! , ‘ ! Will H. Daily died at Bluffton, Ind., August 27, at the 
Martha J. Woodsum is an experienced soprano, having . i 
; a : age of forty-one years. 
ne and strong voice, available for Sunday church work. ; ea 
; a : “ib : leading musicians, a leader of orchestra, and was one of 
re 316 West Ninety-third street, New York; tele- p ar : : 
Ri ‘d : the moving spirits of the Bluffton band. His father, wife 
e€, 5020 Kiverside. P ® 
and a daughter survive him. 
Fort WASHINGTON HEIGHTS CHORAL Society. 
rmstrong, the baritone, lecturer for the Frederick K. Moore. 


n, vocal teacher, etc., 


Choral Society. 


if not weeks, 


cool weather sets in. 
this year, 
fact, 
which sets the teaching season back; 
but generally. 


Stupio RESIDENCE. 


a renovated stone 
avenue, 
is a splendid estate, 
connecting with the 
suburban stations. 
s will have room for a few resident pupils, and 
at 
roster of resident stu- 
from various parts of the United States, is 


choral singing and dancing are regu- 


announces the estab- 
rganization to be known as the Fort Wash- 
A preliminary 


605 West 184th street; 


9, 1915. 


following 
Then, 


nian a © Memphis. 


was held September 20, at the auditorium of the New 


York Public Library, 535 West 179th street. 
wishing to join may communicate with Mr. Armstrong at 
telephone, 7077 Audubon. 


Soprano Issues CIRCULAR. 


Marie Stapleton Murray, soprano, has issued an attrac- 
tive circular, with specimen programs, cut of herself, and 
reprints of press notices from cities ranging from Boston 


FOR RENT 





Any one 


WILL RENT to responsible party large, 
beautiful. Studio. with _Knabe Grand. 
Most convenient location in New York. 
Address “Location,” care Musicat C.u- 
RIER, 437 Fifth Ave., N. Y. 





STUDIOS FOR RENT—We 
rent several furnished studios for all or 


have for 


part time, with or without use of piano. 





every year 
if it 
as the Irish- 


Yonkers, 


subway 
Here 


; % ‘ markable ability in 
the Carnegie” os 


as the 





cles, died in that city, 


meeting age. 


The Witek-Malkin Trio. 


The Musicat Courrer has printed many press clippings 
relating to the Witek-Malkin Trio, composed of the artist 
couple, Mr. and Mr. Witek, violinist and pianist, respec- 
tively, and Joseph Malkin, cellist. 
been said of Frau Witek, the pianist, whose~standing as 
solo and ensemble pianist is rated high in the following 
reprints of notices, originally printed in Berlin, Germany: 





This popularly esteemed artist (Vita Witek) showed arfew her re- 
the rendition of Brahms’ 
Frau Witek gave this number with all the power as well 
subtle understanding that it demands. 
most completely successful in the rendition of the Liszt E major 
polonaise, where her powerful rhythm and brilliant technic brought 





vivid feeling and real musical understanding mark 





Witek rendered the B minor concerto of Stenhammar in 


The famous pianist offered the concerto 
Stenhammar, which was introduced here by the 


which make great demands on the intelligence, technic 


Mr. Daily was one of Bluffton’s 





Frederick K. Moore, known in Philadelphia musical cir- 
August 27. He was Sixty years of 


interpretation of the work. This 
first made known to us by its composer, is original and 


Situated in best neighborhoods in New 
York City. Rents reasonable. 
“REAL Estate,” 
437 Fifth Ave., N. Y. 


Address 
care Musica. Courter. 





Little, however, has 


FOR RENT—Wonderful Studio or Salon 
with living quarters, consisting of two 
rooms and bath, 
finest appointed residences adjoining Fifth 
avenue, 
ceiling, perfect acoustics, is adapted for 


in one of New York’s 


Studio 25x65 feet, very high 


recital hall and for stage setting for op- 


powerful F minor 


She was, however, 


eratic work. Will seat 50 to 100 people. 
Seen any time except Sunday. 11% West 
Thirty-seventh street. 








WANTED 





the “Kreutzer Sonata” 


A marvelously devel- 


ORGANIST. WANTED.—Organist wanted 
for a Synagogue in New York City. Re- 
ply steting 
and references. 
Courter, 437 Fifth Ave., New York. 


sal ry expected, experience 
“L,” care of MuSICAL 





She gave in 


STUDIO-APARTMENT WANTED.—A 
teacher of piano desires a suitable studio- 
apartment in the neighborhood of Aeolian 
Hall, 
care Musicat Courter, 437 Fifth Ave., 
New York. 


New York. Address “R. I. L.,” 





It awakened 


In both these com- 


WANTED—Two sopranos and two mezzo- 
sopranos for an act in vaudeville in 
which extracts from operas will be given. 
Good voices are wanted and the appli- 
cants should have some knowledge of the 
standard operas. 
care Musicat Courter, 437 Fifth Ave., 
by & 


Address “VAUDEVILLE,” 





WANTED.—Information or the address 
of Alberto Staccio. 
information which will probably be of 


The advertiser has 


exceptional value to him, and any friend 


or acquaintance that will supply his ad- 
dress will be doing him a favor. 
“O. M. D.,” care Musicat Courier, 437 
Fifth avenue, New York. 


IS AVAILABLE—Young American lady 
pianist, 
Prof. Theodor Leschetizky and Marguer- 
ite Melville-Liszniewska, 
school or conservatory in or near New 
York City. Absolutely proficient in 
teaching Leschetizky Method. 
“O, B. O.,” care Musicat CourIeR, 437 


Address 


soloist and teacher, pupil of 


is available for 


Write 


Fifth Ave., N. Y. 








CLAUDIA MUZIO 


LEADING SOPRANO 


In La Scala, Milan, San Carlo Naples, Florence, Paris and 
Havana Opera Houses 
Management: HAENSEL & JONES. Aeolian Hall, N.Y. 6. 


Helen Frances CHASE 


COACH 
Concert Accompanist 


6 W. 98th St.. New York Phone River 7600 


ZOE FULTON 


PRIMA DONNA CONTRALTO 








Per. Add.: Pennsylvania College for Women, Phashung, Pa. 
= PIANIST 
N 

I Kimball Hall 
2 


Chicago 


MABEL K | N Goo CONTRALTO 


Concert Recital Oratorio 
Addre ss: 333 Jucunda St. Pittsburgh, Pa. 
MARTHA S STEEL DRAMATIC 

’ CONTRALTO 

Concert Recital Oratorio 


Address: Wightman and Fair Oak Streets 


Pittsburgh, Pa. 





Lieut. Percy Richards 
Basso Cantante “THE MAN IN WHITE” 
Now singing at The Strand Theatre 
Management: HUGO GOERLITZ, Impresario 
15 East 40th St.. New York City ‘Phone, Murray Hill 4288 
Available for Concerts, Oratorio and “‘At Homes” 


« 





American Progressive Piano School 
GUSTAV BECKER, Director 
Complete theoretical and practical course. Exami- 
nations, diploma, scholarships, lecture  recitais. 

Competent teachers for beginners. Address: 
M. H.- BURTIS, Sec’y, 114 West 72d St., N. Y 


HAZEL LUCILLE PECK 


PIANISTE 


Permanent Address, Suite 1107 First National Bank 
Bldg., Pittsburgh, Penna. 





Mauer School for 
mposition 


535 West 147th Street 
NewYork 


P 
rr 
U 
L 


W.R.GARDNER ci. 


Residence Studio: 2723 - dway, Rorment Pa. 
48 Sixth Avenue, Pittsburgh, Pa. Phone 4365 J. Grant 





EMILIO AGRAMONTE, JR. 


TEACHER OF SINGING 
Special attention given to voice production, interpre- 
tation, repertoire and diction in modern languages. 
Studio: 260 W. 57th St., Wednesdays and Saturdays 
omeene Sept. 15, 1915. 
Phone, Ci-cle 6580. 


RALPH BROKAW 


VIOLINIST 
WICHITA - - KANSAS 


HETTIE SCOTT-GOUGH | = 


SOPRANO 


Assistant to ETTA EDWARDS 








St. Louis, Mo. 





ROLAND PAUL" 


CONCERTS, COACHING, INSTRUCTION. 
BLANCHARD BLDG., LOS ANGELES, CALIF. 


DORA BECKER 


CONCERT VIOLINIST 


18 Hedden Terrace, Newark, W. J., w, 1139 Waverly. 
Management: Charles Prescott Poors, 70 Fifth Ave.. New tg 


:KAIGHN::: 


Management: NATIONAL BUREAU, 619 Park Bidg., Pittsburgh, Pa. 














ETTA EDWARDS “te 


4000 DELMAR BOULEVARD - 


- ST. LOUIS, MO. 





r. School of Music and Arts 


ec = STERNER, 


Central Park West. (-*. 9st 
Dormitory for 





Director 
Tel. 679 Riverside 


EN ER students 


MABEL COX-VAN GROVE === 
ISAAC VAN GROVE “‘xccompaniat™ 


Accompanist 
JOINT RECITALS 
307 Fine Arts Bidg., Chicago, Ill, 
Phone, Harrison 2255 








WILSON 


CONTRALTO 
1217 Arapahoe St., Los Angeles, Cal. 








Hotel Powhatan 


WASHINGTON, D. C. 
PENNSYLVANIA AVENUE 
Ht and EIGHTEENTH STREETS, N. W. 








Overlooking the White House, offere mf; 
and luxury, also a superior service. Senpeen Flas, 


Rooms, detached bath, $1.50, $2.00 up 
Rooms, private bath, $2.50, $3.00 up 


Write for Souvenir Booklet and Map 
E. C, OWEN, Manager 




















MUSICAL COURIER 
















“1 Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano. It satisfies me completely.” -—Pugno 


“A tone which blends so well with my voice.”—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 
142 WV. Fourth Street 





Cincinnati 





NuYTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
8 Nicollet Avenue, Minneapolis 
The Oldest and Most Progressive Musical Institu- 


tion in the Northwest. 





NOR'T H._ Soorano 


Management: 
Culbertson, Fine Arts Bidg.. ene 
Western Representative 
M. S. Routzahn, Great Falls, Montana 


pmrson00 








Ovide Musin 
Belgian Violin Virtuose 
Studios, 51 West 76th St§ wees 
New York 














MARGARET KEYES CONTRALTO 





WA ‘ n & Se S30 n 3 Manufacturers of the 


WING PIANO 


A musical instrument manufactured inthe musical center of America for forty-four years 








WITH CHICAGO GRAND OPERA CO. 





OTTO POLEMANN 


DIRECTOR 
Trenton Music Festival Trenton Male Chorus 
Director of Voice Dept., New Jersey State Normal Schools 


CENTRAL MUSIC HALL sirens: ‘thicaee 
Buren St.,Chicago 
Chicago’s most attractive hall, devoted exclusively to con- 
certs, recitals, and other high-class entertainments. Seating 
capacity 700. Rent reasonable. For terms and dates, ad- 
= HARRIET MARTIN SNOW, Manager, 64 East Van 
ren Street, Chicago. (In Summy’s Music Store.) Tele- 
phone Wabash 8740. 


GUSTAV STRUBE 


CONDUCTOR—COM POSER—VIOLINIST 
Care of Peabody Conservatory, Baltimore 


ETHELYNDE SMITH 


SOPRANU 


Personal Address’ 458 Cumberiand Ave., Portiand, Maine 
Management: ERNEST L. BRIGGS, Steinway Hall Bidg., Chicago 











| 


M t, The Wolfsohn Musical Bureau, 1 W. 
34th St. .. New York. Personal address, St. Hubert 
Hotel, 120 W 57th St., N. Y. Phone 2365 Circle 


Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
Artistic Piano Playing 


Tue Faetten System 
BOOKLETS—CARNEGIE HALL—NEW YORK 














CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 





Factory and Otices Winth Ave., Hudson and {| 3th Streets, New York 


DONALD CHALMERS Basso 


45 BATH AVENUE, OCEAN GROVE, N. J. Recitals Oratorio Opera 


THE BEAUFORT 
R oo] 140 West 57th Street 
Tel. 3053 Columbus 


TEACHER OF SINGING IN ALL ITS BRANCHES 


























E SOPRANO 
7 Address: 

es 2314 Broadway New York 

Telephone 4783 Schuyler 

G Teacher of oer Bs ey: Berlin; cing Clark, 
EB Paris; Dr. Carl Dufft Y.; Geo. Dixon, oronto; 
ry Shannah Cumming, Katherine Bloodgood, Florence 
R Mulford, Viola illette, Maude Berri, Jeannette 
G 1428 Broadway, New York Fernandez, Edith Miller. 

E Met Opera House Building Spectat Operatic TRAINING (Incitupine Action) 








JOHN Composer Pianist 
Concerts and Recitals 
ADAM Instruction 
Room 16, Metropolitan 
Opera House Bullding 


FLAATEN CONSERVATORY OF 
MUSIC AND EXPRESSION 


Gustav Flaaten, Director 
Superior, Wis., and Duluth, Minn. 


Mormon Tabernacle Choir 


Ogden, Utah (240 Voices) 
Joseph Ballantyne Just completed fourth success- 








Director ful tour to Pacitic Coast 
CONDUCTOR 


SINAI ORCHESTRAL CONCERTS 


John J. McCtellan 


Organist Mormon Tabernacle 
ORGAN OPENINGS AND RECITALS 
Management: Fred C, Graham, Music Bureau 
Melntyre Building SALT LAKE CITY, UTAH 


MARTA KRANICH 





SOPRANO 
OPERA — CONCERT — ORATORIO 
Address care Musical Courier, 437 Fifth Avenue, New York 





Richard KE NI OTT S Baritone 


CONCERTS, RECITALS, ORATORIO 
For Concert Booking Address 
307-08 Nixon Theatre Pittsburgh, Pa. 


AaGeE FREDERICKS 


VIOLINIST 


Management, Harry Culbertson, Fine Arts Bidg., Chicago, Ill. 








AXEL SIMONSEN 


CELLO VIRTUOSO 


LOS ANGELES, ° CALIFORNIA 











CONCERT DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 


Germany: Berlin W, Flottwell St. 1. 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new pepeeription Concerts, 
Hesberes the Bechstein Hall, Berlin. 
~~. of more than 400 artints, includ- 
ing D’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities. Also manager of the 
tol hilharmonic Orchestra and of Arthur 
sNIkKISCnH. 


Principal Agency for Music Teachers 


METROPOLITAN OPERA CO. 
eee For concert engagements apply te 
The WOLFSOHN MUSICAL BUREAU 
1 West 34th Street - New York 


Walter Spry Music School ("“=""" 


Mustest Director : 





Walter Spry, Cedric W. Lemont, Hugo Kortschak, Alexander Raab, Sandor Radanovits. 








| WILLIAM H. PONTIUS, Director Department of Music 
a Hi mea Denes Regnet ent of O y and Dramatic Art. 
‘he Exceptional plete Organiz ses Make t 
MINNEAPOLIS SCHOOL OF MUSIC, “ORATORY ‘A N D DRAMATIC ART 
42-44 EIGHTH ST., S. MINNEAPOLIS, MINN., The Recognized Leading Ins rthwe 
Courses in all Oret d Dramati m Elementary to Pea-G. iduat 
equal in —_ lard t mi sourses given in European Scl 1 Cor servatories of first 1 k I ¢ 
xf Forty-fo Each t le Masters wide ita n. ea g 5 I 
equipped stage for acting ‘asd opera. School open all the year. Pupils may enter at any time. Send fo 


| Illustrated Catalog 





REINDAHL VIOLINS 


AND BOWS-—VIOLAS AND CELLOS | 


larity of violins whose 
tones are ‘‘sweet’’ 

from lowest G to A 
in altissimo. You 
know how much you desire 
a violin whose tone quali- 
ties are distinguished in 
power, intensity, bril- 
liance, evenness, sympa- 
thy, perfection of open 
fifths stopped fifths, thirds, 


pure pizzicato tones, dis- 
tinct arpeggios, distinct 
in shake, trill and stac- 
cato, and withal quickly 
responsiveto bow-pressure 
from real pianissimo to 
fortissimo. If you do not 
possess such a violin, you 


gladly mai! you FREE, 
and which contains opin- 
ions from world famous 
artists whouse REINDAHL 
VIOLINS 

Violins sent to responsi- 
ble persons, on trial, for 
comparison with other 
new or famous old vio- 
lins. If desired, gradual 
Reindah! Grand Model, $250 charge accounts opened. 


KNUTE REINDAHL 
MENONA DRIVE, R.F.D. No.3 
MADISON, WISCONSIN 
(Formerly Athenaeum Bldg., Chicago) 


Artists know the | 


octaves, clear harmonics, | 





° eS Music, Dramatic Art, Dancing, Modern 
The Indianapo is Languages, School of Opera. Ideal Residence 
Department for Young Ladies. Positions secured 

for qualified pupils. 


Conservatory Of | ot. tes: reviaty ccowing 


School of Music in America 


Music Edgar M Cawley Director Catalogue and circulars mailed on request. 
j ; ; ; 


Pupils may enroll at any time. 











430 NORTH MERIDIAN ST. 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE: Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
DIRECTORS CARL HEIN, AuGUST FRAEMCKE. 


INDIANAPOLIS, IND. 














Instruction in all branches of music from first Free advantages to students: Harmony lectures, 

| beginning to highest perfection. concerts, ensemble playing, vocal sight reading. 
Thirty-eight of the best known and experienced SEND FOR CATALOGU 

professors. TERMS, $10 UP PER QUARTER 


will be interested in a | 
booklet—"An Artist's | 
Touch’’ — which I will | 








THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
212 West 59th Street, New York City 


Complete Courses in Voice, Organ, Piano, Stringed Instruments 
Public School Music; Theoretical and Historical Branches, 


30th SEASON-SEPTEMBER 28th, 1915 
Send for Circulars and Catalogue 


JOHN B. CALVERT, D.D., Pres, KATE S. CHITTENDEN, Dean 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
| Ditmars Avenue 
NEW YORK 


AND 


Riker Avenue 


St. Pauli, Schanzenstrasse, 20-24 ~ ~ ~ HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 

Steinway Hall, 15-17 Lower Seymour St., Portman Sq., W., London 
Jungternstieg 34, Hamburg, and 

Budapesterstrasse 6, Berlin 


Warerooms: 


And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 








Mason & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


_® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 














ESTABLISHED 1864 


GRAND 
AND UPRIGHT 
PIANOS 


Kranich & Bach 


THE MOST 
HUMAN OF 
ALL PLAYERS 





NEW YORK. 











JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by + 


JEWETT PIANO CO. - ~ 


FACTORIES: Leominster, Mass. 








Boston, Mass. 

















The many points of superiority 
were never better emphasized er 


than in the SOHMER PIANO of 


It is built to satisfy the most 
cultivated tastes 
is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano. 


THE AUTOPIANO CO. 


Factory and General Offices: 


i2th Avenue, Sist to 52d Street, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


THE WORLD RENOWNED 














The advantage of such a piano ~- 
appeals at once to the discrimi- 
nating intelligence of the leading 








SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 
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